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ith a specific, historically or ideologically charged place, or with a marginalised or stigmatised group of people. usi
cu o locatie cu Tncdrcdtura specific istoricd sau ideologicd, ori cu un grup de persoane marginalizat sau stigmatizat. lluzia unei sfere/ lo
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on of a public sphere/venue that is shaped and governed by those who has the autharity or where the right to say a word is granted completely to the politicians,
catii publice este modelatd si guvernatd de cdtre cei care au autoritate sau acolo unde dreptul la opinie

este acordat exclusiv politicienilor,

leaders, capitalists or the artists' autority can lead to reactions and even sanctions of the public. There is not much to say about creativity, but still the "arrogant” stance of art which refuses any kind of criticism and objection with its aesthetically compact loneliness in the public
liderilor, capitalistilor sau autoritatea artistilor poate duce la reactii sau chiar sanctiuni din partea publicului. Nu sunt multe de spus despre creativitate, desi pozitia ,arogantd” a artei care refuzdorice tip de criticd si obiectie, Tn compacta sa singurdtate esteticda din sfera
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sphere isolates it from the public, and the relationship, or lack of the there of, between the "aesthetical object” of the artist who denies to face the dynamic of the city and the "receptive public” can turn into a clash in the public sphere.

publica o izoleazda de public, iar relatia, sau lipsa acesteia, dintre ,obiectul estetic” al artistului care refuza sd accepte dinamica orasului si ,publicul receptor” o poate transforma intr-un conflict in sfera publica.
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The production of artists has taken a parallel route to the development of their public spaces and the political and social transformations in their geographies.
Productia artistilor evolueaza pe un drum paralel cu dezvoltarea spatiilor publice si politice si cu transformarile sociale din propriile geografii.

Artistul este persona
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as an opportunity. In additon, contemporary art is not a form of art you can grasp easily. Anot popular subject in the world agenda, to a city. Some of the artists
o oportunitate. De asemenea, arta contemporand nu este o forma de artd usor inteligibild. O altd trasdturd unicd a acestui proiect este aceea cd, de fapt, aplicd orasului arta contemp bala. artistilor ramin nerealizate pina astdzi, devenind niste

orand - un subiect din ce in ce mai prezent pe agenda glo Unele din proiectel
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projects remain unrealised to this day, becoming utopian postulates to overcome official objections, common prejudices, red tape, legislative hurdles and simple distrust of ,irrational” artistic propositions.
postulate wutopiste cu ajutorul cdrora sa fie posibil de depdsit replicile oficiale, stereotipurile comune, banda rosie barierele legislative sau pur si simplu neincrederea in propunerile artistice “irationale”.
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The artist is the most important person in this process; he has to be satisfied with the work. | think that what was a negative reaction at first actually could work
jul cel mai important in acest proces. Acesta trebuie sd fie multumit de lucrare. Cred cd ceea ce la inceput a fost o reactie negativdpoate,in cele din urmd, sd
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In every society public space is zone of contention. It is where people gather randomly, spontaneously or for organised demonstrations and events, but it is also the stage on which power is displayed or deployed. The distance between the observer and the sculpture, established hundreds of years ago, seems to be valid for this performance too. Maybe
In fiecare societate, spatiul public este o zond de controversatd. Este locul in care oamenii se adund aleatoriu, spontan sau pentru demonstratii si evenimente organizate, dar este, de asemenea, scena pe care este expusd si exercitatd puterea. Distanta dintre privitor si sculpturd, stabilita acum sute de ani, pare sa fie, de asemenea, valabild in cazul acestui performance.
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the most radical discourse was that of Beuys. Joseph Beuys claimed that we could shape the world we lived in with our ideas. His social sculpture concept aimed to transform the society into a creator and intellectually remove the traditional statue out of the public sphere completely. Sometimes there are
ormarea societdtii in creator si intelectual indepdrteaza cu totul statuia traditionala din sfera publi
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Probabil ca cel mai radical discurs a fost cel al lui Joseph Beuys. Acesta sustinea cd, prin ideile noastre, putem modela |

umea Tn care traim. Conceptul sau de sculpturd sociald care vizeaza transf
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ca. Uneori existd nesigurante si controverse
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uncertainties and disputes about ownership of a particular side or about the uses to which it can be put. As long as the reality is masked, conflicts of the system are hidden and there will not be anything to be scared of.
cu privire la drepturile de proprietate asupra unei anumite lucrari, sau cu privire la utilizdrile pe care le poate avea. Atata vreme cat realitatea este mistificatd, conflictele proprii sistemului sunt ascunse si nu vom avea de ce sd ne temem.
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