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Intre 4 si 12 iulie 2009, artista croatéd Tonka MALEKOVIC a participat la programul
de resedintd din cadrul proiectului CHIOSC din Chisindu, initiat de Asociatia Tineril-
or Plasticieni OBERLIHT. Cu aceastd ocazie, ea a elaborat un proiect, POSIBILITATEA
ORASULUI, in colaborare cu artistul moldovean lon FISTICANU.

Imagineaza-ti orasul

Fiecare oras are o vointd proprie, spune Marjetica POTRC?. Orasul e un organism viu,
n schimbare continui. Asta e baza pornind de la care Tonka MALEKOVIC fsi dezvolt3
practica artistica.

Influentata de lucrarea lui lon FISTICANU (“Orase pe acoperisul casei mele”), Tonka
MALEKOVIC a stabilit o legdturd intre ideea acestuia si propriile ei preocupéri referi-
tor la construirea unor relatii cu spatiul public prin joc, imaginatie si improvizatie,

n participare directa. Astfel, i-a propus lui lon sa colaboreze cu ea, extinzind cadrul
lucrarii initiale prin pozitionarea ei intr-un concept mai larg si prin invitarea mai mul-
tor persoane, care urmau sa participe la acest proiect comun.

Ideea era simpla: sa te plimbi, sa observi, sa te joci, sa construiesti constelatii im-

1 Artist si arhitect din Slovenia
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Between 4 and 12 of July 2009, Croatian artist Tonka MALEKOVIC was the artist

in residency in the frames of CHIOSC project, in Chisinau, initiated by OBERLIHT,
young artists association. For this occasion she developed a project POSSIBILITY OF
THE CITY in collaboration with Moldovan artist lon FISTICANU.

Imagine the city

Every city has a will of its own, says Marjetica POTRC. The city is a living organism
that is changing constantly. This is a base upon which Tonka MALEKOVIC develops
her artistic practice.

Influenced by the artwork of lon FISTICANU (“Cities on the roof of my house”), Tonka
MALEKOVIC connected his idea with her own preoccupations about how to develop
relationship with the public space through the play, imagination and improvisation,
in direct participation. Therefore, she proposed lon collaboration, expanding the
frame of the original work by positioning it within the wider concept and inviting
more people to join in.

The idea was simple: to walk, to observe, to play, to construct improvised constel-
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provizate ce sa reprezinte orase din materialele gasite pe loc,
in diferite locatii din orasul Chisindu.

Orasul ca potential

Regindirea spatiului public si a relatiei pe care o putem avea
cu el constituie, deseori, baza lucrarilor Tonkdi MALEKOVIC.
Proiectul Posibilitatea orasului continua aceasta linie. La un
nivel metaforic, el vorbeste despre oras ca posibilitate si de-
spre cetatenii lui ca si creatori ai noilor realitati urbane.

“In opinia mea, Chisinaul este orasul texturilor spontane si
suprafetelor intense, pline de micro-locatii uitate sau neg-
lijate din spatiul public’, spune Tonka.“In loc s& le privim
printr-o prisma negativa (situatia economica dificild / lipsa de
fonduri pentru cultivarea si reglementarea spatiului public),
ele trebuie percepute ca situri inca necucerite, libere si cu
mai multe posibilitati decit unitatile cultivate si introduse
intr-un cadru fix. Locatiile nedefinite si ignorate lasa posibili-
tatea inscrierii unui nou continut, in timp ce spatiile perfect
organizate, supra-reglementate, conectate in interiorul siste-
melor si retelelor de ordine, conduc la paralizie si la atrofierea
gindurilor, descurajind participarea (civild) si (de)constructia
creativa.

Tonka MALEKOVIC crede in rolul micilor presiuni ca agenti
activi in lupta contra standardizarii culturale. Percepind
Chisindul ca oras aflat in transformare, cu un anumit voltaj
de asteptari, care evita inca totalitatea determinarilor neo-
liberale, datoritd realitatilor sale geopolitice, ea creeaza un
scenariu oarecum utopic. In colaborare cu lon FISTICANU

si cu participarea populatiei locale (in principiu tineri),

ea realizeaza situatii de heterotopie, utopie realizata Ea
stabileste un cadru pentru existenta temporara a altor locuri,
locuri amplasate in contexte posibile, modificate, invitindu-i
pe altii sd umple acest cadru, utilizind jocul ca metoda de
“lucru”.

Ideea jocului, ca rit si apropriere a timpului, ca activitate
derivatd din pldcere, bazata pe actiuni voluntare, este
utilizata aici pentru o reconectare la spatiile ramase si crearea
unor forme noi, precare, care paraziteaza tesutul existent al
orasului. Structurile temporare ale unor “orase” in miniatura
nu au intentia sa dureze, nu au o functie specifica, cu
exceptia eliberdrii impulsurilor creative, provocind eventuale
modificdri in procesele cognitive ale constructorilor lor sau
usoare modificari in perceptia trecétorilor intimplatori. Ei pot
fi perceputi si ca agenti activi ai re-asimilarii spatiului.

Cind este discutat caracterul formal al jocului se poate spune
ca e o activitate liberd ce se regdseste constient in afara vietii
,cotidiene’ ca fiind ,neserioasd’ dar in acelasi timp ce absoarbe
intens si in totalitate pe cei care se joacd. Jocul este o activitate
lipsita de interes material. El are loc in propriile limite de spatiu si
timp.? Jocul este, de fapt, libertate. Atunci cind este transpus
in spatiul public, jocul creeaza, in mod implicit, 0 anumita
tensiune, spontanul intrind in confruntare cu organizatul,
controlabilulul. Accentuind diferenta in raport cu lumea

2 Michel Foucault : Des espaces autres (1967), Heterotopies,
http://foucault.info/documents/heteroTopia/foucault.heteroTopia.frhtml
3 Johan Huizinga, istoric danez, unul din fondatorii istoriei culturale

moderne, in lucrarea lui de vaza HOMO LUDENS (1938) discuta posibilitatea
jocului in calitate de element formativ primar pentru cultura umana.

obisnuita, prin deghizare sau in alte moduri, activitatea
jocului deschide cimpul pentru lecturi diferite ale realitatii,
provocind modificari in receptare. Plasat la limita permisu-
lui, testind marginile, el introduce elemente de subversi-

une potentiala si posibilitatea extinderii limitelor lucrurilor
asteptate.* Spatiile infectate de joc isi mentin memoria activa
a posibilului, a diferitului, a accesibilului, rezistind controlului
contextului urban.

* % %

JURNALUL CONSTRUIRII DE ORASE

Orasul ca teren de joc

Totul a inceput luni, 6 iulie, in fata monumentului lui Stefan cel
Mare, in centrul Chisinaului. Apelul de participare publica a fost
lansat cu citeva saptamini inainte si am fost curiosi sa vedem daca
lumea va reactiona. in acea prima dimineata, i-am gasit pe Petia,
Dorin, Dima si Dima, gata sd construiasca orase impreuna cu noi. lon
ne asteapta la Botanica, unul dintre cartierele orasului. Tonka are o
geanta plind cu “echipament de constructie”: foarfece, bisturie, lipici,
scotch, creta, fringhii si multe manusi de cauciuc.

Am ajuns repede la Botanica. lon e acolo, ne asteapta asezat pe

o banca. Pare ca e capatul orasului. Ne conduce prin cartier, la

un teren de joc dintre cladiri. Infrastructura de baza a terenului

de joc e formata din citeva constructii de metal. Ne oprim acolo.
Ne intelegem referitor la “regulile” jocului: “Construim orase. Nu
facem mai mult gunoi. Utilizim numai materiale care sunt deja
acolo. Putem interveni putin, addugind lipici sau scotch, fringphii... si
asta e tot!” Terenul de joc e acoperit de iarba, care creste liber. Ne
punem mdnusile de cauciug, in timp ce cautam tot felul de deseuri.
Ele vor servi ca material de constructie. In curind, ne despartim,
fiecare tinde spre propria viziune a orasului, care apare din formele
existente in spatiu. Petia isi gdseste inspiratia: pantofi vechi. lon
utilizeaza butelii si sticle, addugind mesaje textuale. Tonka isi
construieste orasul in iarba. Dima adauga un palmier facut dintr-o
sticla de bere la orasul meu, amplasat intr-un copac. Pe masura ce
trece timpul, apar alte orase: un oras de tip indian, circular, intr-o
groapd mica, un oras din sticle care a crescut in jurul intersectiei
marcate cu cretd, un oras de pietre, un oras de scotch pe alt
copac... Facem fotografii. Dupd citeva ore, ne termindm sedinta de
constructie. Ne miscam incet spre statia de troleibuz. Orasele ramin
in urma noastra, pe terenul de joc.

Dupa amiazd, o alta sedinta: Vadim ne asteapta la monumentul lui
Stefan cel Mare, impreuna cu doi prieteni. Ne ducem in parcul Valea
Morilor. in timp ce coborim scrile, Vadim ne spune ci nu demult,
pe fundul lacului secat, a fost gasit un mastodont. Construim orase
pina in seard: mucuri de tigari, lemn, butelii, seringi ne servesc

ca material de constructie. Trecatorii intimplatori ne observa,
comenteaza, unii dintre ei recunosc in actiunile noastre un perfor-
mance. Era deja tirziu cind am inceput sa mergem spre locul unde a
fost gasit mastodontul. Mihai astepta pe banca.

A doua zi, lon si Petia ne asteapta impreuna cu un alt potential
constructor - Victor. Circul Municipal Chisinau e destinatia noastra
de azi. Coborim din troleibuz si gdsim o cladire circulara imensa,

cu o forma ce are ceva extraterestru. Faptul ca orasul are un circ

4 Tn cadrul proiecului Posibilitatea orasului, actiunea “construirii

de orase” a provocat diferite reactii din partea publicului. Politia a intervenit
o dat3, in rezultatul unui denunt anonim. in timpul “evenimentului de la
havuz” unii participanti erau vizibil stresati, asteptind o alta interventie a
politiei. Platforma unui proiect artistic (un oras “facut din” oameni) in havuzul
gol a fost partial apropriata de catre cetateni ca demonstrare a propriei lor
prezente civice intr-un spatiu public extrem de controlat, in perioada pre-
electorald.

E extrem de dificil sd elaborezi un proiect pentru un oras complet
necunoscut. Am incercat sa democratizez la maximum proiectul pe
care I-am propus cu aceastd ocazie, Idsind majoritatea proceselor

lui in voia participantilor locali, impdrtind cu ei responsabilitatea si
viziunea. Astfel, proiectul a capdtat viata, raspunzind in mod direct si
sensibil realitatii orasului. in timpul citorva plimbadri pe jos si cu trans-
portul public, ne-am familiarizat cu orasul, imaginarul lui, formele
spatiale si materiale, mirosurile si alte caracteristici. Am devenit un
pic mai sensibili la mediul nostru, la situatia din jur, am observat cu
mai multa atentie si pot spune cd mi-a pldacut enorm sa fiu insotitd

in acest mod si “atingerea directd” a orasului. Printr-un amestec de
fantezii personale, formele spatiale existente / gdsite si imaginile unei
poetici urbane (care e intotdeauna o consecintd a realitatii social-
politice, a ramelor date si a proceselor spontane) am realizat mici
creatii improvizate, utilizind aceastd oportunitate pentru a defini,
sugera si decide pe cont propriu. Modelul construirii de orase, pe care
I-am creat, atinge, prin dimensiunea sa simbolicd, sisteme mai mari si
mai “serioase”. Si, cu toate cd a fost realizat intr-un context specific, as
spune cd acest model e unul universal si aplicabil oricarui sistem, atita
timp cit provoacad si sustine viziunea indivizilor care il constituie.

Tonka MALEKOVIC
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lations representing cities using the materials found on the
spot, on various locations all over the city of Chisinau.

City as a potential

Rethinking the public space and one’s relation towards it,
very often makes the basis of the work of Tonka MALEKOVIC.
The Possibility of the City project continues along this line. On
metaphorical level it speaks about the city as a possibility,
and its citizens as creators of the new urban realities.

,In my opinion, Chisinau is the city of spontaneous textures
and vivid surfaces full of forgotten or neglected micro-loca-
tions in public space’, Tonka says. Instead of observing them
through a negative prism (dire economic situation / lack of
funds for the cultivation and regulation of public space), they
should be perceived as the sites that are still unconquered,
free and much more potent than the cultivated and framed
units. Undefined and ignored locations leave the possibility
of inscribing new content, while perfectly organized, over-
regulated spaces, connected within the networked systems
of order, lead to paralysis and atrophy of thoughts, discour-
aging (civil) participation and creative (de)construction.”

Tonka MALEKOVIC believes in the role of small presses as
active agents against cultural standardization. Perceiving
Chisinau as a city in transformation, bearing certain volt-

age of expectation, still escaping the totality of neo-liberal
determinations, due to its specific geo-political reality, she
creates somewhat utopian scenario. In collaboration with
lon FISTICANU and with participation of the local inhabitants
(mostly youth), she realizes situations of heterotopias, utopia
achieved?. She sets the frame for the temporary existence of
other places, places of possible, shifted environments, inviting
others to fulfill it, using the play as a “working” method.

The idea of a play, as a rite and appropriation of time, as a

2 Michel Foucault : Des espaces autres (1967), Heterotopies,
http://foucault.info/documents/heteroTopia/foucault.heteroTopia.frhtml

pleasure driven activity based on voluntary actions, is used
here for reconnecting with the derelict spaces and the cre-
ation of new, precarious forms that parasite on the existing
city tissue. The temporary structures of a miniature ,cities” are
not meant to last, they do not have specific function, except
liberating creative impulses, provoking eventual shifts in cog-
nitive processes of their constructors or slight changes in per-
ception of accidental passers by. They can also be perceived
as miniature but active agents of reclaiming the space.

When talking about formal characteristics of play, we may
say that it is a free activity standing quite consciously out-

side ‘ordinary’ life as being ‘not serious’ but at the same time
absorbing the player intensely and utterly. The play is an activity
connected with no material interest. It proceeds within its own
proper boundaries of time and space.? Play is in fact freedom.
When transposed in public space, the play implicitly creates
certain tension, as the spontaneous is confronted with the
organized, controlled. By stressing the difference from the
common world by disguise or other means, the activity of
playing opens the frame for different readings of the reality,
provoking shifts in reception. Standing on the edges, trying
out boundaries of the allowed, it introduces elements of
potential subversion and possibility of expanding the limits
of the expected.’ The spaces infected by play conserve active
memory of the possible, of different, of accessible, resisting
the increasing control of the urban context.

* % %

JOURNAL OF CONSTRUCTING CITIES

City as a playground

It all started on Monday, July 6th in front of Stefan cel Mare monu-
ment, in the center of Chisinau. The open call for public participa-
tion was launched few weeks before and we were curious to see if
people reacted. That first morning, we find Petia, Dorin, Dima and
Dima, ready to build cities with us. lon is waiting for us in Botanica,
one of the city neighborhoods. Tonka has a bag full of the “building
equipment”: scissors, scalpels, glue, scotch, chalk, cords and a lot of
rubber gloves.

Soon we arrive to Botanica. lon is there sitting on the bench. This
seems like the end of the town. He takes us through the neighbor-
hood, to a playground in between the buildings. Several metal

3 According to Johan Huizinga, Dutch historian, one of the found-
ers of modern cultural history, in his capital work HOMO LUDENS (1938)
discusses the possibility of play as the primary formative element in human
culture.

4 Within the frames of Possibility of the city project, the actions of
,building cities” provoked different public reactions. The police intervened
once, as a result of the anonymous denunciation. During the ,fountain
event’, some of the participants were visibly stressed, expecting another po-
lice intervention. The platform of an artistic project (City ,made of” people)
in the empty city fountain was partially appropriated by the citizens as
demonstration of their own, civic presence in significantly controlled public
space, in pre-election time.

It is very difficult to propose a project for completely unknown city.

I tried to democratize maximally the project that | proposed for this
occasion, leaving the majority of its processes to local participants,
sharing with them responsibility and vision. In this way the project
came to life answering directly and sensitively to the reality of the
city. Through several walks and rides, we were familiarizing with the
city, itsimagery, spatial forms and materials, flavors and other char-
acteristics. We became a bit more sensitive to our environment, the
situation that surrounds us, we were observing with more attention,
and | can say that | enjoyed the maximum in such kind of compan-
ionship and “direct touch” of the city. Through a mix of personal
fantasies, the existing / found spatial forms and images of urban
poetics (which is always a consequence of social-political reality,
given frameworks and spontaneous process) we realized small impro-
vised creations, using this opportunity to define, suggest, and decide
by ourselves. The model of building cities that we created through
its symbolical dimension addresses to bigger and “more serious”
systems. And, although realized in specific context, | would say that
this model is universal and applicable to any system, as it provokes
and supports the vision of individuals who constitute it.

Tonka MALEKOVIC

constructions make basic playground infrastructure. We stop there.
We agree about the “rules” of the game: “We build cities. We do not
make more trash. We use only materials that are already there. We can
only intervene a little bit, adding glue or scotch, cord...that is alll” The
playground is covered with grass that is growing freely. We put our
rubber gloves on as we find a lot of waist all around. It will serve

as a construction material. Soon, we all split, everybody heading
towards his own vision of the city emerging from existing shapes
in the space. Petia finds his inspiration: old shoes. lon uses cans
and bottles adding textual messages. Tonka is building city in the
grass. Dima is adding a palm tree made of a beer bottle to my city
set on the tree. As the time passes, other cities emerge: Indian-like
circular city in the small pit, bottle city grown around the intersec-
tion marked by chalk, stone city, scotch city on another tree... We
take photos. After several hours, we finish our construction séance.
We move slowly towards the trolley stop. Cities stay behind us all
around the playground.

In the afternoon another session: Vadim waits for us at Stefan cel
Mare with two friends. We go to Valea Morilor Park. As we step
down the stairs, Vadim says that a mastodon was found recently at
the bottom of a dried lake. We build cities till the evening: cigarette
butts, wood, cans, syringes, serves as the construction material.
The accidental passers are observing, commenting, some of them
recognize a performance in our actions. It was late when we started
to walk towards the mastodon site. Mihai was waiting at the bench.

Second day, lon and Petia are waiting for us with another potential
constructor — Victor. Chisinau City Circus is our destination today.
We get off the trolley and find a huge circular building with some-
thing extraterrestrial in its form. The fact that this city has a circus
building in concrete, a permanent idea of circus, circus as a public
need, is somehow touching. As we walk around it, the boys men-
tion that the circus building is put on sale. What will happen to it?
Offices? Commercial center? A storage? We found a suitable place
to start our construction actions on a spacious plateau behind the
building. A big bear in colorful photo is looking at us through the
bars on the gate leading to circus balcony. There we find wide range
of materials that could easily incarnate futuristic cities: broken glass,
rusty nails, wire, bricks, cans, bulbs...Petia finds two sneakers that
he covers with bottle caps. lon sticks to glass bottles and cord. The
occasional wind is disturbing our precarious city structures. Viktor is
drawing and talking in the same time. Tonka made few cities, one of
them hanging from a tube. Exhausted but happy we left the circus
leaving dozen cities and one redesigned sneakers behind us. On our
way to town, we climb down to the railway tracks to have a quick
graffiti tour. “Scooby Doo, where are you?” one of the graffiti said.

Third day we stay in the center. Petia and Victor do not think we can
build here. They say the police control the area and they might not
understand our building actions and could interpret them wrongly.
We continue on. The boys are showing us tree branches grew into
the electricity wires. When the trees were cut, the branches stayed
on the wires, becoming part of them in peculiar symbiosis. Soon we



din beton, ideea unui circ permanent, circ in serviciul comunitatii, e cumva emotionanta. In timp

ce ne plimbam in jurul lui, baiatul ne spune ca circul, cladirea, a fost pus in vinzare. Ce se va face
acolo? Birouri? Un centru comercial? Un depozit? Gasim un loc potrivit pentru a ne incepe actiunile
de constructie pe un platou spatios din spatele cladirii. Un urs mare dintr-o fotografie colorata ne
priveste, ca si cum printre gratiile unei porti care duce spre balconul circului. Acolo gdsim o gama
larga de materiale care pot incarna cu usurinta orase futuriste: sticla sparta, cuie ruginite, cabluri,
cdramizi, butelii, becuri... Petia gdseste doi adidasi pe care ii acopera cu capace de sticle. lon se
limiteaza la sticle si fringhii. Vintul bate din cind in cind si ne deranjeaza structurile precare de orase.
Victor deseneaza si vorbeste in acelasi timp. Tonka a facut citeva orase, unul dintre care atirna dintr-o
teava. Obositi, dar fericiti, parasim circul, Idsind in urma o duzina de orase si o pereche modificata de
adidasi. Mergind inspre oras, ne urcam pe calea ferata ca sa ne uitam repede la graffiti. “Scooby Doo,
where are you?” (Scooby Doo, unde esti?”), spune un graffiti.

A treia zi, stam n centru. Petia si Victor nu cred cd am putea construi aici. Ei spun cd politia
controleazd zona, si cd politistii ar putea sa nu inteleaga ce construim acolo si ar putea sa ne inter-
preteze gresit actiunile. Noi continuam. Baietii ne aratd crengi de copac, concrescute cu cablurile
electrice. Atunci cind au fost tdiati copacii, crengile au ramas pe cabluri, devenind o parte a acestora,
intr-o simbioza specifica. In curind, gasim un sit real in constructie. Un hotel sau un bloc de aparta-
mente e in etapele finale de constructie. Muncitori adevarati sunt peste tot. Decidem sa ne apropiem
de ei. La citiva metri, apare o alta cladire. Se pare ca aici lucrarile au fost stopate. Parterul e plin de

< n

au fost stopate pina la legalizare. Utilizam aceasta “stare intermediard” pentru a ne crea un propriu
teren de constructie. lon isi amplaseaza orasul in mijlocul unei baltoace mici, ramase dupa ploaie.
Isi construieste orasul pe lac. Tonka si Petia construiesc inauntrul cladirii nefinisate. Printre pietre
apare un oras — colaborare intre lon si Tonka. in pauze, Victor examineaz efectele literaturii self-
help, vorbind despre ea cu o pasiune aparte. Engleza lui e pur si simplu perfectd. Nu locuieste afara,
dar si-ar dori sa stea in Amsterdam si sé faca muzica acolo. Ar veni in Moldova de sarbatori. Victor
ne povesteste despre unele teorii de-ale lui: daca te doare stomacul, poate fi din cauza ca ai pastrat
ceva inauntru, in loc sa spui lucrul respectiv. Dacd te doare urechea, inflamatia ar putea sa fie de la
un cuvint rdu pe care nu ai vrut sa-l auzi. La sfirsit, un gardian se apropie de noi, urlind. Trebuie sa
fncetdm constructia.

A patra zi: o ploaie subitd ne surprinde dimineata devreme. Strazile devin riuri. Nu putem iesi din casa.
Dupa amiaza, construim fara plan, vizitam muzee.

Vineri e ultima noastra zi de construit orase. Dimineata, ni se alatura Sanda. Mergem cu totii la Cio-
cana. Suntem impresionati de ornamentele de la balcoanele cladirilor de beton. Fiecare dintre noi isi
gaseste propriul colt si incepe constructia. Doua fetite din cartier ne observa curioase. Nu peste mult
timp, intra si ele in joc. Ne intreaba daca pot desena oameni goi in noroi. Petia spune ca e OK, dar c3,
n principiu, construim orase.

Dupa amiaza, ne intilnim cu Luigi, Ulli, Vadim si Andreea. Mergem cu totii in Piata centrala din
Chisinau. Piata e plina de oameni. Gasim o stradd cu cinci cioturi de copac. Ne oprim acolo. Pachete
de tigari, rosii rostogolite de la piatd, fotografii gasite la gunoi, pietre se transforma in poduri,
acoperisuri, cupole, ziduri ale unor noi orage. Oamenii trec pe alaturi, pun intrebdri. Apare o masina
de politie. Cineva i-a chemat, declarind ca in strada au loc actiuni suspecte. incercdm s le explicim
ce facem, purtam in continuare manusi de cauciuc. Atmosfera e cumva neplacuta, dar totul trece
repede. Politistul isi ia notite, ride si ne spune sa stringem gunoiul cind plecam.

Mergem repede la ultima locatie: sala de concert Palatul National din centrul Chisinaului. Acolo
s-au adunat o groaza de oameni. Sdrim cu totii in havuz. Trecatori intimplatori ni se aldtura. Stam
impreund, formind conturul unui oras. Construim acolo ultimul oras: orasul facut din oameni.

Am vrea sa le multumim tuturor participantilor la proiectul POSIBILITATEA ORASULUI: Petru, Dorin,
Victor, Vadim, Dorin 2, prietenul lui Vadim, Dumitru, Sanda, Dumitru 2, Viktor, Luigi, Ulli, Andreea, si
toti cei care au participat la constructia finald, “Orasul havuz”! Multumiri speciale lui lon, in absenta
caruia acest proiect ar fi fost imposibil de realizat.
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cultura tinerilor, arta
si politici culturale

Portal informational pentru arta si cultura din Moldova

Pentru abonare expediati un email la adresa ober@emdash.org cu subiectul ‘abonare [Oberlist]’
mai multe detalii aflatj la: http://idash.org/mailman/listinfo/oberlist

[Oberlist]

find a real construction site. A huge hotel or apartment building is in its final stage. Real construction
workers are all around. We decide to join them. Few meters on another building emerges. It seems
that here the works are stopped. The ground floor is full of trash. Somebody sleeps there. Probably
this one is built without the license, someone said, so the work stops until its legalized. We use this
“in between ness” to develop construction ground of our own. lon places his town in the middle of
the small dub that stayed after the rain. He makes the city on the lake. Tonka and Petia are building
inside the unfinished house. A collaborative city of lon and Tonka appears among the stones. During
the breaks, Victor is examining the effects of self- help literature, elaborating it extensively. His English
is simply perfect. He did not live abroad, but he would like to live and make music in Amsterdam.

He would come in Moldova for holidays. Victor shares with us some of his theories: if your stomach
hurts, it might be because you kept something inside of you, instead of telling it. If your ear hurts, the
inflammation might be from a bad word you did not want to hear. At the end a guardian approaches
us yelling. We have to stop the construction.

Day four: sudden rain surprises us early in the morning. Streets become rivers. We cannot get out of
the house. We build without plan in the afternoon, we visit museums.

Friday is the last day of constructing cities. In the morning, Sanda joins us. We all go to Ciocana. We
are impressed by balcony ornaments on the concrete buildings. Each of us finds his own corner and
the construction begins. Two little girls from the neighborhood curiously observe. Soon they join
the game. They ask if they can make nude people in the mud. Petia says it is OK, but that we basically
build cities.

In the afternoon we meet Luigi, Ulli, Vadim and Andreea. We all go to the Chisinau central market.
The market is crowded with people. We spot a street with five chucks, remains of cut trees. We stop
there. Cigarette boxes, tomatoes rolled down from the market, photos found on the garbage, stones,
transform into the bridges, roofs, cupolas, walls of the new cities. People are passing asking ques-
tions. The police car arrives. Someone called them to declare suspicious actions in the street. We try to
explain what we do, all still wearing rubber gloves. The atmosphere is somewhat unpleasant, but it all
passes quickly. The policemen take notes, laugh, and tell us to pick the garbage when we leave.

We run to the last location: a concert hall Palatul National in the centre of Chisinau. A lot of people
gathered there. We all jump in the fountain. Accidental walkers join us. We stand together forming
the city outline. We build the last city there: the city made of people.

We would like to thank all the participants of POSIIBILITY OF THE CITY project: Petru, Dorin, Victor,

Vadim, Dorin 2, Vadim’s friend, Dumitru, Sanda, Dumitru 2, Viktor, Luigi, Ulli, Andreea, and all those
who participated in the final “Fountain city” construction! Special thank to lon without whom this

project would be impossible to achieve.

text by Natasa BODROZIC

Posibilitatea orasului (actiune publica), Tonka MALEKOVIC si lon FISTICANU, Chisindu, 2009
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