‘ supliment Oberliht

http://www.oberliht.org.md
octombrie 2009

VIDEO CHIOSC - CEvA cOMUN?

film experimental si arta video din Croatia

curator Natasa BODROZIC
http://www.oberliht.org.md/chiosc.html

proiectul CHIOSC este finantat de Fundatia Culturald Europeanad http://www.eurocult.org

Lucrarile video si filmele care formeaza programul au fost selectate pentru
CHIOSC, pentru a fi proiectate pe peretele gol din mica unitate arhitecturala
amplasata in centrul Chisinaului, sau pentru a fi prezentate pe ecranul unui
televizor de pe o masuta TV din mijlocul “Apartamentului Deschis”. Am fost
invitata sa fac o selectie de lucrari video produse recent in Croatia, ale caror
subiecte tin de transformarile din spatiul urban si de spatiul public, apoi care
ar urma sa fie prezentate intr-un (alt) spatiu public. Aceasta sarcina a fost
initiata ca un fel de transfer, deplasare, si apoi de suprapunere a doua spatii
care intra unul in altul.

Cu toate acestea, se cunoaste ca lucrarile video care fac parte din arta
contemporana de obicei ramin neintelese de paturile largi ale populatiei, care
totusi ar trebui sa se afle in vizorul nostru daca ne propunem sa expunem in
public. Spre deosebire de imaginile TV, lucrarile video (deseori organizate con-
form aceluiasi principiu cum sint, spre exemplu, clipurile video) cer mediere,
astfel incit publicul larg sa se regaseasca, posibil, in ele, si aici eu intrezaresc
un potential al CHIOSC-ului.

Tinind cont de faptul ca APARTAMENTUL DESCHIS ar putea juca rolul unei
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VIDEO CHIOSC - SOMETHING IN COMMON?

experimental film and video art from Croatia
curated by Natasa BODROZIC

http://www.oberliht.org.md/chiosc.html
the CHIOSC project is supported by the European Cultural Foundation http://www.eurocult.org

Video works and films selected for this occasion are originally meant for
CHIOSC, to be projected on the empty wall of the small architectural unit
standing in the center of Chisinau, or shown on a small monitor placed on the
TV cabinet standing in the middle of the “open flat”. | was invited to make a
selection of recent video works produced in Croatia, dealing with the urban
topics, basically public space, then to be presented in (another) public space.
This task was counting on a sort of translation, displacement, and then over-
lapping, piercing of one space into another.

However, it is generally known that video works that enter the field of con-
temporary art practice, usually do not find its way towards wider social
groups, on which we must count if we exhibit the work in public space. Unlike
TV images, very often organized according to similar principles (for example
TV video clips), video usually needs mediation, so that wider audience possi-
bly recognizes in it a part of their own experience. Here | see potential role of
the CHIOSC.

Considering that the FLAT SPACE could be a sort of an interface between art

and fluctuating inhabitants of Chisinau, representing the place of different
>>>

MONSTRATIA in contextul artei ruse, curator Vadim LUNGUL, Flat Space / Apartament Deschis, Chisindu, 2009



interfate intre arta si chisinauieni, devenind un

loc mai special de intilnire si socializare spontana,
chiar un soi de “atractie din centrul orasului”, sansa
ca continuturile care vor circula in sau pe el sa se
imprime 1n experienta comunitatii locale este mai
mare.

Din aceasta cauza selectia de fata nu se limiteaza
doar la chestiuni ce tin de spatiul public intr-un
sens strict politic. Este o colectie de scurt-metraje

si lucrari video, care comunica deseori mesaje
personale Tnscrise cu ajutorul imaginii, naratiunii si
sunetului in mediul urban aflat in schimbare. Alaturi
de artistii croati in selectie intra si lucrarea “Lumea
Magicad” a artistei suedeze Johanna BILLING, care a
fost produsa in unul dintre cartierele din Zagreb, in
cadrul unei resedinte. Intr-un mod subtil, prin inter-
mediul unui cor de copii, lucrarea documenteaza
schimbarile evidente Tn orasul post-socialist. Ea
prezintd una dintre cele mai frumoase deschideri
pentru istoria schimbarilor, a transformarilor, istorie
in care inca lipseste sfirsitul.

Curator

Natasa BODROZIC (Zagreb, Croatia), curator,
lucrator cultural, este presedintele asociatiei
“Asociatii Libere / Slobodne veze”; co-curator

al proiectului “Asociatii libere - practici artistice
contemporane pe scena internationala astazi”. A
lucrat anterior pentru festivalul Queer Zagreb.
Scrie pentru diverse reviste si internet portaluri.

Despre lucrari

Cele noua lucrari, realizate de sase autori, care au fost selectate cu
aceastd ocazie, nu au o linie unicd ce sd le uneascd - sub aspectul te-
mei sau formei - cu exceptia faptului cd ele, toate, reflectd, mai mult
sau mai putin, aspectul social al unui stat in tranzitie. Toate aceste
lucrdri sunt realizate recent, majoritatea in ultimii patru ani, de

catre artisti a caror opera mi se pare relevantd pentru demonstrarea
tendintelor curente in arta (media) din Croatia, cu exceptia lucrdrii
video a renumitei artiste suedeze Johanna Billing.

Lucrarea lui Billing, “Magical World” (Lumea magicd) este rezultatul
colaborarii cu un grup de copii dintr-un club gratuit de muzica
pentru elevi, cu sediul intr-un centru cultural construit in anii ‘80
in Dubrava, o suburbie a Zagrebului, Croatia. Lucrarea ii prezinta
repetand cantecul “Magical World” - un cantec ales de artista si
scris de cantaretul afro-american Sidney Barnes (1968). Textul
cantecului - o descriere melancolicd a transformarii - rezoneaza
cu transformarile prin care trece Croatia adaptandu-se la cerintele
Uniunii Europene si, in acelasi timp, consolidandu-si identitatea
nationald. Ideea este articulata ulterior prin faptul ca acesti copii
fncearca sd aiba de a face cu un cantec intr-o limba strdina si, din
cauza varstei, le e greu sd inteleaga contextul acestuia. “Magical
World” combina imagini ale copiilor care repeta cu diferite imagini
ale cartierelor orasului, ca un ecou pentru melancolia cantecului si
empatia pe care o putem simti pentru copii.

Lucrarea lui Damir O¢ko, “Baiatul cu un corn magic” s-a stabilit in
mediul unui complex spitalicesc neterminat si abandonat de la per-
iferiile Zagrebului. In perioada de tranzitie, Croatia si-a abandonat
unul dintre cele mai mari proiecte, un spital universitar de 250.000
metri patrati, planificarea caruia data de la inceputul anilor ‘70,
lucrérile fiind incepute in anii ‘80. Astazi, acest “teren in constructie
inghetatad’, ziduri de beton, camere si vegetatia care |-a invadat in
intregime creeazd un spatiu al melancoliei, un loc ce rdamane prins
intre ceea ce a fost si ceea ce ar fi trebuit sd fie. Cealalta lucrare a

lui Oc¢ko, “The end of the world” (Capdtul lumii) a fost realizata in
timpul rezidentei lui in Tirana, Albania. Ea abordeaza mitul conform
caruia pamantul este plat, cu un “punct negru” care fi marcheaza
marginile — punct ce reprezinta Capatul Lumii. La capatul lumii, tim-
pul nu mai curge, havuzurile sunt inundate de lumina multicolora,
giganti stau pe un teren de fotbal, in timp ce oameni cu ochii legati
se misca in jurul lor, incercand sa bata si sd mentind mingea fard sa
vadd nimic.

Renata Poljak si-a inceput filmul de la prezumtia ca omul si arhi-
tectura vorbesc acelasi limbaj. Violenta umana si cea arhitecturald

sunt rezultatul aceleiasi infectii virale - Marile Sperante. Reflectand
asupra neglijentei umane si nasterii unui context pseudo-urban hi-
brid, autoarea a gasit conexiuni si combinari intre relatiile de familie,
urbicidul arhitectural care are loc in Split (Croatia) si in imprejurimile
lui, precum si violenta de la stadioanele de fotbal care duc in cele
din urma la incidentele raportate la “pagina despre criminalitate”a
cotidienelor.

Ines Krasic si Tino Turk abordeaza viata actuala a doua cladiri-
mastodonti contruite in anii ‘70 in Novi Zagreb, in principiu printr-o
micro-perspectiva a locuitorilor lor. Novi Zagreb (Noul Zagreb) este
partea orasului Zagreb localizata la sud de raul Sava. E in principiu o
zona rezidentiald, constand din blocuri de apartamente si zgarie-
nori construiti in timpul perioadei socialiste. Doud scurte filme
documentare, “Super Andrija” si“The Mammonth” (Mamutul) sunt
o parte a ciclului “Super hero buildings” (Cladiri super-eroi). Filmele
reflectda mostenirea arhitecturala si sociala a perioadei socialiste din
Croatia.

Lala Rasci¢ nareaza istoria personala a fricii ei de indltime ca locuitor
al uneia dintre cladirile din Noul Zagreb. In filmul ei experimental de
trei minute “17 stores” (77 nivele) ea exploreaza spatiile arhitecturale
si utilitare ale cladirii in care locuieste, din perspectiva unui individ
fragil.

Doua filme scurte experimentale de artista media Ana HuSman par a
submina linia prezentata de lucrari care pun accentul pe arhitectura
si transformari ale spatiului ca urme vizibile ale schimbarilor sociale.
Cu toate acestea, “The Market” (Piata) si “Lunch” (Prdnzul) trec la
explorarea experientelor impartasite si a normelor culturale. In“The
Market’, artista arata procesele de cumparare si conservare a pro-
duselor alimentare, scotand in evidenta, in acelasi timp, preferintele
cumparatorului croat: privilegierea produselor locale in detrimentul
bunurilor importate, doar pentru cd sunt “ale noastre, croate, lo-

cale” Doar productia locald e consideratd demnd pentru conservele
pregatite in mod traditional pentru iarnd. Acest proces solicita distru-
gerea tuturor corpurilor strdine, utilizarea doar a celor mai bune piese,
a celor perfecte, toate fragmentele mai putin bune trebuie curdtite
astfel incdt conserva sd nu se strice. HuSman, deseori, creste viteza
inregistrarii, animand, de fapt, intamplarile si actiunile pentru a sub-
linia dezvoltarea moravurilor sociale. Utilizeaza aceeasi procedura

si in “Lunch’”. Filmul ia forma unui ghid pentru eticheta petrecerilor
de pranz, are loc intr-o ambianta quasi-anii ‘70 si, ridicand artifici-
alitatea la punctul neasteptatului, aproape absurdului, serveste in
mare masurd ca studiu al disfunctionalitatii sociale.

traducere: Alex COSMESCU
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Damir OCKO, Baiatul cu un corn magic, video (2007), 15’

type of gathering and rather spontaneous socializa-
tion, maybe even a small “downtown attraction”,
the contents presented in or on it, could have more
chance to become permanently built in the experi-
ence of the local community.

This is why this selection did not limit itself only to
the questions of public space in the political terms.
It is a collection of short films and video works often
communicating personal messages built in the
changing urban environments, using image, story
and sound. Besides Croatian artists, this selection
presents Johanna Billing, Swedish artist, whose
video work “Magical World” was produced in one of
the Zagreb neighborhoods, during her residency. In
a subtle way it documents evident changes in post
socialist city through singing of a children choir. It
presents one of the most beautiful openings for the
story of changes, transformations, the story which
still lacks its own ending.

Curator

Natasa BODROZIC (Zagreb, Croatia), curator,
cultural worker, head of the organization “Loose
associations/ Slobodne veze”; co-curates the
project “Loose asociations - contemporary art
practices on the international scene today”.
Previously worked for Queer Zagreb festival. She
writes for several magazines and internet portals.
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About the works

Nine works by six authors chosen for this occasion do not have one,
single line that connects them in the sense of theme or the form,
except that they all, more or less, reflect social moment of a country
in transition. All of them are made recently, mostly within the last
four years, by artists whose work | find relevant for demonstration of
current flows in Croatian (media) art, with an exception of the video
by renowned Swedish artist Johanna Billing.

Billing’s work “Magical World" is a result of collaboration with a
group of children from a free after-school music club based at

a 1980s cultural centre in Dubrava, a suburb of Zagreb, Croatia.
The work introduces us them rehearsing "Magical World” - a song
chosen by the artist and written by the Afro-American singer Sidney
Barnes (1968). The lyrics — a melancholic description of transforma-
tion - resonate with the transformation Croatia is undergoing in
adapting to the European Union demands while also establishing
its own national identity. This is further articulated by the children
both struggling to deal with a song in a language that is not their
own, and - because of their age - struggling to grasp its content.
"Magical World” interweaves images of the children’s performance
with various views of the suburban surroundings, echoing the
melancholy of the song and the empathy one may feel toward the
children.

Damir Ocko's work “The boy with a magic horn”is set up within the
environment of a never finished hospital complex at the outskirts of
Zagreb. During the period of transition, Croatia abandoned one of
it's biggest projects, a university hospital of 250,000 square metres;
the planning of which goes back to the end of the seventies, and on
which the work was begun in the eighties. Today this “frozen con-
struction ground’, concrete walls, rooms and the vegetation which
has invaded everywhere creates a melancholy space, a place which
remains stuck between what it was and what it should have been.
The other O¢ko’s video work entitled “The end of the world” is
made during his residency in Tirana, Albania. It deals with the myth
of Earth being flat with a“dark spot” existing on its edges - repre-
senting the End of the World. On the end of the world, time stands
still, fountains are immersed in multicolored light, enigmatic giants
are standing on a football playground, while blindfolded people

are moving around them, trying to keep and lead the ball with their
eyes shut.

Renata Poljak starts her film with a presumption that man and
architecture speak the same language. Human and architectural
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violence are the result of the same virus infection - Great Expecta-
tions. Reflecting on people’s thoughtlessness and about the birth of
a hybrid pseudo-urban context, the author has found connections
and interlacing of family relations, the architectural urbicide that is
taking place in Split (Croatia) and its surroundings, and the violence
at football stadiums which finally led to the incident reported in the
‘crime section’ of the daily newspaper.

Ines Krasi¢ and Tino Turk deal with the contemporary life of the

two mastodon buildings built during 1970s in Novi Zagreb, mostly
through a micro perspective of their inhabitants. Novi Zagreb (“New
Zagreb”) is the part of the city of Zagreb located south of the Sava
River. It is mostly residential, consisting of blocks of flats and tower
blocs that were built during the Socialist era. Two short documenta-
ry films, “Super Andrija” and “The Mammoth’, are part of the cycle
“Super hero buildings” The films are reflecting the architectural and
social heritage of the socialist period in Croatia.

Lala Rasci¢ tells the personal story of her fear of height as a resident
of one of the New Zagreb buildings. Through three minutes ex-
perimental film “17 stores” she explores architectural and utilitar-
ian spaces of a building she lives in, from a perspective of a fragile
individual.

Two experimental short films by media artist Ana HuSman, seem

to disrupt the presented line of works featuring architecture and
transformations in space as visible traces of changes within the
social. However, “The Market” and “Lunch” shift to exploring shared
experiences and cultural norms. In “The Market” the artist shows
the process from buying to conserving groceries, in the same time
revealing preferences of Croatian buyer: privileging of local produced
over imported goods simply because they are “ours, Croatian, local’.
For the preserves traditionally prepared to last throughout the winter,
only local production is considered worthy. This process demands that
all foreign bodies be destroyed, that only the best pieces are used, those
without fault, all this need be cleansed for the preserved to be safe
from all decay. Husman often speeds up durational video, in effect,
animating happenings and actions to underscore the develop-
ment of social mores. The same procedure she uses in,Lunch”. The
film takes the form of a guide to dinner party etiquette, itis setin a
quasi-1970s ambiance, and by elevating artificiality to the point of
unexpected, almost absurd, it very much serves as a study of social
dysfunctionality.
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Renata POLJAK, Minunatele sperante, scurt-metraj (2005), 17’




Lansare APARTAMENT DESCHIS

de Stefan RUSU

APARTAMENT DESCHIS/FLAT SPACE este o replica functionald a unui apartament de tip
socialist, elaborat de artistul visual Stefan RUSU pentru a reprezenta identitatea proiectului
CHIOSC.

Punctul de plecare in elaborarea designului a fost preocuparea pentru a expune public
spatiul privat al unui apartament limitat de standardele societatii socialiste. Fenomenul
blocurilor sociale este unul caracteristic tarilor post-comuniste din Estul Europei si care inca
domina peisajul urban si definesc identitatea spatiului public.

Structura deschisa a apartamentului sugereaza idea unui modul extras dintr-un bloc

de apartamente cu elementele de baza specifice societatilor aflate in tranzitie: fatada
principala cu un balcon impachetat in termopan, camera de zi, bucatdria si un grup sanitar.
Balconul este elementul cheie care va functiona ca punct de informare si diseminare a
informatiei cu caracter cultural, in timp ce spatiul efectiv al apartamentului expus publicului
va avea un caracter multifunctional si va servi drept o platforma deschisa pentru prezentari
publice si evenimente culturale.

cultura tinerilor, arta

si politici culturale

[Oberlist]

Launch of the FLAT SPACE

by Stefan RUSU

The FLAT SPACE/APARTAMENT DESCHIS project is a functional replica of a socialist apartment
designed by Stefan RUSU commissioned to represent the identity of CHIOSC project.

The point of departure for the design of the FLAT SPACE/APARTAMENT DESCHIS project
was to publically display the private space of a flat limited by the standards of the social-
ist society, which still is a strong visual element within the contemporary urban and social
landscape of East European countries.

The transparency and the openness of the flat give the exposure to an architectural model
extracted from the flat building that is composed from few basic elements characteristic

to societies in transitions: the main facade with a balcony covered with plastic windows,
dining room, kitchen and bathroom. The balcony is a key element, which will function as

a cultural info point and will distribute information with cultural content. The rest of the
space that is exposed to the public will bear a multifunctional character and will serve as an
open platform for public presentations and cultural events.

APARTAMENT DESCHIS de Stefan RUSU, proiectul CHIOSC, Chisinau, 2009
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