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Centuries ago a window-grate had shown the position of the building in the society, its power over life and
death. In the 20th century the function of the window-grates have completely changed.

The historical experience of Eastern Europe is that they never have to and need to encroach upon the visual
appearance of public places (we have been continuing the same practice since the collapse of the eastern block).
This is one of the explanations for the lack of the thought of the resident’s role in shaping public places as well as
the conscious usage of private property. The merging of private and public sphere is not helping this case either.
Private property is peculiar but no doubt about that its most extreme kind of protection are various window-
grates which make a firm border between private and public areas.

Today this border line is considered to be a naive handicraft object between inside and outside or mine and
yours/nobody’s, rather than the symbol of power because the shapes these window-grates hardly give us any
idea about the world behind them. Window-grates turned up in the 50’s and the 60’s have a great influence in
the cityscape with their strictly geometric, modern ornaments so involuntarily, beyond their protective function
their second role is to decorate streets.

According to a consensus (all-time cityscape regulation) the residents of an apartment are not allowed to deco-
rate their part of facade of the house as they wish. The only exception is the window-grade.
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Evszazadokkal ezel6tt egy-egy ablakracs jelképrendszere, az adott épiilet kozjogi jelentSségét, az aktualis
uralkodé rendithetetlen hatalmdt volt hivatott kifejezni. A 20. szdzadra, ennek a tobbnyire vasbdl késziilt kon-
strukcionak gyokeresen megviltozott a rendeltetése.

A kelet-eurépai embert torténelmi tapasztalata arra tanitotta, hogy nem kell, de nem is igen szabad beleav-
atkoznia kozterei vizudlis vildgdba (a keleti blokk “széthulldsa” éta eltelt hisz évben is ugyanezt a leckét mond-
juk fel djra és tdjra). Tobbek kozott ezzel magyardzhat6, hogy a magdntulajdon ontudatos haszndlata mellett
kozéletiinkbdl bantéan hidnyzik a publikus tér civil formalhatésdganak gondolata, ennek nyilvan az sem ked-
vez, hogy egyre ingovanyosabba véltak a kozosségi €s privat szféra hatarai. A magéantulajdon sajétos, de két-
ségteleniil legextrémebb védelmi formdi a kiilonboz6 rdcsok, melyek mai napig markdns hatdrsévot képeznek
a magdn és koz taldlkozdsa mentén.

Mara, ez az egyszer( vizuilis jelekkel kommunikalé védelmi vonal inkabb tekinthetd egy, a kiviil és beliil, az
enyém és Gvék/senkié elvdlasztdsdra szolgdl6 naiv iparmiivészeti objektumnak, mint a hatalmi reprezentécié
médiumanak, hiszen a rdcs mogotti privét szférarél annak motivumrendszere ritkan, és akkor is csak kozvetett
modon ad informéciot. Az 50-es, 60-as években megjelend privét-racsok katondsan geometrikus, modern raj-
zolatai jelentGsen befolydsoljak a varosi utcdk hangulatdt, az alapvet6 védelmi funkcion til, kozosségi, utca-
dekorécids szerepet is elldtnak.

Bizonyos kozmegegyezés (és a mindenkori védroskép-szabalyozds) értelmében a tirsashdz egyes lak6i nem
jogosultak a rdjuk esé homlokzatrész kedviik szerinti formaldsdra, egyetlen kivétel az ablakracs, ennek felhe-
lyezése nem engedélykoteles.

In urmi cu cateva secole, rolul gratiilor de la ferestre era de a oferi indicii despre pozitia pe care o anumitd
clidire o ocupa in societate, despre puterea pe care o deinea ea asupra vietii si a mortii. In secolul XX, functia
gratiilor de la ferestre s-a schimbat insa radical.

Experienta istorica a Europei de Est a aratat ca acestea nu trebuie sa intervind in aspectul vizual al spatiilor
publice (am folosit in continuare aceeasi practica de la prabusirea blocului de est). Aceasta este una dintre
explicatiile posibile pentru ignorarea rolului rezidentilor in modelarea spatiului public si a folosirii constiente a
proprietitii private. Intrepitrunderea dintre sfera privati si cea publicd nu ajuti nici ea deloc in acest caz. Pro-
prietatea privati vine cu specificul ei, dar nu existd nicio indoiald cu privire la faptul cd gratiile reprezintd incd o
masura extremd de protectie, constituind o barierd ferma la granita dintre spatiul privat si cel public.

Astizi, aceastd linie de frontiera este consideratd a fi mai degraba un obiect de artizanat naiv care delimiteaza
ceea ce este induntru de ceea ce este in afard, ceea ce imi apartine mie de ceea ce 1i apartine celuilalt sau niménui,
mai degraba decat un simbol al puterii, deoarece astizi forma gratiilor nu mai oferd niciun fel de indiciu de-
spre lumea din spatele lor. incepand din anii *50 -’60, gratiile de la ferestre au inceput si exercite o influenti
importantd asupra peisajului urban cu ornamentele lor moderne, geometrice, astfel incat au ajuns si capete,
dincolo de functia lor de protectie, si 0 a doua functie, aceea de elemente decorative stradale.

Potrivit unui consens (regulament de urbanism), locuitorii unui apartament nu au dreptul de a decora partea
lor din fatada casei dupa cum doresc. Singura exceptie de la aceastd reguld o reprezinta gratiile de la ferestre.
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