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Voluntariat pentru Chisinau

Voluntariat inseamna a realiza o munca non-prof-
it: fara a fi platita, o persoana isi ofera energia si
timpul sau pentru o cauza care, de obicei, are o
importanta pentru societate.

Este o activitate care pe de o parte sustine comunitatea locala si pe de alta
parte contribuie la dezvoltarea personala a voluntarului.

Programul Tineretul in Actiune finantat de Comisia Europeana face acest
lucru posibil. Dind tinerilor sansa de a face voluntariat, ei intentioneaza sa
promoveze solidaritatea si toleranta printre europeni, de altfel si sa-i aduca
Tmpreuna inlaturind granitele.

Textele publicate in acest numar al suplimentului Oberliht sunt scrise de
voluntari care au sosit prin programul Serviciul European de Voluntariat (EVS)
cu scopul de a sustine pentru o perioada mai indelungata de timp activitatea
asociatiei Oberliht si a artistilor tineri care activeaza in Moldova, care la un
nivel mai extins este centrata pe problema spatiului public si a transformarilor
prin care orasul Chisindu trecea in timpul ultimelor doua decenii. Voluntarilor
li s-a cerut sa reflecte asupra vietii lor Tn Chisindu, cu ce impresii au ramas si
cum au perceput tara.

Initial, textele erau publicate pe blogul ChisinEU, care e dedicat orasului
Chisinau, diverselor sale probleme si solutiilor ingenioase propuse de catre
locuitorii lui. Probleme legate de spatiul public urban si modul in care e
configurat acesta impreuna cu spatiul rezervat individualitatii, incluziunea si
ospitalitatea sunt reflectate in aceasta pagina web. Pentru a cunoaste mai
bine blogul vizitati: http://chisineu.wordpress.com

Volunteering for Chisinau

Volunteering means doing non-profit work: without
getting paid a person offers his/her energy and time
to a cause that is usually of importance in society.

It is an activity that on one hand supports the local community and on the
other hand contributes to volunteer’s personal development.

The Youth In Action programme financed by the European Commission makes
this possible. By giving young people the chance to volunteer, they wish to
promote solidarity and tolerance among Europeans as well as bringing them
together by removing the borders.

The texts published in this edition of Oberliht supplement are written by vol-
unteers that came through the European Voluntary Service programme (EVS)
to support for a longer period of time the activity of Oberliht association and
young artists working in Moldova, which to a large extend is centered around
the issue of public space and transformations that the city of Chisinau was go-
ing through during the last two decades. They were asked to reflect on their
life in Chisinau, what impressions they’ve collected and how they perceived
the country.

Initially the texts were published on ChisinEU blog, which is dedicated to

the city of Chisinau, to its various problems and the ingenious solutions of-
fered by its inhabitants. Issues related to urban space and the way it is be-

ing shaped along with the place reserved for the individuality, inclusion and
hospitality are being reflected on this web page. To learn more about the blog
please visit: http://chisineu.wordpress.com

Tirgul Cultural de Vechituri “CUVINTE" la Apartament Deschis, Chisinau, 2010, foto: Vladimir US




Lacul Valea Morilor

Membrii Comsomolului local
(organizatia de tineret a Partidului
Comunist din Uniunea Sovietica)
au construit Lacul Comsomolist
(astazi Valea Morilor) cind a fost
proiectat n anii ’50 la cererea lui
Leonid Brejnev. In timpul de fat3,
lacul este un teren pustiu, impinzit
cu tufisuri si copacei, un peisaj in
afara folosintei, si intr-un fel, in
afara istoriei.

Locuitorii Chisinaului se mindresc cu spatiile verzi
din orasul lor, intrucit are proportia parcurilor cea
mai Tnalta in comparatie cu orasele mari de prin
Europa; insa parcul Valea Morilor a devenit o rusine
pentru majoritatea dintre ei. Mai bine de 50 de ani,
acesta a fost un loc important pentru multi oameni
care si-au petrecut timpul liber n acest parc. Se
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Lacul Comsomolist, Chisinau, sfirsitul anilor 50, foto: lon CHIBZII

Plaja Lacului Comsomolist, Chisinau, sfirsitul anilor 80, foto: lon CHIBZII

Valea Morilor Lake

The members of the local Comso-
mol (the youth organization of the
Communist Party from the Soviet
Union) built the Comsomolist Lake
(today Morilor Valley) when it was
designed in 1950s at the request
of Leonid Brezhnev. Nowadays the
lake is a wasteland, full of bushes
and small trees, a landscape out of
use and in a way, out of history.

Residents of Chisinau take pride in the green spaces
within their city, as the city has the highest propor-
tion of parks when compared to other major cities
throughout Europe, but Valea Morilor park has
become an embarrassment for most of them. More
than 50 years has it been a meaningful place for

a lot of people, who's free time has been running
through that park. It used to be the number one
recreational spot for the city’s residents, offering 36

hectares of water surrounded by forest, and even a
beach with a boat rental, it was the spot for social
gatherings with picnics, games and sport events.
Not only a place to rest your eyes but also where
different kind of activities took place. Looking at the
photos taken just few years ago | can see rowers
training on a lake, joggers pushing their limits on
the shore.

Now the empty lake is like a symbol of a former
decade and all what’s left are dried-up memories in
the middle of verdure.

Next to the former lake you can now find “Art Laby-
rinth” house, a small, colourfully painted house on
the way to the beach from the main entrance to the
park. An interesting subculture meets there to dis-
cuss philosophy and study cultures of the past and
present. A valuable hard to miss building that holds
concerts and performances.

The empty lake has also hosted a few art projects
on it’s own. After the Lake was dried out a group

of photographers organized a “Chisinau gentrifica-
tion tour” in the frame of INTERVENTIONS2 project,
crossing the lake on feet from one side to the other.
In 2008 Nicoleta ESINENCU, Vlad NANCA and Mir-
cea NICOLAE have produced an artistic performance
called “The flower bridge” as a reflection to the cre-
ated at that moment geopolitical situation and Mol-
dova’s neighborhood with European Union and with
Romania as part of it. The performance was part of

-

INTERVENTIONS3 project. In 2010 a French-Hun-
garian artists collective Societe Realiste presented

a performative sculpture “Filling the Valea Morilor
Lake” in the shape of a composite 5-tubes watering
device that once being activated was reproducing
the contour of a star with five corners, both as a
tribute but at the same moment as an ironical com-
ment to the Lake’s past, due to the work’s ephem-
eral nature. Later, same year, in the frame of the
FLOW festival that actually made use of the Lake
for its activities, fire juggling, music and theatre
performances were organized. Artists and scientists
from approximately ten different countries from the
Danube region had meetings and workshops, and
have been discussing various issues related to the
contemporary Moldovan reality.

The lake was emptied of water in 2006 because

of a big environmental disaster when the oxygen
level got so low that most of the fish died and it has
been empty ever since because at first fragments of
the members of a mastodon were revealed by an
excavator driver during the works on the bottom of
the former lake, also the Moldovan archaeologists
found fragments of a mammoth. Later the authori-
ties have just been lacking resources. Since the lake
has been empty there have been only some ideas
how to use the property and to get enough money
to refill the lake but all of the ideas have been just
another excuses to make profit. One of the options
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numara printre primele locuri recreationale pentru
populatia orasului, oferind 36 de hectare cu apa
inconjurata de padure, ba chiar si o plaja de unde
puteai inchiria o barca; era spatiul ideal pentru
interactiunile sociale, picnicuri, jocuri si evenimente
sportive. Lacul nu era numai un loc potrivit unde
sa-ti odihnesti ochii, dar de asemenea, unde se
desfasurau diferite activitati. Vazind fotografiile de
acum cftiva ani, se pot observa vislasi antrenindu-
se pe lac, alergatori intrecindu-si limitele linga mal.
Acum, lacul gol este ca un simbol al unui deceniu
care a trecut si tot ce a mai ramas sunt memorii seci
in mijlocul verdetii.

Linga fostul lac, inca se gaseste incaperea , Art
Labyrint”, o casuta mica si pictata in culori diverse
situata pe drumul de la intrarea in parc pina plaja.
O subcultura interesanta se intilneste acolo pentru
a discuta filozofie si a studia culturile trecutului si

a viitorului. Un spatiu valoros si greu de trecut cu
vedea care gazduieste concerte si performance-uri.
Lacul gol a gazduit si el citeva proiecte artistice.
Dupa ce Lacul a fost secat, un grup de fotografi

au organizat un ,tur al gentrificarii Chisinaului” in
cadrul proiectului INTERVENTII2 (2007), traversind
fundul lacului pe jos, dintr-un capat in celdlalt capat
al lui. Tn 2008, Nicoleta ESINENCU, Vlad NANCA si
Mircea NICOLAE au realizat un performance artis-
tic numit ,Podul de flori” ca o reflectare a situatiei
geopolitice creata la acel moment si a vecinatatii
Moldovei cu Uniunea Europeana si cu Romania,
parte a UE. Performance-ul a facut parte din proi-
ectul INTERVENTII3. in 2010, o grupare de artisti
francezi-ungari, Societe Realiste, a prezentat o
instalatie publica ,Umplerea Lacului Valea Morilor”
in forma unui dispozitiv de aruncatoare de apa com-
pus din 5 tuburi care, odata activat, desena o stea
cu cinci colturi (proiectul Chisindu — arta, cercetare
in sfera publica), ca un tribut, dar in acelasi timp

ca un comentariu ironic in adresa trecutului lacu-
lui, datorita naturii efemere a lucrarii. Mai tirziu, Tn
acelasi an, in cadrul festivalului FLOW, care de fapt
a facut uz de Lac, au avut loc prezentari cu partici-
parea unor jongleri, concerte si performance-uri.
Artisti si oameni de stiinta din circa zece tari diferite
din regiunea Danubiana au tinut ateliere si adunari,
si au discutat diferite probleme legate de realitatea
contemporana a Moldovei.

Lacul a fost golit in 2006 din cauza unui dezastru
ecologic cind nivelul oxigenului a scazut atit de mult
inclt majoritatea pestilor au murit si a ramas gol de
atunci pentru ca au fost descoperite fragmente ale
membrelor unui mastodont (stramosul maimutei)
de catre un sofer de excavator in timpul lucrarilor la
fundul fostului lac; in acelasi timp, arheologii moldo-
veni au gasit fragmente dintr-un mamut. Mai tirziu,
autoritatile pur si simplu au dus lipsa de resurse. De
cind lacul a fost secat, au existat doar niste idei priv-
ind folosirea proprietatii si obtinerea banilor nec-
esari pentru a reumple lacul, dar toate ideile au fost
doar o alta scuza pentru a face profit. Una dintre
optiuni era construirea pe lac a unui hotel si res-
taurant, dar asta ar insemna Tnchiderea teritoriului
plajei si deschiderea lui doar pentru cazatii hotelu-
lui, atunci lacul si-ar fi pierdut valoarea lui pentru
locuitori. Dar la inceputul lui aprilie 2011, lucrarile
de constructie au fost initiate din nou. Autoritatile
doresc sa finiseze lucrarile la fundul lacului, urmat
de umplerea lui in citeva luni. Dintr-un motiv necu-
noscut, proiectul a fost tinut Tn secret fata de public,

Lacul Valea Morilor, Chisindu, 2007, foto: Vladimir US

INTERVENTIIZ2 - tur al locurilor gentrificate (Valea Morilor)
Chisinau, 2007, foto: Vladimir US

in cazul in care reumplerea lacului ar esua dintr-un
oarecare motiv, atunci aceasta ar sfirsi ca o rusine
pentru autoritati.

Cel mai firesc lucru mi se pare a intreba oamenii
Chisinaului cum ar dori ei sa vada lacul in viitor, a
face un chestionar public si a implica locuitorii sa
participe la intregul proces. Lacul Valea Morilor ar
putea avea o functie publica daca populatia ar sti
cum se poate de ajutat si mai ales, ca este nevoie
de ajutorul ei. Atunci cind autoritatile inlatura n
mod constant sansa de a colabora, Tn acelasi timp
ei Tnlatura sansa de a ne simti uniti. Ideea unui parc
serveste unui scop a spatiului public, care la rindul
sau serveste intereselor oamenilor, a publicului care
il foloseste. Atunci de ce sa nu-l oferim Tn miinile
lor si sa-I |asam sa fie ceea ce se doreste a fi cel mai
tare.

Hanna SIRGE

was building a hotel and a restaurant on a shore
but then it would mean closing the beach area and
opening it for hotel residents only and the lake
would lose its value for locals. But in the beginning
of April 2011 the construction works have been
started again. Authorities want to finish works with
the bottom of the lake, followed by its filling in a
few months. For a reason unknown the project has
been kept as a secret from public and if refilling the
lake would fail for any reason it would end up as an
embarrassment for the authorities.

Most natural to me seems to ask people of Chi-
sinau what they would like to see the lake become;
to make a public questioner and involve locals to
participate in the whole process. The Valea Mo-
rilor Lake could serve a public function if the pub-
lic would know how to help and that their help is
needed. When authorities constantly take away the
chance to collaborate then it also takes away the
chance to feel unified. The idea of a park means
that it serves a purpose of a public space, which in
turn serves the interests of people, the public who
uses it. Then why not to give it in their hands and let
it become what is most wanted.

Hanna SIRGE

Ghidul de
supravietuire in
transportul public
din Chisinau

A trecut ceva timp de cand am
vrut sa scriu cateva din istoriile
mele din troleibuzele si microbu-
zele din Chisinau, mai ales ca mi-
am dat seama acum ca transportul
public face parte din rutina mea,
ca luand autobuzul in fiecare zi se
pot afla mai multe despre prob-
lemele de identitate nationala.

E ca un fel de termometru care da o idee despre
temperamentul unui popor. Mi se pare ca troleibu-
zele sunt, luand in consideratie orice fel de spatiu
public, locurile care gazduiesc cei mai multi indivizi
cu un comportament straniu sau nesociabili. Dau

o idee despre cum traiesc impreuna oamenii in
oras. Daca incerc acum sa-mi amintesc de toate
autobuzele in care am fost, din orice oras european
unde am calatorit, desigur as spune ca cele din
Chisinau sunt cele mai nebune. Daca pentru cineva
par exotice in comparatie cu sistemele de trans-
port din Europa de Vest, |-as sfatui sa incerce sa
supravietuiasca intr-un microbuz, blocat intre doua
batrane. Deocamdata imi permit sa fac niste reco-
mandari unor eventuali pasageri.

1 — Cum sa intri intr-un troleibuz / autobuz?

Voi trece peste partea ce vizeaza troleibuzele pentru
ca nu am observat nicio particularitate, desi mi se
pare ciudat ca foarte putini oameni stau asezati pe
banci in timp ce asteapta troleibuzele.

Nu, oamenii, in special doamnele in etate, asteapta
agitate pe trotuare, pregatite sa lupte cu bratele

si umerii pentru a prinde un scaun, chiar daca stiu
ca cineva le va ceda oricum locul. Devine amuzant
si cand incerci sa cobori din troleibuz si o armata
de oameni in varsta se arunca spre usa, gata sa te
asalteze daca nu iesi suficient de repede.

Morala: daca vrei sa urci sau sa cobori, fii rapid.

Mashrutka, rutiera, maxi-taxi... Indiferent cum
numesti microbuzele, oricum trebuie sa te
pregatesti pentru un eventual razboi. Calatoria

o sa-ti ceara o viteza Tnalta, suplete si echilibru...
Mai intai, trebuie sa stii ca niciodata nu trebuie

sa opresti un microbuz daca nu vrei sa urci, explic
mai tarziu de ce. Cand in final afli numarul corect

al microbuzului tau si-l vezi venind, trebuie sa-i faci
soferului un semn cu bratul. Nici prea devreme,

nici prea tarziu. incearca s3 fii elegant! Dupa ce a
oprit, trebuie sa fi foarte rapid sa urci (doar daca

nu esti Tn varsta) si sa fii foarte atent sa inchizi usa
corect, ceea ce nu e deloc usor cand ai genunchii pe
jumatate indoiti, urcand treptele, crede-ma. Ultimul
pas: incearca sa nu calci pe piciorul cuiva in timp ce

soferul porneste din nou, Tnainte sa realizezi in ce fel
de jungla ai intrat... Cred ca dupa ce calci pe cineva
de mai multe ori obtii un extra simt al echilibrului.
Trebuie sa fie ceva specific moldovenesc, sunt uluita
de fiecare data cand vad toate fetele astea pe tocuri
inalte in microbuze sau mergand pe gheata ca pe un
podium.

Morala: fii rapid, zvelt si nu irita soferul!

2 — Cum sa te asezi intr-un troleibuz / autobuz?

Odata ce ai intrat, de obicei cauti un loc unde sa te
asezi. Pentru a fi politicoasa, cedez locul meu per-
soanelor in etate, fara distinctie in baza de sex. Asta
pana in ziua n care eram in troleibuzul n°4 si a urcat
un batran. Eu, plina de empatie si respect pentru
venerabila sa varsta, i-am oferit locul; desi mi-a re-
fuzat invitatia cu un ”"Nu, multumesc, domnisoara”
si un zambet politicos, a luat locul unui baiat ce a
coborat la statia urmatoare. Desi am inteles ca in
comportamentul sau era o nota de curtoazie, i-am
spus uimirea mea unei prietene, tot voluntara,
asezata langa mine. Ea mi-a raspuns printr-o isto-
rie pe care a auzit-o de la cineva, despre manierel
moldovenesti in transportul public. Mi-a explicat

ca in conformitate cu aceasta regula implicita, un
barbat, indiferent de varsta sa, nu trebuie sa ocupe
niciodata locul unei femei, chiar daca ea i-l pro-
pune. Aparent, chestiune de mandrie. "Barbatii
sunt barbati, ei pot sta n picioare; femeile sunt
slabe, ele trebuie sa se aseze.” Acest fel de a gandi...
Amuzata de astda, m-am gandit la o reminescenta

de sexism, ascuns dupa o galanterie inofensiva. Dar
cand observ comportamentul unor bunici mergand
spre scaunul lor ca niste copii ce alearga in bratele
mamelor, aproape impingand pe oricine, pot doar
sa fiu trista. E terifiant
pentru mine sa vad cum

si sa se Tnarmeze cu rabdare si curaj pentru a trece
prin spatiul supraaglomerat, de multe ori contagios,
atenta sa nu uite sa taxeze vreun pasager. De fapt,
iti ofera posibilitatea sa vezi scene uimitoare de
echilibristica. Sunt sigura ca dupa cativa ani de prac-
ticare a acestei meserii, poti merge cu usurinta pe

o funie. Totusi, de cele mai multe ori, seamana mai
degraba cu o runda de dodgem decat cu o calatorie
cu autobuzul. Nu stau mai prejos nici la capitolul
experiente traumatizante in troleibuz, Tmi amintesc
ca eram in unul cu aceeasi prietena, pe la 2 dupa
amiaza. Am urcat si ne-am asezat aproape de usa,
nu erau prea multi oameni. Taxatoarea se apropie
de noi. Ghinion, nu aveam in buzunar mai mult de
un leu si 4 monede de 25 bani. Ea face o mimica
furioasa si incepe sa strige: “nu, eu nu iau banuti,
vreau un leu, da-mi un leu!” Incerc si-i explic ca
asta e tot ce am, dar nu pare sa-i pese si continua sa
strige, pleaca si se intoarce mormaind ceva. Drept
raspuns, am ras, cumva, incercand sa-i explic ca nu
are alta alegere decat sa ia banii mei sau sa renunte
sa ma taxeze, si asta cu siguranta a enervat-o, dar

a inteles ca de fapt, nu sunt speriata de tipetele ei,
deci a incetat.

Printre alte Tntdmplari, imi amintesc de cea in care
am vazut o taxatoare dand afara din troleibuz un
vagabond batran, bolnav si rau mirositor, insultan-
du-I si impingandu-Il. De fapt, batranul parea invalid
si nebun, dar nimanui nu-i pasa, nimeni nu l-a ajutat
sa urce, in ciuda dizabilitatii sale evidente.

Am ramas cu ideea ca propria saracia nu neaparat
te face mai empatic, ci mai degraba insensibil la
suferinta altora.

Morala: « Niet babla ? idi peshkom ! » / « Nu ai bani
? Mergi pe jos | »

obtinerea unui locin
troleibuz poate deveni

un subiect atat de impor-
tant in viata cotidiana.
Tind sa cred ca acest
comportament nu e doar
o problema legata de
varsta... e legat si de cat
de dureroasa sau grea a
fost viata cuiva... uitan-
du-te la acesti oameni,
poti vedea cat de obositi
sunt. Obositi de ce? De
viata? Poate... de o viata
trista, de un lucru greu,
de un sot tampit, de copii
nerecunoscatori. Dupa
toate asta, sigur ai nevoie
de un scaun...

3 — Cum sa achiti taxa
intr-un troleibuz / auto-
buz?

Taxator! Probabil unul
dintre cele mai groaznice
joburi dintotdeauna... Nu
doar faptul ca ea (de obi-
cei e o femeie) e blocata
toata ziua intr-un spatiu
de 20 m?, intr-un tro-
leibuz supraincalzit sau
inghetat, pentru un sala-

riu mizer, dar mai trebuie

Ghenadie POPESCU, Taxatoarea, 2003, 39x24x16 cm, papir masche, foto lurie FOCA




Chisinau public
transport survival
guide

It’s been a moment that | was
thinking to share some of my
stories of trolleybuses and ma-
chrutkas in Chisinau. Even more
so | realized that, now that trol-
leybuses and maxi-taxi of Chisinau
have become part of my daily rou-
tine, taking the bus everyday can
be very instructing about national
identity; like some kind of ther-
mometer that gives you an idea of
the blood pressure of a nation.

It seems to me that buses are, considering all kind
of public spaces, or let say spaces of public use, the
one that gather the most incredibly high amount
of crazy and antisocial behaviours, and consider-
ing what you see, you can have a light idea of how
people are living together. If | try to make a recap
now of all the city buses I tried in Europe, | would
say that Chisinau’s ones are for sure the more crazy
ones | ever tried.

Even though their exotics, compared to western
transport systems, make me say that everyone
should try to survive in a machrutka, stuck between
two babushkas, | still allow myself to give to the
eventual future users some recommendations...

1 - How to get in a bus / trolleybus?

I'll pass the question regarding trolleybuses because
| didn’t notice any kind of particularities on this side,
even though | noticed that very few people are ac-
tually seat on benches to wait for trolleybuses. No,
people, especially old women, are vividly waiting on
the sidewalk ready to play arms and shoulders to
the reach first one the seats available even though
they know that someone will probably stand up to
give them a chair. It also becomes funny when you
try to go out of the trolley and an army of elders

are agglutinating themselves in front of the doors,
ready to give the assault against you if you're not
very fast to go out.

Moral: if you want to go in, be fast; if you want to go
out, be also very fast.

Mashrutkas, rutieras, maxi-taxis... whatever you

call them, you should also prepare yourself for an
eventual war. It will require from you a great speed,
some suppleness and a lot of balance... First you
should know that you should never stop a maxi taxi
if it’s not to get in it. I'll explain later why... So when
you finally found out the good number and you see
your rutiera coming, you should call the driver with
a sign of the arm. Not too early not too late. Try to
be elegant! Then once he stopped, as expected, you

should be vey fast to get in (unless you’re old) and
be very careful to close the door correctly, which is
not so easy when you’re half bended on your knees,
walking stairs, believe me. Last step: try not to fall
or walk on somebody’s foot while our driver is driv-
ing off again before you even realized in which kind
of jungle you stepped-in... | think after some time
walking on some feet, you end up having some kind
of extra sense of balance because I've never been
walked on my feet by anyone... It must be a Moldo-
van thing because when | see all these girls in high
heels going in and out machrutkas or walking on ice
as if the world was a fashion podium, I’'m amazed...
Moral: be fast, slim and fit and don’t piss off the
driver!!

2 — Where to seat in a bus / trolleybus?

So once you’re in, usually you’re looking around to
find a place to seat... In the interest of being polite

| usually give my seat to old fellows without distinc-
tion of gender. Until that day where | was in the trol-
ley n°4 and an old man went in the trolley. I, full of
empathy and respect for his venerable age, invited
the old man to seat down at my place; though he
refused my invitation with a “No thank you young
lady” and a polite smile, then he took the seat of
another guy who went out at the next station...
Though | understood there was a matter of courtesy
beyond his behaviour, | shared my surprise with my
volunteer friend sat next to me. She answered me
by a story she heard once from a friend about Mol-
dovan manners in public transports. She explained
me that according to this implicit rule, a man, what-
ever his age, should never take the seat of a woman
even though she propose him to seat. Question of
pride apparently... “Men are men, they can stand;
women are weak, they have to seat down”. That
kind of thinking... Amused about it, | thought to an
old reminiscence of unaware sexism hidden under
an inoffensive gallantry. But when | observe the
behaviour of some old grannies going to their chairs
like a kid running to the mama’s arms, nearly push-
ing everybody around, | can only feel desolated. It is
terrifying for me to see how the fact of having a seat
in a trolleybus can become such an important issue
in an everyday life. | tend to believe that this behav-
iour is not only a matter of age... it’s also a matter of

how painful and hard your life was... if you look at
them you can see how tired they are. Tired of what?
Of living? Maybe... of a sad life, of a hard work, of

a stupid husband, of ungrateful kids? Well, after all
this, for sure you need to seat...

3 — How to pay in a bus / trolleybus?

Taxator! Probably one of the most awful job ever...
Not only she’s (mostly women) stuck all day in a
20m? overheated or freezing cold trolleybus for a
shitty salary, but also she must arm herself with
courage to cross the often overcrowded contigu-
ous space, scrupulous not to forget to tax anyone
who comes inside. Actually it gives you the chance
to see some amazing scenes of balancing art... I'm
sure that after some years of this job you can walk
on a tightrope with no problem... thought, most of
the time, it looks more like a round of dodgem than
a bus trip... Not being outdone of traumatic stories
about trolleybuses, | remember | was with the same
friend in the trolley around 2 in the afternoon. We
come inside, seat down next to the door; not so
many persons in. The tax lady comes to us. Bad luck
| have nothing more in my pocket than a banknote
of one Leu and four coins of 25 Bani... She makes a
face and start to yell “No, | don’t take coins, | want
one Leu, give me one Leu!!” | try to explain that

it is all I have but she doesn’t seem to care and
continue to yell at me, goes away and comes back
mumbling. As an answer to her nasty look, | more or
less laughed at her, trying to explain to her that she
had no other choice than to take my money or give
up on me and for sure that pissed her of but she
understood | was actually not afraid by her yelling,
than she stopped.

Among other stories, | also have the one when | saw
a tax lady, booting out an old, sick and stinky tramp
of the trolleybus by a volley of insults and some
kick in her bags... actually the lady seemed home-
less, disabled and crazy, but nobody cared or even
helped her to get in the trolley despite her obvious
disability.

It actually reminded me that being poor doesn’t
makes you necessarily more empathic to your fel-
low creatures, but more likely to get you insensitive
to other people suffering.

Moral: « Niet babla ? idi peshkom ! »

Vagon de tramvai tras de cai (fin. sec. XIX), Muzeul lucrétorilor din sfera transportului public, Chisindu 2010, foto: Vladimir US

4 — Cum sa te comporti intr-un autobuz / troleibuz?

O intdmplare va explica, probabil, cum ma simt cand merg cu autobuzul /
microbuzul. Odata eram cu o colega si trebuia sa transportam lucrarile ei
artistice, din sticle de plastic, de la atelier la locul expozitiei. Cum nu aveam
masina, a trebuit sa le ducem cu troleibuzul. Probabil nici nu trebuie sa de-
scriu cum se holbau oamenii la noi, desi inca nu-mi explic scena care a urmat
cand am urcat in troleibuz, aproape gol la ora aia. Totusi, o doamna infuriata,
care evident, ne privea de cum am urcat, a inceput sa strige la noi in rusa.
Dupa o incercare esuata de a o face sa vorbeasca romana, un barbat ne-a ex-
plicat ca e furioasa pentru ca ocupam “prea mult spatiu” cu buteliile naostre...
Conform domnului care ne-a tradus, femeia a spus ca “troleibuzul e pentru
oameni, nu pentru sticle de plastic”... Furia ei mi s-a parut mai degraba un
semnal de mahnire: o femeie atat de cufundata in sistemul in care trdieste, in
propriile tabieturi si conceptii despre ce se poate face si ce e interzis, incat se
simte absolut confuza cand vede liberatatea celorlalti, diferiti de ea. De asta e
furioasa.

Am observat ca oamenilor din Moldova le e greu sa faca fata lucrurilor difer-
ite, alternativelor. Originalitatea, de cele mai multe ori, 1i sperie. Lucrurile si
oamenii sunt fosilizati: Tn obiceiurile lor, atitudinile si reprezentarile din trecut.
Cum exista un comportament potrivit pentru biserica, exista si cate unul
pentru scoald, magazin, petrecere, nunta, cina in familie, iesirea cu prietenii Si
pentru calatoria cu troleibuzul! Toate segmentele vietii sunt cumva codificate,
si depasind regulile, te expui furiei celorlalti. Comportamentele sunt stan-
dardizate, iar libertatea e o alegere prea indrazneata si riscanta... De aceea
voi continua sa zambesc si sa rad n troleibuz pana voi primi un zambet drept
raspuns...

Maud REVOL

4 — How to behave in a bus / Trolleybus?

A last anecdote will maybe explain how | feel when | go in a trolleybus or

a maxi-taxi. | was once with my colleague and we had to transport her art
works made out of plastic bottles from the atelier to the exhibition place.
Since we had no car we had to take it by hand and go their by trolleybus.
Maybe | don’t even need to explain to you how people stared at us, though

| still do not explain myself the scene that followed once we went inside the
trolleybus. Actually the trolley was almost empty at this hour, but an angry
woman, who was obviously staring at us since we got inside, started to yell at
us in Russian. After an unfortunate attempt to make her speak Romanian, a
man explained to us that she was angry because of the “to much space” we
were taking with our bottles... According to this man she said that “Trolley-
buses are not for bottles, but for people”... For myself, | interpret this anger
as the signal of distress: a woman that is so drawn in the system she live in,
in her own habits and mental images of what is to do and not to do that she
feels totally confused when she have to deal with the freedom others to do
differently than her. So she’s angry.

Something | noticed here in Moldova is that people can hardly deal with dif-
ferences, alternatives. Difference, originality most of the time scare them.
Things and people are fossilized; fossilized in their habits, attitudes and rep-
resentation of the past. As there is an appropriate behaviour when you are at
the church, there is also an appropriate behaviour for the school, the shop,
the party, the wedding, the family dinner, the bar time with friends AND the
trolleybus! ... All these segments of life are codified in a way and stepping out
of the codes exposes you to anger. Behaviours are standardized and freedom
is risky choice to dare... That’s why | will continue to smile and laugh in the
trolleybus until | get a smile as an answer...

Maud REVOL

(Im)Posibilitate:
Chisinau fara gunoi?

Tn noroi st aruncata o sticld de bere deschisa cu
ceva lichid la fund. Alaturi de ea sunt citeva pungi
de plastic si o gramada de sticle din plastic care,
probabil, au vazut soarele, ploaia si zapada timp
de citeva zile. Pachete de tigari, bucati de plastic
si hirtie stau tupilate printre frunze si gramajoare
uscate de iarba. Urit si dezgustator, zaresc un os
al unui animal necunoscut, plus un ursulet de plus
abandonat care, pe semne ca nu a fost moale si
confortabil din motiv ce zace aici. Incredibil, mai
sunt si piese ale unui aspirator si televizor printre
toate aceste lucruri pe care le vad cind plec din
apartamentul meu care se afla in apropierea strazii
Albisoara. Tot acest gunoi.

Aflindu-ma in autobuz, in drum spre serviciu, observ doua fete mergind pe
strada prin Telecentru: una din ele boteste o punga de hirtie si, in mod negli-
jent, dar in final fara succes, incearca sa o arunce peste un zid pentru a scapa
de ea. Rizind, merg mai departe lasind hirtia in urma lor la pamint.

n Chisindu, centrul este curat si pldcut; parcurile pot fi savurate pentru natura
lor fara nici un deranj, spatii cu iarba bogata si situate printre copaci inverziti.
Toamna, se pot vedea oameni de serviciu maturind frunzele uscate si

(Im)Possibility:
Trash-free Chisinau?

In the dirt lies an open beer bottle with a rest of
liquid inside. Next to it there are some plastic bags
and a bunch of plastic bottles that have probably
seen the sun, the rain and the snow several times.
Cigarette packs, plastic and paper pieces peek
through leaves and dry patches of grass. Ugly and
disgusting | spot a bone of an unknown animal and
an abandoned teddy bear which likely hasn’t been
soft and comforting since it found its way here. In-
credulously, there are also parts of a vacuum clean-
er and TV among all the things | see when | leave
my apartment close to famous Albisoara street. All
the trash.

Sitting in the bus on my way to work | notice two girls outside in Telecentru:
one of them is crumbling a paper bag and carelessly, but in the end unsuc-
cessfully, tries to throw it over a wall in order to get rid of it. Laughing they
continue walking leaving the paper bag behind on the ground.

In Chisinau the centre is pleasantly clean; the parks can be enjoyed for their
nature without disturbing, out-of-place spots on lush grass and in between
green trees. In autumn you can see hired women and men sweeping yel-
low leaves together and afterwards putting them in huge bags. The centre is




gramadindu-le Tn pungi mari. Centrul e indestulat cu urne de gunoi; in ambele
parcuri centrale aproape fiecare banca isi are urna sa. Totul e curat si aranjat.
Tn mod evident, administratia orasului considera ci e important s& depuna cel
mai mult efort acolo. Odata ce te indepartezi de peisajele asigurate ale cen-
trului, patrunzi intr-o realitate noua. Daca ajungi in teritoriile pentru locuit,
curind, vei pasi prin gunoaie Tn abundenta care iti apar in fata la intimplare.
Citeodata, gunoiul sta pe jos chiar daca containerele destinate colectarii lui
stau la 50 de metri departare.

Dincolo de faptul ca e o priveliste respingatoare, aceasta ma face sa ma intreb
de ce. In comparatie cu cele dous fete, nu gisesc dificil s3 tin gunoiul in min
pina gasesc un loc amenajat ca sa-l arunc. Oamenii chiar considera ca odata
ce 1si scutura mfinile de gunoi acesta nu mai e responsabilitatea lor? Poate nu
si-au dat inca seama ca acest gunoi nu va disparea; spre deosebire de un mar,
care patrunde Tnapoi in ciclul naturii, plasticul si sticla for continua sa ramina
indiferent de orice. De asemenea, trdind intr-un teritoriu inconjurat de aceste
resturi, acesta pierde din potentiala lui frumusete; si in fine, nu ar fi mai bine
sa savurezi privelistea decit sa te grabesti sa o ocolesti?

Pind la urma e ceva ce tine de constientizare. Daca nu esti constient de
problema, ma indoiesc ca o poti rezolva.

Si acum: de ce nu am incerca sa facem acest oras un pic fara gunoi?

Rosanna WEDEL
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covered with rubbish bins; in the two central parks almost every bench has
its own. All is neat and clean. Obviously, the city’s administration believes

it’s important to put effort there. Once you leave the reassuring sights of the
centre, though, you find yourself in a very different reality. If you enter liv-

ing areas, soon you will come across trash at random places in abundance.
Sometimes there is garbage lying around, although the waste containers are
only 50 meters away.

Apart from disliking the view, it also makes me wonder why. In comparison to
those two girls, | don’t find it difficult to keep my rubbish until | find a way to
throw it away. Do people think that once the trash leaves their hands, it’s off
their responsibility? Maybe they haven’t realized yet, that this trash is not go-
ing to disappear; unlike an apple which is reusable by nature, plastic/glass will
stay no matter what. Also, living in an area that is surrounded by it loses all its
potential beauty and anyways, wouldn’t it be nicer to enjoy the view instead
of hurrying past it?

In the end it is a matter of awareness. If you aren’t aware of a problem, you
will hardly be able to solve it.

So now: why not try to make this city a little more trash-free?

Rosanna WEDEL

Gunoiste, Chisinau 2011, foto: Rosanna WEDEL

This project has been funded with support from the European Commission.
This publication reflects the views only of the author, and the Commission
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tion contained therein.
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