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Spatiul public nu este dat, si nici nu e definit dinainte, indiferent daca vorbim de
forma sau de sensul lui. Spatiul public e produs prin rezistenta si negocieri. E con-
stituit intotdeauna ca loc al controlului, dar nsasi notiunea de public legitimeaza
rezistenta la control si sondarea limitelor permisului. Prezumtia de mai sus poate fi
valida in cazul in care notiunea de public e considerata in continuare ca preconditie a
politicului. Conform Hannei Arendt, sfera publica e nu doar o preconditie a politicu-
lui, ci si constitutiva pentru fiinta umana. Ea concepe politicul ca activitate continua
a cetatenilor care se aduna pentru a-si exercita capacitatea de a fi agenti, de a-si
petrece vietile impreuna, cu mijloacele liberei expresii si persuasiunii. Pentru ea,
politicul si exercitarea libertatii-ca-actiune sunt una si aceeasi.

Cu toate acestea, unii teoreticieni afirma ca, in conditia postmoderna, conceptia
aristotelica de zoon politikon se modifica si inceteaza sa mai functioneze. Ceea ce
constituia tnhainte bios politikos (actiunea/praxis si vorbirea/lexis) este acum simulat,
mediat de aparatele diferite ale societdtii spectacolului. Astfel, spatiul public nu mai
este locul in care se negociaza viziunile sociale si politice, ci este, mai curand, redus
la propriul sau simulacru. Orasele moderne doar adauga la acesta, ca si cum, datorita
marimii lor, spatiul public e constituit mai curdnd de social decat de politic. Pe langa
asta, spatiul public e deja privatizat intr-o asemenea masura incit anuleaza necesi-
tatea de a observa structurile sociale cu ajutorul dialecticii privatului si publicului.
Astdzi, limita dintre privat si public existenta inainte e fracturata. Dispozitivele
controlului patrund prin “sfera publica intima”, prin mass-media si noile tehnologii
de comunicare. Acest fapt poate fi asociat cu conceptul de “bio-putere” propus de
Foucault — controlul activat de introducerea corpului in masina productiei si ralierea
poporului ca si fenomen la procesele economice, ceea ce echivaleaza cu administra-
rea corpurilor si administrarea calculata a vietii. Ceea ce i permite puterii sa conduca
si sa fie acceptata, conform lui Foucault, e o metoda diferita, nu una a fortei care
interzice, ci una care “patrunde corpurile”, creand placere, cunoastere, discursuri.
“Bio-puterea” trece dincolo de stat, patrunde totalitatea corpului social, incluzand
relatiile spatiale si arhitectura.

Fiind atenti la aceste elaborari, ne putem intreba daca arhitectura, fiind integrata in
structura orasului, poate fi un motor al schimbarii politice si sociale.
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Public space is not given, neither it is defined in advance, weather we speak about
its form or about its meaning. The public space is being produced through resistance
and negotiations. It is always set as a place of control, but the very notion of public
legitimates the resistance to the control and trying the boundaries of the allowed.
The presumption from above can be valid if the notion of public is still considered as
a precondition of the political. According to Hanna Arendt, public sphere is a precon-
dition not only of the political, but also of what constitutes the human. She under-
stands political as an ongoing activity of citizens coming together so as to exercise
their capacity for agency, to conduct their lives together by means of frees speech
and persuasion. For her, politics and the exercise of freedom-as-action are one and
the same.

However, some theorists claim that postmodern condition shifts the Aristotle’s con-
ception of zoon politikon, which does not function anymore. What used to constitute
bios politikos (action/praxis and speech/lexis) now is being simulated, mediated by
different apparatus of the society of spectacle. Thus, public space is no longer the
place in which social and political understandings are negotiated but rather reduced
to a simulacrum of itself. The modern cities only add to it, as due to their size, the
public space is constituted rather by social than by political. Besides, the public space
is already privatized to the extent that it cancels the need to observe the social struc-
tures through the dialectics of private and public.

What used to be the border between private and public today is broken. The sets of
control are penetrating through “intimate public sphere”, through mass media and
new communication technologies. This might be associated to Foucault’s term “bio-
power” — the control enabled by introduction of the body in the production machine
and adaptation the phenomenon of the people to the economical processes, which
is equal to the administration of the bodies and calculated administration of life.
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Arhitectura este adaptarea spatiului de catre structurile
sociale si economice existente. Orasul este manifestarea
dezvoltarii sociale, dar si locul unor conflicte sociale
prezente pe scara larga. Daca vrem sa pretindem din
nou la publicul ca politic, orasul si structura lui existenta
poate si trebuie sa fie utilizat ca platforma pentru
construirea unor alternative posibile. Spatiul e mult mai
mult decat un decor, un suport inert al actiunii sociale:
participa la insasi actiunea sociald. Orasul e o posibili-
tate.

n lucrarea sa Architecture and Disjunction (Arhitecturd
si disjunctie), Bernard Tschumi sugereaza cateva tipuri
de actiuni ca strategii sau potentiale actiuni politice
care utilizeaza posibilitatile oferite de arhitectura si de
oras. El mentioneaza, printre ele, actiunile exemplare.
Actiunile exemplare sunt un soi de actiuni de gherila care
aduc in lumina o problema prezenta ca si controversa

n interiorul sistemului existent, si au scopul de a pro-
mova constientizarea acesteia. Au loc sub forma unor
manifestari materiale in spatiu. “Scopul actiunilor exem-
plare e demistificarea si propaganda, ele au scopul de a
revela ca organizarea capitalista a spatiului distruge to-
talitatea spatiului colectiv, pentru a crea separare si izo-
lare. Ele mai demonstreaza si ca e posibil sa construiesti
rapid si ieftin, utilizand metode de constructie ce contra-
zic logica economica a sistemului”?.

Combinarea diferitor actiuni in cadrul spatiului ofera
extrem de multe posibilitati subversive. Modificand
perceptia spectatorului, producand efectul de soc sau
surpriza in rezultatul re/aranjarii spatiului dau nastere

la un proces de deconstructie care chestioneaza ceea ce
este familiar si sigur. Combinand actiunile in spatiu, pro-
ducand evenimente [events], spatiul si functia lui sunt
puse sub semnul intrebarii.

Crearea unui eveniment, modificarea functiei si
performarea spatiului este momentul chestionarii,
deconstructiei, examinarii preconditiei existente a
mediului Tn cauza, si permite sa se intample celelalte
posibilitati, celelalte spatii ale diferentelor.

text: Natasa BODROZIC
traducere: Alex COSMESCU

1 Bernard Tschumi: Architecture and disjunction in Sre¢ko Horvat:
Znakovi postmodernog grada, Naklada Jesenski i Turk, Zagreb, 2007

Miza fundamentala a acestei lucrdri e de a ne apro-
pia de spatiul public al orasului, dezvoltdnd viziunea
creativd si imaginatia participantilor si modificand
punctul de vedere al trecatorilor. Procesul construirii
de orase provoaca la observare si dezvolta sensi-
bilitatea la mediul ambiant imediat. Reactionezi la
situatia existentad/datd, respectdnd integritatea sitului.
Ecologia si economia acestei abordari e reflectata

in utilizarea materialelor gdsite pe loc si interventia
minimald. Nu e nevoie nici de prea multa putere, nici
de prea multa energie pentru realizarea unui proiect
de acest gen. intr-un sens, tine doar de reorganizarea
elementelor micro-locatiei alese.

Tot asa cum orasele mici, improvizate reprezinta
modele ce contin aspiratia fantasmaticd ce urmeaza

a fiincorporatd in dimensiuni reale, ne propunem ca
instructiunile pentru realizarea lor sd poata fi aplicate
si in contextul unor sisteme arhitecturale si sociale
serioase.

Tonka MALEKOVIC
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What enables the power to rule and to be accepted,
according to Foucault, is a different method, not the one
of the force that forbids, but the one that “penetrates
the bodies”, creating pleasure, knowledge, discourses.
The “bio- power” goes beyond the state, it permeates
the totality of the social body, including spatial relations
and architecture.

Having in mind these developments, we might ask
ourselves if the architecture, being integrated in the
city structure, can be a driver of the social and political
change?

Architecture is the adaptation of the space by the exist-
ing social and economical structures. The city is the
manifestation of social development, but also the place
of widely present social conflicts. If we want to re-claim
the public as political, the city and its existing structure
can and have to be used as a platform for building pos-
sible alternatives. The space is much more than a decor,
an inert support of social action; it participates in the
social action itself. The city is a possibility.

In his book Architecture and Disjunction, Bernard
Tschumi suggests few types of actions as strategies or
potential political actions that make use of possibilities
offered by architecture and the city. He mentions exem-
plary actions as one of them. Exemplary actions are sort
of guerilla actions that bring to light an issue present as a
controversy within the existing system, and are meant to
produce a consciousness about it. It comes in the form
of material manifestation in the space. “The purpose of
exemplary actions is demystification and propaganda;
they are meant to reveal that capitalist organization of
space destroys the totality of collective space with an
aim to develop division and isolation. They also show
that it is possible to build quickly and cheaply using con-
struction methods that contradict the economical logic
of the system”™.

Combination of different actions within the space offers
full hand of subversive possibilities. By shifting the per-
ception of the viewer, producing an effect of a shock or
surprise as a result of re/arranging the space, a process
of deconstruction emerges questioning the familiar and
certain. By combining actions in space, producing events,
the space and its function is put into question.

Creating an event, shifting the function and performing
the space, is the moment of questioning, deconstructing,
examining the existing precondition of the respective
environment, allowing the other possibilities, the other
spaces of differences to happen.

text by Natasa BODROZIC

1 Bernard Tschumi: Architecture and disjunction in Sre¢ko Horvat:
Znakovi postmodernog grada, Naklada Jesenski i Turk, Zagreb, 2007

The basic idea of this work is to get closer to public
space of the city through the play, developing creative
vision and imagination of the participants and shifting
the view of the passers by.

The process of building cities incites observation and
develops sensibility towards the immediate surround-
ings. One reacts to the existing/given situation, while
respecting integrity of the location. Ecology and eco-
nomics of the approach is reflected in using materials
already found on the location, and minimal interven-
tion. Neither big gripes, nor a lot of energy is needed
for the realization. In a way, it is only about re-organiz-
ing elements on the chosen micro-location.

Just like the small, improvised cities represent models
that contain phantasmal aspiration to be embodied

in real dimensions, this way the instructions for their
realization, aim to be applied when thinking of serious
architectural and social systems.

Tonka MALEKOVIC




Instructiuni pentru construirea oragelor

1. Plimba-te prin oras, de unul singur sau in grup.

2. Observa lucrurile care te inconjoard, fii atent la micro-relieful specific, formele si modelele
de pe strazi, trotuare, parcuri, curti, terenuri de joacd sau orice alt loc in care ajungi.

3. Fii atent la materialele specifice gasite acolo si gandeste-te cum pot fi ele utilizate si cum
se incadreaza ele in ceea ce planifici (pamant, iarba, pietre, crengi, sticle...)

4. Alege un loc potrivit si incepe sa construiesti.

5. Dupa ce ai terminat de construit orasele, fotografiaza-le.

6. Trimite fotografia pe adresa de e-mail: possibility.of.the.city@gmail.com (optional).

Unelte/materiale pe care le poti utiliza in procesul de construire a oraselor:
Bisturiu, foarfece, franghii, foarfece de gradinarit, clei ecologic, sticle de ap3, creta, scotch.

Important!
Poti utiliza la constructia oraselor orice materiale gasite, inclusiv orice tip de deseuri care

exista deja pe loc, dar incearca sa eviti crearea de gunoi in plus! Asta inseamna ca poti rear-
anja gunoiul, dar nu si sa introduci elemente noi, care sa nu fi fost deja acolo.

Remarca

Uneori e posibil sa gasesti in spatiul respectiv forme/constelatii deja existente, care amin-
tesc, prin forma3, de un oras (macheta), de un sat (machetd). In acest caz, e suficient pur si

simplu sa le fotografiezi, sa le documentezi (formele asemanatoare cu un oras, deja exis-

tente, spontan, in spatiu).

Recomandari pentru fotografiat
Faza finala a actiunii (de construire a oraselor) e fotografierea, documentarea formelor

realizate. E foarte important modul in care a fost facuta fotografia, pentru ca fotografia
“completeazad” punctul de vedere. Fotografia modifica scena, o transfera intr-un nou context
si o face mai persuasiva.

Fotografiind de jos in sus (perspectiva broastei), constelatia va obtine monumentalitate si
greutate. Totusi, uneori, fotografiile facute de sus in jos (perspectiva pasarii) pot fi o alegere
buna (similar cu orasele fotografiate din avion), mai ales daca orasul tau are un teren/aran-
jare specifice sau completeaza baza sau fundalul pe care e plasat intr-un mod nou, intere-
sant.

Din aceste motive, cand alegi micro-locatia, gandeste-te bine cum sunt plasate orasele
reale in cadrul hartilor lor geografice caracteristice: orage cu iesire la mare, orase la mar-
ginea desertului, orase inconjurate de munti, orase in vai verzi, orase pe lac, orase futuriste
“plutitoare sau suspendate’, orase pe un teren pietros, orase de sticld, orase subacvatice
s.a.m.d. Lasa-ti imaginatia sa te conduca!

Despre fundal
Atunci cand fotografiezi, dar si cand alegi micro-locatia, trebuie sa fii atent la fundal, culori

si contraste. Suprafetele curate, culorile echilibrate si ritmurile de fundal si de baza vor
face constelatia ta mai vizibila. Incearca sa percepi fundalul, de la bun inceput, ca parte
componenta a lucrarii tale, ca mediu natural al orasului pe care I-ai imaginat.

Ilgiena
Cand incepi sa construiesti, e recomandabil sa-ti pui manusi medicale de cauciuc, ca sa te
asiguri ca nu te vei murdari sau infecta. Servetelele umede pot fi si ele utile.

SUCCES!
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Instructions for building cities

1. Individually or in a small group go for a walk in the city.

2. Carefully observe your surroundings, paying attention to characteristic micro- relief,
shapes and patterns of the streets, sidewalks, parks, yards, playgrounds or any place the
road takes you to.

3. Pay attention to characteristic materials found on the locations and think how they can
be used and how they can fitinto your planning (earth, grass, stones, branches, water
dubs...)

4. Pick a suitable location and start building.

5.Take a photo of the cities when they are built.

6. Email the photo to: possibility.of.the.city@gmail.com (this is optional)

Tools/materials that you can use and can be helpful in the process of building cities:
Scalpel, scissors, rope, garden shuffle, ecological glue, bottle of water, chalk, scotch.

Important!
In your constructions of the cities you may use all the found materials, including all sort of

waist already existing on the location, but try never to create more trash! This means you
can rearrange waist, but not introducing new elements, if they were not already there.

Remark

Sometimes it is possible to encounter already existing forms/constellations in the space
that with their forms remind of a city (maquette), village (maquette). In this case, it is
enough simply to take the photo of them, to document them (the already existing, sponta-
neous city shape in space).

Recommendations when photographing

The final phase of the action (of building cities) is photographing, documenting of the real-
ized shapes. It is very important how the photo was taken, as the photography,,completes”
the view. The photography alters the scene, translates it in a new context and makes it
more persuasive.

By filming from below (frog perspective), the constellation will gain monumentality and
heaviness. However, sometimes the photos taken from up (bird perspective) will make
a good choice (like a cities shot from the plane), especially if your city has characteristic
ground plan/layout or corresponds, completing the base or background on which it is
placed in a new, interesting way.

Because of all this aforementioned, when choosing micro-location, think well how the real
cities are placed within their own characteristic geographical maps; cities by the sea, cities
on the edges of a desert, cities surrounded with the mountains, cities in the green valleys,
cities on the lakes, futuristic,flying or hanging“cities, cities within the rocks, glass cities,
underwater cities and so on. Let your imagination be your guide!

About the background

When photographing, but also choosing the micro- location, one needs to take care of the
background, colors and contrasts. Clean surfaces, balanced colors and background and
base rhythms, will make your constellation more visible. Try to observe the background,
from the very beginning, as inseparable part of your work, as natural surrounding of the
city you imagined.

Hygiene
When you start building, it is recommended to wear medical gloves to make sure the dirt

and infections won't appear. Wet wipes will be of help as well.

GOOD LUCK!
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