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Prefata

Aceastd carte materializeazd intentia de a pregéti un teren propice pentru procesul de
consolidare a capacitatilor in sectorul cultural din Republica Moldova. Studiile inserate intre
copertile ei reflectd rezultatele unui proiect-pilot care si-a propus:

o sd elaboreze noi viziuni cu privire la politicile culturale si sd stabileascd un plan de

actiuni in vederea stimularii procesului artistic si cultural din Republica Moldova;

o sdatragd un numadr cat mai mare de realizatori i sustinatori ai acestui proces intr-un

schimb de idei, opinii, experiente, recomandéri pentru viitoarele politici culturale;

o sd sprijine oamenii de arta in scopul promovarii intereselor lor profesionale si sa sa-

tisfaca aceste interese la toate nivelele politicilor culturale relevante.

Volumul insumeaza astfel rezultatele unei serii de activitati. Printre acestea — organiza-
rea a cinci mese rotunde, la care au participat reprezentanti ai artelor interpretative si vizu-
ale, ai literaturii, industriilor culturale i ai caselor de culturd; intrunirile au reunit oameni
de arta si administratori ai institutiilor culturale din orasele mari, dar si din localitatile mai
mici ale térii, lideri ai unor institutii de stat si din sectorul privat, reprezentanti ai organiza-
tiilor culturale neguvernamentale, factori de decizie de diferite nivele.

O altd activitate din cadrul proiectului a fost destasurarea, timp de trei zile, a conferintei
internationale cu genericul ,,Politica culturala a Republicii Moldova in perioada de tranzitie:
experientd, provociri, viabilitate, perspective®. Acest for a convocat reprezentanti ai secto-
rului cultural si ai administratiei publice, factori de decizie, experti locali si internationali,
personalititi din lumea afacerilor si din alte domenii sociale importante. In baza dezbaterilor
initiate de participantii la conferinté, discutii ce au avut loc in cadrul unor ateliere tematice,
s-au propus mai multe idei inovatoare in sprijinul politicilor culturale.

Organizatorii acestor proiecte impértasesc convingerea cé activitatile de acest gen, ale
cdror rezultate sunt reflectate in cartea de fata, pot fi calificate ca un prim pas pe calea co-
laborarii oamenilor de creatie, a lucrédtorilor din sfera culturii pentru elaborarea in comun
a unor politici culturale eficiente si viabile, bazate pe intelegerea rolului-cheie al culturii in
dezvoltarea sociald, pentru schimbarea in bine si cresterea nivelului de viata.

Credem ca pasii deja intreprinsi in acest sens, precum si activitatile care trebuie sd urme-
ze, vor contribui la dezvoltarea durabild a societitii. In acelasi timp, reprezentantii institutiilor
de cultura vor avea toate conditiile necesare pentru a se manifesta in calitate de actori reali in
dezvoltarea comunitatii culturale, in asa fel ca dialogul si cooperarea intre actanti sa asigure
eficienta maxima a procesului de edificare a noilor politici culturale in Republica Moldova.

Victoria Miron,
Director Programe Politici Culturale si Mass-Media,
Fundatia Soros-Moldova






Introducere

METODOLOGIE

Prezentul raport a fost realizat in trei etape. Etapa initiald a avut scopul de a de-
termina mecanismul de selectare a materialului informativ privind politica culturali a
Republicii Moldova, domeniile si problemele prioritare ale sistemului cultural moldove-
nesc si metodele de implicare a unui numar larg de specialigti din domeniu in dezbate-
rile referitoare la problemele respective.

Pentru realizarea scopurilor propuse a fost selectat, in baza de concurs, un grup
din cinci persoane, experti din diferite domenii ale culturii si managementului stra-
tegic. Din acest grup au facut parte: Valeria Grosu, scriitoare, liber profesionist, autor
al Compendiului de date si tendinte generale in politica culturald a Europei; Veaceslav
Reabcinschi, director al Centrului de Politici Culturale, Stefan Rusu, Centrul pentru
Arta Contemporand KSA:K, editor-sef al programului TV , Alte Arte®, curator de pro-
iecte si expozitii, coordonator de proiecte, sculptor; Victoria Tcacenco, Academia de
Muzica, Teatru §i Arte Plastice, conferentiar, doctor in studiul artelor, sef al Sectiei In-
tegrare Europeana si Mobilitate Academicd, directorul ONG ,,Music Unlimited®; Iurie
Filip, coordonator de proiecte la ONG ,,Alternativa Noua“, economist.

In urma unui sir de dezbateri, au fost stabilite, ca obiecte de studiu, urmatoarele do-
menii prioritare: artele interpretative, artele vizuale, literatura, industriile culturale,
casele de cultura ca mijloc de promovare a culturii la sate.

Proiectul ,,Viziuni de viitor: politica culturala a Republicii Moldova de la schimbari
la viabilitate” este primul in R. Moldova care mizeazd, cel putin la aceasta etapa de reali-
zare, pe orizontala culturii.

Dintr-un anume punct de vedere, acest proiect eviti esecurile ,,Raportului national
privind politica culturala a R. Moldova“ (realizat in 2001, in cadrul Proiectului ,,Mosaic*
al CE), in care politica culturald nationala este prezentata prin prisma unui reprezentant
din fiecare sector cultural, in cel mai bun caz, sau prin viziunea unui functionar public
din domeniul culturii.

Cea de-a doua greseala, care a fost evitatad cu succes, vizeazd metodologia aplicata.
Reprezentantilor din diverse sectoare culturale li s-a propus sa reflecteze asupra unor
componente importante care fac obiectul politicii culturale in general, dar si a sectoru-
lui pe care il reprezintd. Expertii au stabilit obiectivele prioritare ale politicii culturale
din Republica Moldova:
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o descentralizarea sistemului cultural si asigurarea accesului egal al populatiei la

valorile culturale;

o protejarea si dezvoltarea patrimoniului cultural; pastrarea identitatii culturale;

» reformarea raportului Stat versus Culturs;

o participarea culturii la solutionarea problemelor comunitatii;

o finantarea culturii: diversificarea surselor de finantare.

Etapa a doua a avut ca scop colectarea, de la specialistii din diferite domenii, a ma-
terialului informativ privind problemele formulate, ciutarea posibilititilor de rezolvare
a lor si selectarea celor mai instruite persoane pentru continuarea proiectului.

La aceastd etapd expertii au organizat cinci mese rotunde pentru fiecare domeniu
in parte, in cadrul cdrora s-a discutat indelung pe marginea problemelor stabilite. La
fiecare masd rotunda au participat de la 15 pani la 33 de persoane. In baza materialu-
lui acumulat, expertii au pregitit cate un raport pentru fiecare domeniu. De asemenea,
dupé desfasurarea meselor rotunde, au fost selectate persoane pentru participarea la dis-
cutiile pe marginea raportului final.

Etapa a treia a avut ca scop elaborarea raportului final in baza analizei raporturilor
de la fiecare masé rotunda si in baza studierii materialului statistic si legislativ.

In scopul eficientizarii si dinamizarii lucrului asupra raportului, doi dintre experti
au discutat cu ceilalti membri ai echipei pe marginea rapoartelor de la fiecare masa ro-
tunda, stabilind continutul si forma raportului final. Acesta a fost elaborat in baza ana-
lizelor si a materialelor statistice si legislative si in conformitate cu forma aprobata.

La mesele rotunde au fost invitati si reprezentanti ai Ministerului Culturii i Turis-
mului al Republicii Moldova, care si-a confirmat interesul fatd de proiect prin participa-
re, in calitate de partener, numind o persoand responsabild pentru coordonarea desfasu-
rarii proiectului. Astfel, a fost posibild prezentarea diferitor viziuni asupra problemelor
abordate, atat cea a specialistilor din domeniu, cat si a administratiei publice centrale.
Este regretabil faptul ca reprezentantii ministerului nu au reusit sd participe la dezbate-
rile din cadrul tuturor meselor rotunde, manifestindu-se doar in cadrul mesei rotunde
care a avut ca tema de discutie problemele artelor interpretative.



Capitolul 1
CADRUL LEGAL DE REGLEMENTARE A CULTURII
DIN REPUBLICA MOLDOVA

Constitutia Republicii Moldova, legea fundamentala a tarii, determina dreptul ce-
tatenilor la creatie prin articolul 33, care prevede: ,,(1) Libertatea creatiei artistice si sti-
intifice este garantata. Creatia nu este supusd cenzurii. (2) Dreptul cetétenilor la pro-
prietatea intelectuald, interesele lor materiale si morale ce apar in legaturd cu diverse
genuri de creatie intelectuald sunt aparate de lege. (3) Statul contribuie la pastrarea, la
dezvoltarea si la propagarea realizarilor culturii si stiintei nationale si mondiale®. De
asemenea, Constitutia stabileste responsabilitatea cetétenilor asupra protectiei mediului
inconjurator, conservarea $i ocrotirea monumentelor istorice si culturale (art. 59).

Cadrul cultural si totalitatea domeniilor de activitate culturald sunt determinate de
Legea culturii nr. 413-XIV din 27.05.1999. Adoptarea legii a avut ca scop asigurarea si
protectia dreptului constitutional al cetdtenilor Republicii Moldova la activitatea cultu-
rald; stabilirea principiilor de bazd ale politicii culturale a statului si ale normelor juridi-
ce, in baza carora este asigurata dezvoltarea liberd a culturii. Legea stabileste obligatiile
statului, drepturile si libertatile in domeniul culturii, patrimoniul national cultural, sta-
tutul oamenilor de creatie, organizarea si reglementarea economicd a culturii.

Prin prezenta lege, statul isi asuma responsabilitatea elaborarii politicilor culturale
si stabilirii prioritatilor in activitatea culturald, responsabilitatea elaborarii si finantérii
programelor de stat privind protectia si dezvoltarea culturii, stabileste directiile, for-
mele si modalitatile lor de aplicare, protejeazd drepturile oamenilor de creatie la pro-
prietatea intelectuald, apara interesele lor patrimoniale si nepatrimoniale legate de acti-
vitatea de creatie, asigura accesul liber al cetdtenilor la activitatea culturald, la valori si
bunuri culturale.

Toate monumentele care se afla pe teritoriul Republicii Moldova fac parte din patri-
moniul ei cultural i natural si se afla sub protectia statului conform Legii privind ocro-
tirea monumentelor nr. 1530-X1I din 22.06.1993. Registrul monumentelor se constituie
pe baza investigatiilor efectuate de Ministerul Culturii si de institutiile subordonate lui,
ministerele i institutiile de resort, Academia de Stiinte, institutiile de invatamant supe-
rior, de organizatiile obstesti, savanti, muzeografi si bibliotecari, persoane particulare.
Ocrotirea monumentelor de cétre stat prevede asigurarea lucrarilor de evidentd, studie-
re, punere in valoare, salvare, protejare, conservare si restaurare; extinderea bazei mate-
riale; folosinta si accesibilitatea monumentelor pentru diverse investigatii, in procesul de
instruire si propagare. Ocrotirea de citre stat este exercitatd de Parlament, de Guvern,
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de consiliile raionale, municipale, orasenesti $i comunale si de organele lor executive -
prefecturi si primérii. Ocrotirea monumentelor documentare se face in baza Legii pri-
vind Fondul arhivistic al Republicii Moldova nr. 880-XII din 22.01.1992, care stabilegste
principiile de organizare ale activitatii de completare, evidenta, pastrare si utilizare a
Fondului arhivistic. Conform legii, fondul se constituie din Fondul arhivistic de stat,
Fondul arhivistic obstesc, Fondul arhivistic al persoanelor fizice, cetiteni ai Republicii
Moldova, documentele si arhivele scoase in trecut de pe teritoriul Republicii Moldova,
care astazi se afld in posesia institutiilor de stat, organizatiilor obstesti si persoanelor
fizice din alte téri.

Cadrul juridic general de organizare i functionare a muzeelor in Republica Mol-
dova este stabilit de Legea muzeelor nr. 1596-XV din 27.12.2002. Statul garanteaza con-
ditii egale pentru organizarea si functionarea muzeelor, indiferent de profilul si tipul de
proprietate ale acestora. Legea defineste patrimoniul muzeal, stabileste modul de orga-
nizare si functionare a muzeelor, responsabilitatea autoritatilor de stat fatd de activita-
tea muzeelor, drepturile muzeelor si garantiile sociale ale lucratorilor muzeelor, baza
tehnico-materiala si finantarea muzeelor, modul de organizare si lichidare a muzeelor.
Autoritatea centrald a administratiei publice, cu atributii §i competente in domeniul
muzeelor, care elaboreaza reglementirile de specialitate in domeniu §i urmareste aplica-
rea prevederilor legale este Ministerul Culturii. Anume acest minister, prin intermediul
aparatului central si al structurilor specializate din subordine, asigurd tinerea evidentei
muzeelor de toate tipurile, precum si elaborarea si aplicarea strategiei nationale in do-
meniul muzeelor, respectarea prevederilor legale, a normelor si metodologiei in dome-
niu, asigura indeplinirea angajamentelor asumate de Republica Moldova prin conven-
tiile internationale referitoare la functionarea si protectia muzeelor, reprezintd statul in
relatiile cu proprietarii $i administratorii de muzee.

Regimul juridic al activitétii bibliotecilor este reglementat de Legea cu privire la bi-
blioteci nr. 286-X1II din 16.11.1994. Prezenta lege stabileste principiile de baza ale activi-
tatii bibliotecilor: accesibilitatea, neangajarea politicd, autonomia profesionala. Sistemul
national de biblioteci este un ansamblu de retele de biblioteci si centre biblioteconomice,
organizate dupd principiul teritorial si de ramurd, fondate si intretinute de stat, menite
sa satisfacd interesele si cerintele de informare, instruire §i culturalizare ale societatii
si subordonate unui organ comun de coordonare. Totodatd, legea contine reglementéri
privind colectiile de bibliotecd, baza economici a bibliotecilor, responsabilitatea pentru
incalcarea legii i mecanismul de colaborare internationald a bibliotecilor.

Principiile fundamentale ale activitatii creatoare a teatrelor, circurilor si organiza-
tiilor concertistice, modul de infiintare, reorganizare, lichidare, finantare si adminis-
trare a lor este stabilit in Legea cu privire la teatre, circuri i organizatii concertistice nr.
1421-XV din 31.10.2002. Adoptarea legii a avut scopul de a pastra traditiile autohtone si
autenticitatea culturii teatrale, dezvoltarea si propagarea realizérilor artei spectacolului,
sustinerea relatiilor culturale interetnice, regionale si internationale; asigurarea dreptu-
rilor cetatenilor la libertatea de creatie artisticd, la participare in realizarea procesului
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artistic al teatrelor, circurilor §i organizatiilor concertistice, asigurarea accesului la arta
lor; asigurarea de garantii legale pentru péastrarea sistemului institutiilor de cultura (in-
clusiv a institutiilor de invataméant de specialitate), municipale, departamentale, locale
si pentru dezvoltarea armonioasa a unor astfel de institutii, indiferent de forma lor ju-
ridicd de organizare si de tipul de proprietate; crearea conditiilor pentru descoperirea
tinerelor talente, pentru completarea si renovarea permanentd a personalului de creatie
al teatrelor, circurilor si organizatiilor concertistice; crearea cadrului legal pentru acti-
vitatea economico-financiara a institutiilor publice de culturd si arti, a unui sistem de
protectie sociala a lucritorilor din domeniu.

Cadrul juridic pentru activitatea mesterilor populari in vederea péstririi mestesu-
gurilor artistice populare si dezvoltarii lor pe baza traditiilor autentice ale artei popu-
lare este reglementat de Legea privind mestesugurile artistice populare nr. 135-XV din
20.03.2003. Activitatea in domeniul mestesugurilor artistice este reglementatd in baza
urmatoarelor principii generale: a) garantarea libertatii de creatie; b) garantarea drep-
tului megterilor populari de a activa independent si de a se asocia in structuri cu di-
verse forme juridice de organizare, previzute de legislatie; c) sustinerea de cétre stat a
mestesugurilor artistice, precum si a activitdtii de cercetare stiintificd in domeniu;
d) promovarea colabordrii internationale in domeniul cercetarii, pastrarii si dezvoltarii
mestesugurilor artistice. Legea stabileste modul de activitate al mesterilor populari, al
organizatiilor lor si al intreprinderilor din domeniul mestesugurilor artistice, modul de
atribuire a produselor mestesugaresti la categoria obiectelor de artizanat, competentele
autoritdtilor administratiei publice.

Dreptul de autor si drepturile conexe, apararea acestor drepturi §i raspunderea
pentru violarea lor sunt reglementate de Legea privind drepturile de autor si drepturile
conexe nr. 293-XIII din 23.11.1994. Legea reglementeaza relatiile care apar in legatura
cu crearea si valorificarea operelor literare, de arti si stiintifice (dreptul de autor), inter-
pretarilor, fonogramelor §i emisiunilor organizatiilor de radioteledifuziune (drepturile
conexe). Autorul beneficiazd de dreptul exclusiv de autor asupra operei sale, acesta re-
zultdnd din insusi faptul credrii ei. Pentru aparitia si exercitarea dreptului de autor nu
se cere inregistrare, alte proceduri speciale sau respectarea altor formalitati.

Dreptul de autor se extinde asupra operelor, indiferent de locul primei lor publi-
céri, titularii dreptului de autor ai carora sunt persoane fizice sau juridice din Republica
Moldova; operelor publicate pentru prima data in Republica Moldova, indiferent de ce-
titenia titularului dreptului de autor; altor opere in corespundere cu tratatele internatio-
nale la care Republica Moldova este parte. Parlamentul Republicii Moldova a adoptat si
un sir de legi care reglementeaza activitatea unor institutii din domeniul industriilor
culturale. Astfel, dupé lungi discutii si dezbateri a fost adoptat Codul audiovizualului
al Republicii Moldova nr. 260-XVI din 27.07.2006. Adoptarea codului a avut drept scop
asigurarea drepturilor consumatorului de programe de a receptiona informatii corecte
si obiective, care ar contribui la libera formare a opiniei, asigurarea drepturilor radiodi-
fuzorilor la libertatea editoriala si libertatea de exprimare, instituirea principiilor demo-
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cratice de functionare a audiovizualului din Republica Moldova. Codul stabileste bazele
juridice de reglementare a proceselor de elaborare, transmisie si/sau retransmisie prin
intermediul mijloacelor de televiziune si radiodifuziune a serviciilor de programe ale
radiodifuzorilor aflati sub jurisdictia Republicii Moldova si exercitarea controlului soci-
etatii asupra activitatii institutiilor in domeniul audiovizualului din Republica Moldova.
Politica de stat in domeniul activitatii editoriale este reglementata de Legea cu privire la
activitatea editoriald nr. 939-1V din 20.04.2000. Legea stabileste principiile neadmiterii
monopolizirii, respectirii deplinei libertéti, consolidérii si modernizarii bazei tehni-
co-materiale, organizatorice, juridice si stiintifice in domeniu. Politica de stat in dome-
niul activitatii editoriale este orientatd spre: a) sustinerea editérii cartii nationale, com-
pletarea pietei si a fondurilor de biblioteci cu editii in limba de stat, asigurarea cu lite-
ratura necesara a autoritatilor administratiei publice centrale si locale, a institutiilor de
invatamant, de cultura, stiintifice, juridice si economice; b) editarea de carte nationald
cu sprijinul autoritatilor administratiei publice si cu concursul comunitatilor national-
culturale. Statul acordé prioritati programelor nationale de carte, bazate pe principiile
comenzii de stat, cu scopul de a asigura functionarea si colaborarea puterilor legislativa,
executivd §i judecatoreascd, a institutiilor de ocrotire a sdnatatii, stiintifice, de invata-
mant, de culturd si de protectie sociald a populatiei.

Congtientizdnd necesitatea elaborarii unei strategii de dezvoltare a culturii in Re-
publica Moldova la nivel guvernamental, au fost elaborate cateva documente. Primul a
fost programul Dezvoltarea si ocrotirea culturii si artei in Republica Moldova pentru anii
1993-2000, document abrogat in 1997. Obiectivul principal al acestui program l-a con-
stituit conservarea gi ocrotirea mostenirii culturale a tdrii, de rAnd cu mentinerea siste-
mului de institutii care asigura cadrul de dezvoltare a vietii spirituale. Sarcinile propuse
erau o prioritate nationald de scurta si lungéd durati, cu finantare din surse bugetare si
nebugetare, astfel incat formau un sistem plurivalent de sustinere si creare a conditiilor
pentru dezvoltarea si promovarea culturii.

Un alt document, care poate fi considerat un instrument al politicii de stat in do-
meniul culturii, a fost cel privind Dezvoltarea si ocrotirea culturii si artei in Republica
Moldova pentru anii 1997-1998. Aceastd strategie a trasat mai multe directii de activita-
te, dar nu a oferit solutii sau actiuni practice, care ar fi putut s ridice nivelul de dezvol-
tare a institutiilor culturale. Programul a fost prelungit pand in anul 2000 si mai tarziu
suplimentat cu un amplu proiect strategic pand in anul 2005.

In cadrul Proiectului ,Mosaic®, desfasurat de citre Consiliul Europei, in Republica
Moldova, in 2001, a fost lansat, pentru prima dati, studiul Politica culturald a Republi-
cii Moldova, realizat de catre expertii moldoveni in colaborare cu experti internationali,
desemnati de citre Consiliul Europei. In cadrul studiului, au fost elaborate un sir de
recomandari pentru dezvoltarea strategiei culturale. Una dintre aceste recomandari se
adreseaza Guvernului R. Moldova, care este chemat sé trateze cultura ca un factor im-
portant al schimbarilor sociale, al regeneririi si dezvoltarii economice, si sé lanseze o
dezbatere nationald pe marginea politicii culturale la nivel national, regional si local.
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Politica culturald trebuie sd includd noi strategii de atragere a banilor publici pentru
protejarea si modernizarea institutiilor si retelelor de cultura, masuri fiscale pentru ne-
cesitétile specifice ale artistilor si institutiilor de cultura in perioada economiei de piat,
aplicarea stimulentelor pentru incurajarea sponsorilor si donatorilor individuali, asigu-
rarea instruirii profesionistilor din domeniul culturii in vederea elaborarii de proiecte, a
abilitatilor de administrare.

Conform prevederilor Legii culturii, ,autoritatea publica centrald de specialitate
in domeniul culturii, care coordoneazi activitatea culturali in stat este ministerul de
profil“. Dupa alegerile din 2005 si aprobarea structurii Guvernului RM, a fost creat Mi-
nisterul Culturii $i Turismului. Ministerul este unica autoritate a administratiei publice
centrale de specialitate care promoveazd politica statului in domeniul culturii, artelor,
editarii, poligrafiei, comertului cu carte, cinematografiei si turismului. In urma restruc-
turdrii realizate in cadrul ministerului au fost create opt directii. Directia Generala Stra-
tegie si Dezvoltare are scopul de a elabora politica culturald a Republicii Moldova, docu-
ment asupra cdruia se lucreazd in prezent.



Capitolul 11
SITUATIA ACTUALA DIN DOMENIUL CULTURII
IN REPUBLICA MOLDOVA

§1. Artele interpretative

Structura institutionald a artelor interpretative constd dintr-o retea de unsprezece tea-
tre dramatice, de comedie si muzicale, trei teatre pentru copii si tineret, Teatrul Nati-
onal de Operé si Balet, organizatii concertistice (Filarmonica de Stat, Sala cu Orgd,
Asociatia concertisticd ,,Moldova-Concert®), colective artistice (doud orchestre sim-
fonice, o orchestra de camera g.a.), o retea de institutii de invatdmant muzical general
(scoli muzicale pentru copii) si profesionist (Academia de Muzicd, Teatru si Arte Plas-
tice, Liceul de Muzica ,,Ciprian Porumbescu®, Liceul de Muzicé ,Serghei Rahmani-
nov*, Colegiul de Muzicé , Stefan Neaga“ s.a.).

Activitatea institutiilor din domeniul artelor interpretative este concentratd in
Chisindu. Criza economica a avut un impact negativ asupra artelor: baza tehnico-ma-
teriald a degradat, iar din cauza salariilor mici, multi specialisti au ales alte domenii
de activitate. Astazi salariul unui profesor de la Academia de Muzica, Teatru si Arte
Plastice este de 780 lei (circa 47 Euro). Sirdcirea populatiei si, mai ales, a intelectuali-
tédtii, consumatorul principal de arta, a dus la scdderea interesului spectatorilor fatd de
produsele artistice — spectacole, concerte etc.

Din aceleasi considerente, colectivele artistice nu organizeaza turnee in localité-
tile rurale. Personalul institutiilor culturale nu posedi suficiente cunostinte si deprin-
deri pentru a activa in conditiile economiei de piata. Situatia economica nu este favo-
rabild aparitiei §i activitatii colectivelor artistice pe baza privata.

Schimbarea esentialda de dupa 1990 este cd actul cultural a devenit unul liber si
neconditionat datoritd libertatii de exprimare insd, in acelasi timp, societatea in ge-
neral si artigtii-creatori in special s-au confruntat cu dificultiti majore in a-si exercita
actul creativ, din cauza colapsului economic, lipsei unei strategii din partea ministe-
rului de resort si a perioadei de tranzitie mult prea indelungate. In astfel de conditii,
artistii intAmpind mari probleme in activitatea lor de liber-profesionisti, neavand o
acoperire juridica corespunzatoare.

Legea cu privire la teatre, organizatii concertistice si circuri nu se realizeaza in
practica. Lipsa mijloacelor financiare si mecanismul centralizat de finantare a insti-
tutiilor de cultura nu stimuleaza activitatea si creativitatea institutiilor de cultura. Nu
exista un regulament care ar stabili mecanismul, prioritatile si principiile de finantare
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a institutiilor. Bugetul central i cel local continua sd rdimana unica sursd de finantare
a institutiilor si activitatilor culturale. Institutiile si organizatiile nestatale nu au acces
la aceste mijloace financiare.

O posibilitate pentru colectivele teatrale si concertistice de a-si rezolva problemele
financiare sunt turneele peste hotarele republicii. De exemplu, trupa Teatrului de Opera
si Balet din Chigindu are numeroase deplasiri in afara tarii, durata cdrora este de citeva
luni de zile. Din aceastd cauzd, numdrul de spectacole prezentate in Republica Moldova
este in descregtere. Stabilitatea economica din ultimii ani a schimbat putin si situatia
din sfera cuturii. Astfel, daca in 2004 au fost prezentate 1833 de spectacole, in 2005, nu-
marul lor a constituit 2117 de reprezentatii, iar numérul de spectatori care au vizitat tea-
trele a crescut de la 314 mii la 368 mii.

Institutiile noastre culturale nu au avut posibilitatea sa se dezvolte din cauza in-
suficientei resurselor umane (cantitative si calitative). Dupd doudzeci de ani de tran-
zitie socioeconomicd, multi dintre specialisti gi-au pardsit tara, altii si-au schimbat
profesia, fapt care influenteaza negativ asupra nivelului cultural si educational al in-
stitutiilor noastre.

Prezentul studiu a demonstrat cd majoritatea oamenilor de cultura, elita culturald
si artistica din R. Moldova sustin ideea promovirii de cétre institutiile statului a initi-
ativelor particulare, fiind convinsi ca in conditiile economiei de piata suportul statului
este absolut necesar, mai ales in sfera culturii si artelor.

Modelul moldovenesc al politicilor culturale se bazeaza pe o influenta incd puterni-
cd a statului asupra institutiilor si activitatilor culturale, in ultimul timp fiind vizibile si
unele semne de democratizare (descentralizare, transparentd, adaptarea la mecanismele
pietei etc.). Mai multi conducatori artistici se plang de faptul ca presiunea statului asu-
pra sectorului cultural este destul de mare (in multe cazuri, fortele politice utilizeaza
cultura ca instrument de propaganda, Ministerul Culturii si Turismului deseori numes-
te, in fruntea institutiilor, directori devotati puterii etc.).

In acelasi timp, multi dintre oamenii de culturd nu sunt pregititi si accepte mai
multd democratie si independenta: in locul concurentei libere, ei preferd si stea sub
»>umbrela® statului. Societitile si formatiile de muzicd pop, in special, cele de succes,
sunt singurele care dau dovada de mai mult spirit intreprinzator in luarea deciziilor (de
exemplu, Societatea ,,Cuibul®, care colaboreazd cu faimoasa grupi de muzicd pop-rock
»Zdob si Zdub®).

Timp de mai multi ani unul din principalii sustinatori ai culturii si artei din Re-
publica Moldova a fost Fundatia Soros, care a venit in sprijinul oamenilor de arta prin
intermediul diferitor programe, granturi, premii onorabile etc. Actualmente, asemenea
programe nu mai existd, fapt care are efecte nu doar negative, ci si pozitive. Astfel, ani-
matorii culturali inteleg mai bine necesitatea conlucrarii cu organele de stat.

O alta solutie pentru obtinerea fondurilor in sprijinul culturii este colaborarea ar-
tistilor si a institutiilor culturale de la noi cu organizatiile internationale care sustin
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schimbdrile politice, economice si sociale din Republica Moldova. Spre exemplu, piesa
»A saptea kafana®, care oglindeste problema traficului de femei, a fost pusa in scend cu
sprijinul financiar al fundatiilor internationale.

In acelasi timp, trebuie mentionat ci organizatiile internationale nu mai sunt atat
de interesate in a oferi granturi pentru arta si culturd, in special, pentru muzici. In pre-
zent, aceste domenii nu sunt o prioritate a donatorilor internationali.

§2. Artele vizuale

Evident, situatia din domeniul artelor vizuale in ansamblul peisajului cultural din Re-
publica Moldova nu poate fi evaluatd in totalitate in cadrul unei mese rotunde. Initi-
ativa Fundatiei Sorors-Moldova si a Fundatiei Culturale Europene este una extrem de
oportuni in identificarea problemelor cu care se confrunti artistii din sectorul artelor
vizuale, cu atat mult, cu cat o astfel de radiografie a situatiei nu a mai fost intreprinsé
din 1990 incoace.

Institutiile statului nu au fost prezente la masa rotunda dedicata artelor vizuale,
pentru a lua act atit de situatia actuald din sectorul cultural, cat si pentru a prezenta
opiniei publice prioritatile si strategiile pe care aceasta institutie le promoveaza in do-
meniul culturii. Astfel, nici Ministerul Culturii, nici administratia municipala a ora-
sului Chisindu nu si-au delegat reprezentanti pentru a lua parte la aceste dezbateri,
desi au fost invitati de organizatorii si coordonatorii meselor rotunde. In alta ordine
de idei, potrivit dlui Constantin Ciobanu, ar exista o strategie si un set de politici cul-
turale, disponibile pentru public de la sfarsitul lui aprilie 2007. O astfel de abordare a
problemei elabordrii unor politici in domeniul culturii nu are nicio legétura cu rea-
litatea, intrucat, pana la acest moment, principalii actori din sectorul cultural nu au
fost nici informati, nici consultati in vreun fel.

Potrivit unei relatdri, dupa 1998 a fost promovat Programul de Stat Dezvoltarea si
ocrotirea culturii si artei in Republica Moldova in anii 1997-2000. Insa acest program nu
a avut efecte pozitive asupra creatorilor din sectorul artelor vizuale. Perioada de tranzi-
tie de la sistemul centralizat la economia de piatd a conditionat reformarea sistemului
institutional de arte plastice. A scizut numdirul de comenzi, in special cele care veneau
pe filiera Fondului Plastic al Uniunii Artistilor Plastici (UAP), au crescut preturile de
intretinere a atelierelor de creatie, plasticienii obtin tot mai greu un atelier, din motivul
cd astfel de constructii specializate nu se mai realizeazd. Lipsa unei piete de desfacere in
republicd a dus la migratia masivé a plasticienilor si a operelor lor peste hotare. Astfel,
arta profesionistd a scdpat de sub dominatia ideologica, dar a ajuns sub presiunea facto-
rului economic. Numarul de lucrari vandute si castigurile obtinute de pe urma lor sunt
derizorii. Procesul de liberalizare economica, disparitia cenzurii ideologice si a inter-
dictiilor administrative au contribuit la diversificarea formelor de asociere a artistilor
plastici. Cu toate cd Uniunea Artistilor Plastici continud sd ramana cea mai mare or-
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ganizatie obsteascd de artisti din R. Moldova, ea si-a modificat simtitor modul de acti-
vitate, devenind, dintr-o asociatie de breasld, o uniune formata din mai multe grupuri
de artigti plastici, reuniti pe bazé de idei si programe artistice. De obicei, aceste grupari
nu sunt mari §i, deocamdata, au o perioadd scurta de activitate. Ca exemplu pot servi
grupul ,,Fantom®, care a activat in perioada anilor 1990 - 1993, si grupul ,, Zece®, care s-a
constituit si s-a desfiintat in acelasi an, 1993.

Un rol deosebit in viata artisticd din R. Moldova il are Centrul pentru Artd Con-
temporana KSA:K, care, incepind cu anul 1997, promoveaza arta contemporana pe plan
local. KSA:K a contribuit esential la consolidarea relatiilor internationale in domeniul
artelor, dezvoltarea activitatilor de advocacy pentru definirea si consolidarea pozitiei ar-
tistului si practicilor artei contemporane in societate, diversificarea produsului comer-
cial de arta contemporand, scoaterea si vinderea lui pe piata. Expozitiile si activitétile
Centrului au scopul de a familiariza publicul din Republica Moldova cu noile tendinte
si mijloace de expresie artistica in arta contemporand.

In ultimul timp, prin diferite activitati culturale, s-au manifestat Asociatiile ar-
tistilor plastici ,,Papyrus-studio®, ,,Ars Dor®, Asociatia tinerilor plasticieni ,Oberliht*.
Asociatia ,,Papyrus-Studio® este o organizatie neguvernamentald, care activeaza din
1999 si are ca scop animarea vietii artistice din Republica Moldova prin implementarea
noilor tehnologii si materiale: in special, experimentarea cu hartie manuald, cu obiecte
de arta sau in gravura.

Asociatia ,,Ars Dor“ reuneste si promoveazd o noud generatie de culturologi, an-
tropologi, manageri artistici, curatori, artisti, poeti din Republica Moldova. Din anul
2002 ,,Ars Dor” implementeaza noi proiecte socioculturale, ce au drept scop renaste-
rea societatii prin culturd, crednd o alternativad pentru tinerii din diverse domenii ale
culturii. Pentru studierea fenomenelor artistice din R. Moldova, in cadrul Academiei
de Stiinte au fost infiintate sectiile , Arta plastica“ si ,,Artele decorative, arhitectura si
designul®. Invatimantul artistic in domeniul artelor vizuale este reprezentat de mai
multe institutii prestigioase, cum ar fi Academia de Muzicd, Teatru si Arte Plastice,
Universitatea Pedagogica ,,lon Creanga®, prin Catedra de picturd si grafica, Colegiul
de Arte Plastice ,, Alexandru Plaméadeald®, Liceul de Arte Plastice ,,Igor Vieru®. Potri-
vit opiniei lui Ghenadie Sontu, directorul Asociatiei ,,Ars Dor®, Parlamentul Republi-
cii Moldova nu are o strategie clara explicitd pentru dezvoltarea artelor, aceasta fiind
una ambigua si contradictorie. Un motiv e faptul cé orientarea politicd a térii este spre
Vest, iar cea economica - spre Est (Rusia) si aceastd situatie cu dublu sens duce spre
un colaps economic. Nici Ministerul Culturii din Republica Moldova nu are o politicd
culturala si o strategie clard de dezvoltare a sectorului cultural. De altfel, nu exista
o lege care sd reglementeze relatia artist-stat. Ministerul Culturii ar trebui sa fie un
avocat al culturii, dar in realitate nu este. Nu existd publicatii de cultura, editate in R.
Moldova in perioada de dupa ’90, care ar contribui la informarea publicului si a speci-
alistilor din domeniu. Singurul studiu la care ne putem referi este cel privind situatia
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din sectorul cultural al R. Moldova, elaborat de Valeria Grosu, care poate fi consultat
pe site-ul Comisei Europene EricArt (http://www.ericarts.org), 2007. Nu este definit
nici cadrul legislativ privind domeniul artelor vizuale, in special, nu existd o lege care
sa reglementeze statutul artistului. Potrivit opiniei Claudiei Sersun, sef al Sectiei Cul-
tura, Ialoveni, nu este definitivat rolul Ministerului Culturii in promovarea culturii,
nici cel al autoritatilor locale din regiuni. Este necesard o descentralizare a intregului
sistem administrativ. Administratia din sistemul cultural, atat cea de la varf, cét si cea
din teritoriu, trece printr-o criza profunda de cadre: nu exista un program de instrui-
re a operatorilor culturali, in acelasi timp, este nevoie de o noud generatie de manageri
care sd activeze in domeniul cultural. Trebuie sa se stabileascd exact care este rolul
fiecarui actor din sectorul cultural, atit in administratia centrald, cit si in cea din te-
ritoriu. Descentralizarea este necesard intrucat nu existd si nu este promovat produsul
cultural in regiuni. Dupa pérerea lui Anatol Rurac, presedintele UAP din Moldova, nu
exista un dialog real dintre UAP si Ministerul Culturii, iar statul, in persoana celor
aflati in varful puterii, urmireste doar satisfacerea intereselor proprii, in special, cele
ale unei formatiuni politice i cele ale aparatului birocratic, prin urmare, nu se pot
pune bazele unei relatii constructive si viabile.

§3. Literatura

Literatura este unul dintre putinele domenii culturale care, pani la ora actuald, nu be-
neficiazd de un cadru legal specific. Legile care se refera in special la literatura fac parte
din legislatia privind domeniul culturii sau din legislatia referitoare la sectoarele care
se afla in conexiune cu literatura: Legea culturii (1999); Legea cu privire la drepturile de
autor si drepturile conexe (2000; modificatd in 2003); Legea cu privire la biblioteci (1994);
Legea cu privire la activitatea editoriald (2000, modificatd in 2001); Legea audiovizualu-
Iui (1995); Legea cu privire la filantropie si sponsorizare (2002).

Dar nici aceste legi nu functioneazd normal, este depasit si statutul Uniunii Scri-
itorilor, de multd vreme reformata in sindicat de breasla, dar fara eficienta pe care s-a
contat.

La ora actuald literatura se confrunta cu un proces dificil de schimbare a mentali-
tdtii. Scriitorii incep sd constientizeze faptul ci ei trebuie sd ofere servicii culturale po-
pulatiei. Or, aceastd schimbare radicala de statut nu are incd un mecanism adecvat de
functionare. Independenta prin toate normele ei, literatura depinde in realizarea acestui
obiectiv de o totalitate de conditii pe care nu le poate depasi.

Literatura este o fortd economica, intrucat ea ,produce” culturé generald, educatie,
civilizatie, umanitate etc. Paradoxal, insa de aceasta fortd nu se tine cont in programele
de dezvoltare ale statului!

Datorita universalitatii sale, literatura este implicatd si poate fi utila in mai multe do-
menii, dar politica culturald vizavi de acest domeniu al artei este una de marginalizare.

De rand cu multe alte sectoare culturale, literatura este ,,frustratd“ mereu de inechi-
tatea deciziilor, luate ,undeva® de ,,nu se stie cine“ (prin taxe si impozite exagerate, lipsa
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programelor de stimulare si a unor criterii de selectare a persoanelor pentru proiectele
literare, izolarea scriitorilor de public, onorarii sub orice limitd de existenta).

Aceasta situatie este agravata si de faptul cd absoluta majoritate a literatilor nu au
deprinderile i cunostintele necesare pentru a-si promova creatia in conditiile economi-
ei de piata.

Scriitorul isi castiga existenta prin patronajul unor institutii sau din drepturile
de autor. Dar aceste drepturi nu 1i aduc suficienti bani pentru activitatea de creatie.
In R. Moldova, scriitorii nu dispun de un cadru fiscal flexibil si nici de un sistem de
asistenta sociala.

In paralel cu aceste probleme, literatura se confruntd cu consecintele propriilor
iluzii. Statutul ei ,,confortabil“ in perioada totalitara si in anii revolutiei lingvistice nu
mai este valabil intr-o economie de piatd. Or, salvarea scriitorului nu constd numai in
ridicarea nivelului de receptare al literaturii, ci §i in invingerea inertiilor, extinderea si
diversificarea strategiilor de actiune.

§4. Industriile culturale

Printre domeniile de bazi ale industriilor culturale in Republica Moldova pot fi eviden-
tiate televiziunea si radioul, producerea si distribuirea filmelor, editarea i difuzarea céar-
tilor, publicitatea, presa, mestesugurile populare, show-bussinesul.

Televiziunea si radioul

Primul post de televiziune din Republica Moldova a inceput sd emité in anul 1958. Pri-
ma Lege a audiovizualului, adoptatd in 1995, a pus inceputul dezvoltdrii audiovizualului
pe baza diversificarii surselor si formelor de proprietate. Piata moldoveneascd TV a fost
deschisd de doua posturi de televiziune cu acoperire nationald: postul public ,,Moldova
1 si canalul rusesc ,,ORT, care isi retransmite emisiunile pe teritoriul RM. Mai tarziu,
a inceput sd emitd si postul de televiziune roman TVR. Dezvoltarea rapidd a audiovi-
zualului din térile vecine a dus la modernizarea sistemului de retransmitere a produc-
tiilor TV strdine in detrimentul productiilor autohtone. Calitatea programelor emise
de principalul producator de emisiuni TV, postul national ,,Moldova 1% e sub nivelul
asteptarilor, acesta neficand fatd concurentei pe piata media. Agentii economici isi pla-
seaza publicitatea preponderent in cadrul emisiunilor TV retransmise din alte tiri, mai
ales, din Rusia. In anul 2006, alituri de posturile TV cu acoperire nationald enumerate a
aparut si un post privat, canalul de televiziune NIT, care compileazi o serie de emisiuni
de la diferite posturi de televiziune din Rusia, alternandu-le cu citeva programe proprii.
Pe parcursul acestor ani s-a dezvoltat si piata posturilor locale TV. La inceputul anului
2007 in RM existau circa 35 de studiouri cu emisie prin eter. Aceste studiouri realizeaza,
in special, emisiuni de stiri si emisiuni tematice.

Cea mai mare parte a operatorilor de televiziune prin cablu cu acoperire locala nu
produc emisiuni originale, ci retransmit emisiunile mai multor posturi de televiziune
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din Rusia, Ucraina, Romania. In R. Moldova cel mai mare operator de televiziune prin
cablu este Sun TV, care retransmite peste 40 de posturi de televiziune autohtone, rusesti,
romanesti, ucrainesti, difuzand emisiuni de divertisment in limbile engleza, franceza si
italiand. In prezent, posturi de televiziune prin cablu activeaza in toate raioanele tarii,
acordand servicii nu numai locuitorilor oraselor si oraselelor, ci si locuitorilor din lo-
calitétile rurale. Numaérul total al operatorilor TV cu emisie prin cablu constituie peste
160 de posturi.

Primul post de radio, care a inceput sa emita cu regularitate pe teritoriul tarii
noastre, a fost lansat in 1930. In R. Moldova existd un singur post de radio cu aco-
perire nationala - ,,Radio Moldova“, care face parte din Compania publicd , Teleradio
Moldova®. De asemenea, pe teritoriul RM activeazd un sir de posturi cu acoperire re-
gionald care retransmit emisiuni ale posturilor de radio din Roménia si Rusia, cu in-
terventii scurte ale emisiunilor proprii, in mare parte, emisiuni de stiri. Posturile lo-
cale de radio sunt amplasate in majoritatea absolutd a raioanelor si constituie circa 44
de statii care difuzeaza prin eter si un post de radio cu difuzare prin cablu.

Doar postul national TV ,Moldova 1“ si postul national ,,Radio Moldova“ sunt fi-
nantate din bugetul statului. In rest, toate posturile de radio si televiziune sunt intre-
prinderi private, care activeaza pe bazd de autofinantare.

Autoritatea publicd care reglementeaza si coordoneazd functionarea companiilor,
studiourilor si posturilor din domeniul audiovizualului este Consiliul Coordonator al
Audiovizualului (CCA). Cadrul legislativ, care determina activitatea CCA, se bazeaza pe
Codul audiovizualului al Republicii Moldova, Legea telecomunicatiilor, Legea presei, Le-
gea privind accesul la informatie, Legea privind dreptul de autor si drepturile conexe. In
iulie 2006, dupd recomandarile Adunarii Parlamentare a Consiliului Europei si dupd in-
delungate dezbateri cu societatea civila, Parlamentul Republicii Moldova a adoptat noul
Cod al audiovizualului, care, potrivit opiniei mai multor experti, este un pas inainte
spre imbunititirea conditiilor de activitate a operatorilor de radioteleviziune. In acelasi
timp, una din problemele esentiale, pe care noul cod nu a reusit s-o elimine este influ-
enta politicului asupra activititii Consiliului Coordonator al Audiovizualului si asupra
Companiei publice ,, Teleradio Moldova“

Producerea si distribuirea filmelor

Producerea filmelor in Moldova a inceput in 1952, odata cu lansarea studioului ,,Moldo-
va Film* In acelasi an au fost turnate si primele filme documentare (,,Codrii“ si ,,Con-
servele moldovenesti“), iar primul film de fictiune a fost lansat in 1957 (,,Cand omul
nu-i la locul [ui®). In anii ‘80 ai secolului trecut, productiile studioului moldovenesc s-au
afirmat si pe piata internationald, obtinind chiar un Grand Prix la Cannes. La sfarsi-
tul anilor ‘80, studioul ,,Moldova Film*“ producea anual peste 25 de filme documentare,
cate trei-patru filme de fictiune de lungmetraj si patru filme de desene animate. Odata
cu accentuarea problemelor economice generate de perioada de tranzitie, industria ci-
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nematografica din Republica Moldova a intrat in declin. Sumele alocate din bugetul de
stat pentru acest sector nu acopereau nici cheltuielile curente ale studioului. In schimb,
datorita unor fonduri de alternativa, au inceput sa apara mai multe studiouri private de
producere a filmelor: ,,Buciumul® (1992), ,,SINM* (1992), ,,OWH Studio® (1995) s.a. In
ultimii ani alocatiile statului pentru studioul ,,Moldova Film“ au crescut, astfel in 2006
a fost posibila realizarea a cinci filme de scurtmetraj, noud filme documentare si a unui
documentar artistic de lungmetraj.

Odata cu trecerea la economia de piata, s-a distrus si reteaua de difuzare si proiec-
tare a filmelor. Cinematografele au fost privatizate, iar noii patroni, in mare parte, nu au
fost in stare sd reamenajeze si sd asigure salile cu instalatii cinematografice noi. Primul
cinematograf reutilat dupa tehnologiile moderne a fost Cinematograful ,,Patria®, care
in prezent are o retea de cinematografe, cu doua sédli in Chisinau si cite o sald la Bilti,
Ungheni si Cahul. La Chisindu functioneaza incd trei cinematografe cu dotare tehnica
moderna: ,Flacdra®, ,Odeon” si ,Gaudeamus®. Cu exceptia Cinematografului ,,Odeon,
unde, o buna parte din filme sunt prezentate in limba romana, toate celelalte cinema-
tografe ruleazi filme in limba rusd, importate din Federatia Rusa. In localitatile rurale
activeazd 44 sali de cinema.

In perioada 2001 - 2005, activitatea cinematografica din R. Moldova a fost coor-
donata de catre Departamentul Cinematografie din cadrul Ministerului Culturii. Sco-
pul departamentului era promovarea politicii de stat in sfera productiei cinematogra-
fice, reglementarea activitatii cinematografice in domeniul privat, crearea conditiilor
necesare pentru producerea, difuzarea, exploatarea, restaurarea i conservarea opere-
lor cinematografice de inaltd valoare artistica. In 2005, Departamentul a fost remani-
at in Directia Cinematografie pe langa Ministerul Culturii si Turismului, iar in 2006
si aceastd directie a fost lichidatd. Toate aceste schimbiri frecvente si radicale denota
faptul cd in R. Moldova nu exista o strategie clara in dezvoltarea cinematografiei, iar
tdrdganarea elaborarii unei politici nationale in acest domeniu poate duce la un declin
total al acestei industrii.

Editarea si difuzarea cartilor

Conform unor estimiri, in R. Moldova sunt inregistrate peste 250 de edituri. In rea-
litate sunt viabile §i functioneaza circa doudzeci de edituri. Aproape toatd productia
editoriald este realizatd de cétre editurile particulare. Cu toate cd statul nu are o stra-
tegie de editare si promovare a cértii, numarul unitéitilor de tipar a crescut de la 1,9
mii in 2002 pand la 2,4 mii in 2005. Cota parte a editiilor in limba romana a constituit,
in 2005, 78%. Prin adoptarea Legii cu privire la activitatea editoriald, politica de stat
in domeniul activitatii editoriale se bazeazd pe principiile neadmiterii monopolizérii,
respectdrii deplinei libertéti, consolidarii si modernizérii bazei tehnico-materiale, or-
ganizatorice, juridice si stiintifice. Prevederile legale stabilesc cd ,,politica de stat in do-
meniul activitatii editoriale este orientatd spre: a) sustinerea editarii de carte nationala,
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completarea pietei si a fondurilor de biblioteci cu editii in limba de stat, asigurarea cu
literatura necesara a autoritatilor administratiei publice centrale si locale, a institutiilor
de invatamant, de culturd, stiintifice, juridice $i economice; b) editarea cdrtii nationale
cu sprijinul autoritédtilor administratiei publice si cu concursul comunitatilor national-
culturale®. Realizarea acestor prevederi legale necesita elaborarea unui set de documen-
te care ar reglementa mecanismul comenzii de stat, ar stabili prioritdtile comenzilor de
stat la editarea cartilor, ar asigura conditiile de concurenta si transparentd in plasarea
comenzilor de stat.

In acelasi timp, piata moldoveneascd duce o lipsd acutd de manuale pentru institu-
tiile de invdtdmant superior, cirti de specialitate in domeniul auditului, tehnicii, diplo-
matiei etc. Rezolvarea acestor probleme tine de competenta statului, deoarece numarul
mic de cumpdratori face neeficientd editarea unor astfel de carti.

O alta problema ce tine de cadrul legislativ este imposibilitatea editurilor de a ob-
tine dreptul de autor. Legislatia prevede mecanismul de cumparare a dreptului de autor
doar pe o perioadd de timp strict stabilita.

Lipsa colaboririi intre edituri i a unui plan coordonat de aparitii editoriale, tehni-
ca depasita a tipografiilor, lipsa cadrelor si a specialistilor calificati, cresterea preturilor
tipografice — acestea sunt doar o parte din problemele cu care se confrunté editurile si
care necesita a fi rezolvate de urgentéd pentru o dezvoltare durabild a productiei de carte
de la noi.

Ministerul Culturii si Turismului exercitd drepturile de actionar si administrator
al proprietatii de stat si al patrimoniului, care se afld in gestiunea a 30 de societati pe
actiuni, dintre care 13 sunt libririi, amplasate in diferite centre raioanale. Cele mai mari
magazine de carti se afla in Chisindu, printre acestea ,,Fit-Frumos®, ,,Cartea Moldovei,
,Cartea Academica“. Intreprinderile care se ocupi cu difuzarea cirtilor sunt, dupi for-
ma juridica de activitate, societéti pe actiuni ori societéti cu raspundere limitatd, fiind
supuse acelorasi taxe si impozite ca si alte intreprinderi comerciale.

Deoarece veniturile obtinute din vanzarea cdrtilor sunt mai mici ca cele provenite
din alte tipuri de comert, intreprinderile comerciale din acest domeniu sunt nevoite fie
sa-si dea spatiile in arenda, fie sa vanda, pe langd carti, si alte marfuri. Pentru dezvolta-
rea pietei de desfacere a productiei editoriale se cere o colaborare mai strinsa intre edi-
turi §i difuzorii de cérti, coordonarea politicii de preturi intre libririi, realizarea unor
strategii de promovare a cértilor cu implicarea editurilor si librariilor.

Editarea cartilor in Republica Moldova este reglementatd de catre Legea cdrtii
si Legea cu privire la activitatea editoriald, adoptatd de catre Parlament la 20 aprilie
2000. Aceastd lege a stabilit conditiile de dezvoltare a domeniului editdrii de carte. Pe
parcursul acestor ani numarul cértilor i brosurilor editate a fost in cregtere perma-
nenta. Astfel, dacd in anul 2000 au fost editate 1300 unitéti de tipar, dintre care 939 in
limba roméana, atunci in 2001 au fost editate 1715 (1244) unitati de tipar, in 2002 - 1890
(1378), iar in 2005 - 2386 (1670) unitdti de tipar. Tirajul total al produselor editate
in 2005 a fost de 2,4 milioane de unitéti, dintre care 1,9 milioane in limba roména.
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Doar 2,3% din intreaga productie editoriala, apdruté in 2005, a fost acoperita de catre
editurile de stat ,,Cartea Moldovei“ §i ,Lumina® restul productiei avand sigla editu-
rilor particulare. Facilitatile fiscale acordate editurilor (scutirea de taxa pe valoarea
adaugatd), noile tehnologii digitale, spatiul lingvistic comun si aderarea Romani-
ei la Uniunea Europeand creeaza noi oportunitati pentru producatorii de carte din
R. Moldova. In acelasi timp, mai existd probleme care se pot rezolva prin expunerea
mai clard a unor termeni legali ce tin de impozitarea dreptului de autor, libera circu-
latie a informatiei.

Privatizarea unitatilor comerciale din reteaua unicd de librérii ,,Luminita“, care a
avut loc la mijlocul anilor *90, a dus la distrugerea sistemului centralizat de distributie
a cartii, creat in perioada sovieticd. Librériile, mai ales cele din localitatile rurale, nu au
putut face fata noilor conditii, dure, impuse de economia de piati. In prezent, societitile
comerciale care se ocupd de difuzarea cirtilor plitesc aceleasi taxe si impozite ca si cei-
lalti agenti comerciali. Deoarece veniturile din vinzarea cartilor sunt mici, neexistind
nici facilitéti fiscale sau de alt gen, putini dintre agentii economici sau persoane private
au curajul sd deschida o afacere in domeniul vanzérii de carte. Exceptie a facut Prima-
ria municipiului Chisindu, care pe parcursul mai multor ani a sustinut un program al
difuzarii de carte, oferind diferite facilitdti agentilor economici, ceea ce a contribuit la o
crestere a numdrului de librérii in capitala.

Publicitatea

Publicitatea este instrumentul de baza care ajuta la promovarea bunurilor si serviciilor.
In acelasi timp, publicitatea este si un produs al creatiei. Formarea pietei publicitare in
R. Moldova a inceput odata cu trecerea la economia de piata.

Activitatea agentilor economici din domeniul publicitétii este reglementata de Le-
gea cu privire la publicitate, adoptati la 27 iunie 1997. In ultimul timp, acest domeniu
se dezvolta intr-un ritm dinamic, numarul agentiilor de publicitate crescind anual cu
25-40%. Astfel, in prezent, mai mult de 200 de agentii presteaza servicii de publicitate.
Deocamdatd exista putine agentii cu branduri multinationale, dar ritmul de crestere a
pietei si a veniturilor este un fapt incurajator pentru oamenii de afaceri de peste hota-
re. In anul 2006 volumul afacerilor in publicitate a constituit peste 14 milioane de do-
lari. 80% din circuitul financiar publicitar din R. Moldova reprezinté finante din afa-
ra tarii, aduse de agentiile de publicitate, bani din care se platesc impozite, se creeazi
locuri de muncé, mérindu-se astfel capacitatea pietei de consum. Cu toate acestea, in
tara noastrd domeniul publicitatii rimane in urma nivelului atins de tarile vecine Ro-
mania $i Ucraina.

Expertii considerd ca multe dintre situatiile prevazute de Legea cu privire la publici-
tate au pierdut din actualitate, urmand a fi rectificate. In special, este necesar si se ope-
reze amendamente in articolele ce vizeaza notiunea de publicitate, domeniul de aplicare
a legii si cerintele generale aplicabile reclamei si difuzérii acesteia. E necesara, de aseme-
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nea, o delimitare clara si concreta a notiunii de publicitate, in scopul evitarii litigiilor. In
prezent, publicatiile periodice si organele fiscale nu interpreteaza in acelasi fel proble-
mele de impozitare a publicitatii politice si a publicitatii ce nu are legdtura cu realizarea
unei activitdti comerciale, cum ar fi anuntarea de posturi vacante, raportul semestrial
al béncilor, avizele societatilor pe actiuni, cererile de chemare in instantd a partilor in
cazul in care domiciliul acestora nu este cunoscut etc.

Presa

Tirajul anual al revistelor si publicatiilor periodice in perioada 2002 - 2005 s-a dublat,
ajungand de la 3,5 milioane de exemplare pe an pana la 7,0 milioane. A crescut si cota
parte a revistelor de limba romani, de la 34% in 2002 pand la 48% in 2005. O situa-
tie mai dificild se observa la editarea ziarelor, tirajul unic pe parcursul acestor ani ra-
ménand la acelasi nivel - 1,2 - 1,5 milioane exemplare. Conform datelor sociologice,
pentru 80% din populatie principala sursa de informare este televiziunea si doar 26%
se informeazd din presa. Situatia socioeconomica dificild determind atitudinea popu-
latiei fata de editiile tipdrite. Se poate afirma cad produsele mass-media se afld printre
ultimele locuri in preferintele consumatorilor, in 2005, acestea constituind doar 0,43%
din toate cheltuielile. In localitatile rurale decalajul este si mai pronuntat, unde, dupa
estimirile expertilor, acest procent constituie doar 0, 27%. Pe parcursul ultimilor ani
situatia nu s-a schimbat semnificativ. $i cu toate cé preturile la editiile tiparite cresc cu
mult mai incet decét pretul produselor incluse in cosul de consum (in perioada 2001
- 2005 preturile au crescut doar cu 19,3%, in timp ce cosul de consum a crescut cu
36,8%), cererea la produsele mass-media nu manifestd tendinte de crestere. Cu toate
acestea, existd posibilitdti de dezvoltare a pietei mass-media, deoarece in aceeasi struc-
turd a cheltuielilor un procent destul de impunator il constituie cheltuielile pentru ba-
uturi alcoolice si tutun. Pentru a schimba situatia, este necesard modificarea ofertei de
editii tipdrite, inclusiv prin diversificarea locurilor de realizare a periodicelor.
Activitatea in domeniul presei este reglementatd de citre Legea presei, adoptata la
26 octombrie 1994. Aceastd lege stabileste relatiile dintre mijloacele de informare in
masd, stat i societate prin recunoasterea drepturilor si determinarea sferei de obligatii
ale jurnalistilor si ale mijloacelor de informare in masa. In februarie 1999, prin Hoti-
rarea Parlamentului Republicii Moldova nr. 277-XIV, a fost aprobatd Conceptia despre
sustinerea si stimularea de cdtre stat a mijloacelor de informare in masd pentru anii 1999-
2003. In prezent, prevederile acestei hotdrari sunt la fel de actuale, deoarece multe dintre
acestea incd nu au fost aplicate in practicd. PAnad in momentul de fatd nu a fost adoptata
o lege privind sustinerea de cétre stat a mijloacelor de informare in masé, nu sunt create
conditii echitabile pentru activitatea mijloacelor de informare in masa cu caracter in-
formativ-publicistic, fard a tine cont de forma de proprietate si de organizarea juridica
a acestora. Totodatd, nu sunt create suficiente mecanisme efective care si contribuie la
dezvoltarea presei nationale, nu existd facilitati pentru mijloacele de informare in mass,
inclusiv in domeniul fiscal. In afari de aceasta, subventiile de stat acordate unor anumi-
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te mijloace de informare in masa sunt o mérturie a modului de abordare diferentiatd pe
care il practicd statul, si pun intr-o situatie de inegalitate publicatiile periodice existente
pe teritoriul Republicii Moldova.

Mestesugurile populare

Activitatea mesterilor populari, a organizatiilor lor si a intreprinderilor din domeniul
mestesugurilor artistice se desfidsoard in baza Legii privind mestesugurile populare,
aprobata in martie 2003. In conformitate cu aceasta lege, mesterul popular este in drept
sd-si desfasoare activitatea atat in baza contractelor cu persoane juridice, cat si in cali-
tate de intreprinzator individual, fird a se inregistra ca persoand juridicd. Mesterul po-
pular poate si activeze in conformitate cu formele juridice de organizare prevazute de
legislatie. Activitatea megterilor populari este coordonata de Uniunea Mesterilor Popu-
lari (UMP) din R. Moldova. Aceastd uniune de creatie ii reunegte pe cei mai reprezenta-
tivi mesteri populari din tara si activeazd conform statutului sdu, avind drept scop pés-
trarea, dezvoltarea si propagarea mestesugurilor artistice. In prezent, UMP intruneste
mai mult de 250 de persoane — mesteri populari care isi desfisoara activitatea in diferite
domenii: ceramica populard, impletitul din paie, tesutul artistic, prelucrarea artistica a
pietrei, pielii, lemnului, crosetare, confectionarea instrumentelor populare, impletitul
din fibre vegetale s.a. Autoritétile publice locale sunt obligate si acorde megterilor popu-
lari, organizatiilor lor si intreprinderilor din domeniul mestesugurilor artistice facilitati
fiscale si de altd natura.

Cele mai dificile obstacole in practicarea mestesugurilor populare in Republica
Moldova sunt legate de lipsa pietei de desfacere, importul materiei prime, aprecierea in-
corectd a valorii artistice a lucrérilor, includerea mesterilor populari in categoria gene-
rald de intreprinzitor, fard diferentierea specificului acestei activitati, lipsa unui meca-
nism de atribuire a titlului de ,,mester popular.

Show-bussinesul

Industria show-ului in R. Moldova raimane cu mult in urma fata de cea din térile vecine,
mai ales fatd de Rusia §i Romania, fiind influentata, in mare masura, de aceste piete.
Teleradiocompaniile moldovenesti nu dispun de specialisti si tehnicd moderna pentru a
crea produse-show de calitate. Cu toate acestea, in ultimii ani la noi au aparut mai multe
studiouri de imprimare audio, care tind sd realizeze produse de calitate nu numai pen-
tru piata internd, dar si pentru cea externd. Se dezvolta activitatea diferitor cluburi, cres-
te profesionalismul producatorilor de videoclipuri, existd cAteva companii care au deja
o bunid experientd de organizare a concertelor, si, cel mai important, avem mai multi
interpreti si colective artistice care se bucurd de succes nu numai in Moldova, dar si pes-
te hotarele ei. O piedica in dezvoltarea rapida a show-bussinesului este slaba activitate
a pietei de consum. Din aceastd cauzd interpretii si colectivele artistice din Republica
Moldova tind sa se afirme mai mult in alte tdri, in primul rand, in Roménia (vorbitorii
de limba roména) si Rusia (vorbitorii de limba rusa).
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O altd piedicd in dezvoltarea acestei industrii este nefunctionarea Legii privind
drepturile de autor. Acest fapt, la rdndul sau, duce la incapacitatea producétorilor de a
investi in modernizarea si realizarea noilor produse. In ultimul timp lupta cu ,,pirateria“
intelectuala s-a eficientizat, insa situatia este departe de a fi una normala.

§5. Casele de Cultura

In perioada sovietica autoritatile au depus eforturi maxime pentru a deschide in fiecare
localitate rurald cate o casd de culturd. Aceastd atentie deosebitd se datoreaza faptului
cd aceste institutii de culturd erau considerate principalele verigi in munca ideologica
a regimului comunist. Majoritatea activitatilor care se desfasurau in cadrul caselor de
culturd aveau o tentd clara propagandistica.

In baza prevederilor Legii administratiei publice locale, casele de culturd au trecut
in subordinea administratiilor locale. Patrimoniul obtinut de primariile locale in baza
acestei legi a fost destul de important, deoarece chiar §i dupa perioada dificild a anilor
‘90, cand capacitatea economici a localitatilor rurale a scizut simtitor, Republica Mol-
dova avea un numar impunitor de edificii culturale. In anul 2002 in republici existau
1245 cdmine culturale, 1333 biblioteci si 49 muzee. Fiind transmise la balanta adminis-
tratiilor locale, care se plang mereu de lipsa mijloacelor financiare in bugetul local, o
bund parte din casele de cultura au ajuns intr-o stare deplorabila: din 1245 de institutii
doar 476 (37%) activau in conditii satisficdtoare, 665 (53%) de clddiri necesitau reparatii
capitale, iar 108 de edificii erau total avariate.

Férd finantare si alte posibilitati de a intretine strictul necesar, fara reparatii curen-
te i incalzire, multe dintre aceste case de culturd s-au ruinat complet si s-au inchis.

In ultimii ani, autoritatile s-au aritat tot mai interesate fati de problemele instituti-
ilor de cultura. S-au ficut mai multe incercéri de a renagte casele de culturd prin lansa-
rea unor proiecte culturale, cum ar fi, de exemplu, Programul national de sustinere a sa-
tului moldovenesc. Toate acestea insd nu sunt rezultatul unei politici hotarate a statului
pentru rezolvarea consecventd a problemelor caselor de cultura, stabilirii unor prioritati
si a unui plan de actiuni in acest domeniu, ci sunt mai mult actiuni haotice, de moment.
Cu toate cd alocatiile pentru casele de culturd au crescut, situatia nu s-a imbundtatit.
Numarul acestor edificii a continuat sa scad4, ajungind, in 2005, la 1223.

O alta problemd majora este cea a specialistilor din sectorul culturii, care si-au pa-
rasit postul in favoarea altor activititi, mai bine remunerate. Salariul unui sef al casei de
culturi este de circa 400 de lei. Nu exista profesionisti capabili sd elaboreze strategii de
dezvoltare, sd caute fonduri, aceasta intrucét ei nu poseda cunostinte de marketing cul-
tural. De asemenea, nu exista centre pentru instruirea specialistilor in domeniu.

In mare parte, astizi casele de cultura sunt la cheremul primarilor si consiliilor lo-
cale. Dacd primarul si consiliul sunt receptivi la nevoile culturale ale comunitatii, atunci
si casele de cultura primesc alocatii financiare nu doar pentru salarii, cum se intimpla
in majoritatea cazurilor, dar si pentru unele activititi culturale. In prezent, administra-
tia publicd locald numegte in functie directorii caselor de cultura. Si cu toate ca, for-
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mal, aceste numiri sunt coordonate cu sectiile de cultura raionale, decizia definitivd o
iau primarii. Sectiile de culturd nu au instrumentele necesare pentru a influenta aceasta
stare de lucruri. In consecinta, multi sefi ai caselor de culturd nu sunt specialisti in do-
meniu, fiind alesi de multe ori din anturajul apropiat primarului. Deseori se intampla ca
acesti sefi sa-si ridice doar salariile, fara a organiza vreo activitate cu caracter cultural.
Un exemplu bun, pentru a schimba situatia, il reprezintd raionul Ocnita, unde sectia de
culturd de aici continud, chiar si dupé transmiterea caselor de cultura la balanta admi-
nistratiilor locale, sd numeasca in functie sefii caselor de cultura.

Dupd parerea mai multor specialisti din domeniu, greseala a constat in faptul ca,
la transmiterea caselor de cultura in balanta administratiilor locale, nu s-a tinut cont
de posibilititile acestora de a intretine activitatea ciminelor culturale. In rezultat, doar
localitatile cu un numar mare de locuitori si cu agenti economici dispusi sa investeas-
cd in culturd au reusit si mentind ,suflul“ ciminelor culturale. Majoritatea edificiilor
insa au fost date in arendd pentru activititi comerciale sau au fost inchise, aflandu-se
astdzi intr-o stare jalnica. Pentru revigorarea locasurilor de culturd, specialistii propun
ca aceste institutii sa fie transmise din nou la balanta administratiilor raionale.

Fiind parte componentd a administratiilor locale, casele de culturd, in majoritatea ca-
zurilor, nu sunt persoane juridice independente. Cu toate cd legislatia prevede posibilitatea
acestora de a activa de sine stétdtor, lipsa mijloacelor financiare §i a capacititilor manage-
riale ale conducitorilor caselor de culturd nu favorizeaza trecerea acestor locasuri la auto-
gestiune. Din aceasta cauza, instabilitatea politica din tara afecteaza serios activitatea lor.

Procesul de reabilitare a caselor de cultura a fost dinamizat in special datorita su-
portului financiar alocat de FISM (Fondul Investitiilor Sociale din Moldova). In anul
2006 au fost restabilite §i reparate 17 case i palate de cultura din diferite raioane ale ti-
rii. Mentiondm ci relansarea activititii caselor de culturd, chiar si cu suportul financiar
al FISM, este posibila doar in cazul localitdtilor mari, cu multd populatie, unde exista
agenti economici puternici.

In cadrul mesei rotunde care a avut ca punct de discutie aceasta temd, vorbitorii
au remarcat faptul cd locasurile de cultura au fost si trebuie sd raména principalele in-
stitutii de promovare si organizare a activitatilor culturale in satele noastre. Cu toate cd
situatia lor este deseori deplorabili, ele sunt singurele centre ce pot oferi spatiul necesar
pentru activitatea diferitor cercuri, ansambluri, ateliere mestesugaresti.

Actualmente, principalul rol in asigurarea activitatii caselor de culturd le revine
primariilor locale si, respectiv, primarului.

Ca rezultat al acestei situatii, in prezent casele de cultura se ciocnesc de doua tipuri
de probleme:

« insuficienta finantdrii: bugetele comunitatilor rurale sunt foarte mici, iar aloca-

tiile din bugetul de stat sunt nesemnificative;

o reprezentantii puterilor locale, primarul si consilierii, in special, nu constienti-

zeazd rolul §i importanta activitatilor culturale in viata comunitétii, redirectio-
nand deseori fondurile destinate culturii pentru alte necesitati.



Capitolul 111
DESCENTRALIZAREA CULTURII SI ASIGURAREA
ACCESULUI EGAL AL POPULATIEI LA VALORILE

CULTURALE

Problema descentralizarii culturii a fost semnalatd ca una prioritard de multi par-
ticipanti la mesele rotunde. Ministerul Culturii trebuie si se orienteze la modul cel mai
serios spre reforma, acestuia revenindu-i functia de ,,avocat al culturii®. S-a constatat ca
exista o crizd a administratiei culturale la toate nivelurile, iar Ministerul Culturii nu are
resursele necesare pentru a absorbi ideile care vin din afard, nu are nici capacitéti pen-
tru a se reforma din interior.

Pentru a schimba situatia, este necesard descentralizarea intregului sistem admi-
nistrativ, definirea exactd a rolului fiecarui actor din sectorul cultural, atat in adminis-
tratia centrald, ct si in teritoriu. In acelasi timp, in Republica Moldova nu existi o piata
de artd functionala, nu a fost stabilit un raport echilibrat de interactiune intre regiuni
si centru, intre localitdti nu se face schimb de produse culturale si de informatii cultu-
rale de ordin general. La nivel national, lipseste un sistem de informare a publicului si
a comunitétilor artistice, in special a celor din Chisinau, cu evenimentele care au loc in
zonele rurale.

O alta lacuna se referd la faptul cd nu exista §i nu este promovat produsul cultural
in regiuni. Nu exista o autoritate care sa evalueze intreg sistemul cultural, sd eficientize-
ze proiectele din domeniul culturii. Evaluarea situatiei culturii atat din interiorul siste-
mului, cat si din afara acestuia ar genera solutii pentru dezvoltarea lui.

Despre necesitatea descentralizarii culturii s-a amintit doar in actele oficiale, acest
deziderat nereusind incd si se implementeze in practicd. Dar aceasta este o necesitate
stringentd pentru o tard cu dimensiunile R. Moldova, unde discrepanta intre dezvolta-
rea culturii in centru si la periferii este la vedere, fapt care are consecinte asupra redre-
sarii sociale §i economice a tarii.

Conform datelor oficiale, incepand cu anul 2001, din bugetul statului s-au alocat
mai multe finante pentru activitatile culturale din teritoriu decét pentru cele din Chisi-
ndu (in 2005, bugetul destinat activitatilor culturale din raioane a constituit 132,9 mili-
oane lei, iar cel destinat pentru centru - 118,6 milioane lei). Aceleasi date oficiale arata
céd in 2005 in teritoriu au fost organizate peste 65 329 actiuni culturale, cu o audienta de
8 803 000 oameni. Cand, unde, de catre cine i la ce nivel au fost organizate aceste ma-
nifestri sunt intrebdri la care nu am gésit incd un raspuns. In cadrul meselor rotunde
au fost identificate o serie de probleme care isi asteaptd rezolvarea: librarii distruse, case
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de culturd in ruind, biblioteci nefunctionabile, lipsa bibliotecarilor profesionisti, zeci de
sate ,uitate” de autoritati, private de orice posibilitate pentru a organiza activitéti cultu-
rale, sute de scoli care se confruntéd cu penuria de manuale, zeci de invététori, plecati sa
munceascd ,,la negru®, in strainatate, ori ,reprofilati“ acasa in fermieri, proasta functio-
nare a retelelor de difuzare a cartii etc.

In acelasi timp, in regiuni se observi o activizare a procesului cultural, ceea ce ar
putea redresa actuala stare de lucruri. Cu exceptia reconstructiei patrimoniului cultural
imobil, care trebuie sa devind un obiectiv primordial al statului, majoritatea propune-
rilor care s-au ficut auzite in cadrul meselor rotunde au vizat una din componentele
principale ale descentralizarii — transferul de responsabilitati de la functionarii culturali
locali, care uneori nu sunt lasati sd gestioneze propriul buget, iar alteori nu sunt capabili
sa facd acest lucru, la cei care cunosc cauzele problemelor din interior, $i manifesta inte-
res, au solutii si idei pentru a schimba situatia.

Produsele culturale au o dubla caracteristica: de produs destinat necesitétilor cultu-
rale, pe de o parte, si de produs comercial, pe de altéd parte. Iatd de ce accesul paturilor
largi ale populatiei la bunurile culturale este strict conditionat de situatia economicé a
societdtii in ansamblu, i, in special, de nivelul veniturilor reale ale populatiei.

In conditiile pauperizirii absolute a societitii moldovenesti (R. Moldova ocupa ul-
timul loc in Europa dupa nivelul dezvoltarii economice), accesul populatiei la produsele
industriilor culturale poate fi asigurat, in primul rdnd, prin eficientizarea politicii buge-
tare si fiscale a statului.

Astfel, se impune necesitatea participérii active a statului in calitate de beneficiar al
produsului cultural. In primul rand, se cere elaborat un mecanism transparent si efici-
ent de procurare de citre stat a produselor editoriale, fiind necesari o listd a prioritétilor
dupd care si se faca achizitionarea cartilor. Totodata, trebuie sd se determine structurile
care vor fi abilitate sa formeze comanda de stat pentru editarea cartilor.

Trebuie remarcat ca, in cadrul discutiilor, mai multi participanti s-au pronuntat pen-
tru transferarea responsabilitatilor de achizitionare a cartilor pentru bibliotecile raionale si
sdtesti sectiilor raionale de cultura, argumentand aceasta propunere prin faptul cd aici, la
nivelul administratiilor raionale, sunt concentrate cele mai competente cadre in domeniu.

Pentru o mai buna coordonare a functionarilor culturali din comune cu cei din ra-
ioane, se cere crearea unor comisii pe langé sectiile rajonale, care sd intruneascd atat
reprezentanti ai comunelor, cit si ai raioanelor, si care sa elaboreze de comun acord me-
canismul de achizitionare a cartilor.

Un alt aspect in cazul sustinerii de cétre stat a industriilor culturale este realizarea
comenzilor de stat la nivel national. Actualmente, situatia in acest sens se limiteaza doar
la proiecte de editare a manualelor pentru nivelul primar, gimnazial si liceal. Este de re-
marcat cd si acest lucru se face cu multe deficiente, care creeazd editurilor, implicate in
astfel de proiecte, probleme majore. Este absolut inadmisibil faptul ca din atentia orga-
nelor de stat scapd problema editarii manualelor si literaturii pentru institutiile superi-
oare de invatdmant, in consecintd, apar multe editii de o calitate discutabila.
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O altd formé de contributie a statului pentru facilitarea accesului la bunurile cul-
turale ar fi aplicarea flexibild a instrumentarului fiscal in cazul industriilor culturale.
Reducerea ratei de impozitare pentru obiectele si serviciile culturale ar contribui la sca-
derea pretului de vanzare al acestora si ar face produsele culturale mai accesibile con-
sumatorilor. Putem presupune céd daca Legea sponsorizdrii ar permite acordarea de fa-
cilitdti fiscale pentru donatiile de cérti, acest fapt ar crea surse alternative de finantare a
bibliotecilor de toate nivelele.

Utilizarea mijloacelor electronice, a retelelor de Internet fac posibil accesul po-
pulatiei la toata bogitia patrimoniului cultural din tara noastra si la valorile culturale
mondiale.

Coordonarea activitatii caselor de culturd din sate de catre sectiile raionale urmea-
z4 sa fie facuta in aga mod, incét, treptat, intr-o perioadd scurta de patru-cinci ani, aces-
tea sd devina adevérate centre de informare si educare spirituald a populatiei. Dar, pen-
tru aceasta, in casele de cultura din localitatile rurale trebuie deschise mai intéi sili de
calculatoare, cu acces la Internet.

Faptul ca autoritétile noastre nu au o gandire strategica a fost demonstrat prin sus-
tinerea unui proiect cum ar fi ,,Caravela culturii“. Bugetul real al acestui grandios pro-
iect, nu stim din ce cauzd, nu a fost anuntat publicului, dar unele surse, care au avut
tangente cu structurile vechi ale Ministerului Culturii, ne-au informat cé acesta a con-
stituit aproape doud milioane de lei.

In cadrul stirilor TV s-a anuntat cd proiectul are ca scop dezvoltarea satelor din
punct de vedere cultural. Insa in mare parte aceasta ,culturalizare“ se reduce la orga-
nizarea, in cate-o comuna, a unui concert, la care participd doar un singur artist (de
obicei, concerteazi persoana care e in fruntea acestui proiect si ale cérei calititi artistice
sunt indoielnice). Din acest motiv, societatea civild nu intelege cu claritate nici strategia,
nici schimbarea pe care isi propune s-o realizeze proiectul respectiv. Dupa finisarea lui,
nu se vor dezvolta nici abilitdtile manageriale ale actorilor culturali locali, nici aptitudi-
nile lor de a schimba situatia din culturd, nu se va dezvolta nici infrastructura.

Infrastructura culturald in regiuni este o problema-cheie pentru Republica Mol-
dova. Mai multi conducdtori artistici sunt interesati de promovarea artistilor locali in
teritoriu, dar ei nu au parteneri in aceastd activitate, nu au structuri de legaturd, prin
care sd colaboreze cu acestia.



Capitolul IV
PROTEJAREA SI DEZVOLTAREA PATRIMONIULUI
CULTURAL. PASTRAREA IDENTITATII CULTURALE

Actualul cadru legal privind patrimoniul cultural i istoric al R. Moldova este ba-
zat pe Legea cu privire la protectia monumentelor si Legea muzeelor. Potrivit Legii cu
privire la protectia monumentelor, monumente sunt obiecte ori ansambluri de obiec-
te cu valoare istoricd, artistica sau stiintifica care reprezinta mérturii ale evolutiei ci-
vilizatiilor pe teritoriul tarii, precum si ale dezvoltdrii spirituale, politice, economice
si sociale inscrise in registrul monumentelor ocrotite de stat. Dreptul de a dispune
de monumentele de stat sub forma de bunuri imobile este exercitat, conform legii, de
Parlament, de consiliile judetene, municipale, ordsenesti si comunale, in functie de
categoria monumentului protejat: de importantd nationald sau locald. Dreptul de a
dispune de monumentele sub forma de bunuri mobile este exercitat, respectiv, de catre
Guvern, prefecturi §i primarii.

Potrivit opiniei lui Simion Zamsa, directorul Asociatiei ,,Papirus®, se semnalea-
z4 o crizd profunda a identititii culturale, care este direct proportionala cu starea de
conservare in care se afld patrimoniul cultural: mobil si imobil. Legea muzeelor stabi-
leste cadrul legal general de organizare si functionare a muzeelor din Republica Mol-
dova. Conform articolului 2 al Legii muzeelor, statul garanteaza conditii egale pentru
organizarea §i functionarea muzeelor, indiferent de profilul si tipul de proprietate ale
acestora. Muzeele sunt institutii non-comerciale care exercitd functii de constituire
si dezvoltare a patrimoniului muzeal in conformitate cu profilul muzeului, de cerce-
tare si promovare a patrimoniului muzeal in scop educational si cognitiv. Legea pre-
vede elaborarea si derularea proiectelor culturale si stiintifice in vederea dezvoltarii
spiritului comunitar, elaborarea si editarea cataloagelor de colectii muzeale si a altor
publicatii stiintifice, realizarea schimburilor §i cooperarii intermuzeale, interne si in-
ternationale.

Marea majoritate a edificiilor culturale (infrastructura culturald) din regiuni nece-
sitd renovare capitald.

In anii "90 ai secolului trecut, in Republica Moldova au avut loc mai multe confe-
rinte internationale, cu genericul ,,Criza de identitate in societdtile posttotalitare®. Par-
ticipantii la conferinte au epuizat subiectele de discutii la aceasta temd, lasand intactd
problema dublei identitati a R. Moldova, care se reduce la disputa din jurul dihotomiei
romdn - moldovean. Pentru optiunea ,,roman® se pronunta, in mare parte, intelectuali-
tatea Republicii Moldova, iar pentru glotonimul ,,moldovean® opteaza, de regula, adeptii



38 VIZIUNI DE VIITOR: POLITICA CULTURALA A REPUBLICII MOLDOVA DE LA SCHIMBARI LA VIABILITATE

statalitatii moldovenesti. Scriitorii, prezenti la masa rotunda care a avut ca temd proble-
ma identititii culturale, au reiterat cateva idei, care au fost enuntate si cu alte ocazii:
o depolitizarea problemei identitare;
o rectificarea articolului 13 din Constitutie referitor la glotonimul antistiintific
»limba moldoveneasca®;
o promovarea valorilor culturale, indiferent de etniile carora apartin;

o modernizarea Muzeului Literaturii din cadrul Uniunii Scriitorilor din Moldova.

Industriile culturale joaca un rol cu totul deosebit in procesul culturalizirii socie-
tétii, fiind printre principalii promotori ai valorilor culturale.

Astazi se poate constata cd acest rol si l-au asumat, in mare masura, editurile din
R. Moldova, care oferd publicului cititor o vastd gama de produse editoriale, printre
acestea: opere complete ale clasicilor, editii care valorificd patrimoniul folcloric, precum
si editii dedicate artei contemporane.

Mai mult decét atat, unele edituri, cum ar fi, de exemplu, , Litera®, isi propun si re-
alizeze proiecte de promovare a artei interpretative pe purtatori electronici, care sd con-
tind atét texte, cAt i materiale audio.

Ar fi de remarcat ca utilizarea tehnologiilor moderne, inclusiv a tehnologiilor di-
gitale, face posibild acumularea, pastrarea §i promovarea celor mai valoroase opere ale
patrimoniului national la un nivel mult mai avansat.

Revenind la industriile culturale, mentiondm c3, in cadrul discutiilor, s-a lansat
ideea crearii unui Fond electronic al valorilor culturale moldovenesti, plasat in Inter-
net, la a cdrui sustinere financiara ar putea contribui semnificativ agentii economici
din domeniu.

Toti participantii la discutii au cdzut de acord asupra faptului ca locasurile de cul-
tura de la sate au un rol deosebit in protejarea si dezvoltarea patrimoniului cultural lo-
cal. Majoritatea activitatilor care au loc in casele de cultura sunt indreptate spre realiza-
rea acestui scop. Unii reprezentanti ai raionului Sdngerei, prezenti la mesele rotunde, au
declarat ca majoritatea caselor de cultura din zona au deschis in incinta lor muzee sau,
cel putin, ,coltisoare muzeistice®, dedicate istoriei satului.

Pentru eficientizarea activitatii caselor de cultura si dezvoltarea patrimoniului cul-
tural local, se impune o colaborare stransi a acestor institutii cu scolile locale. Astfel pot
fi organizate interesante manifestari de culturd, pot fi create noi ansambluri artistice,
cercuri de dans etc.

A fost exprimata si ideea de a se reveni, cu participarea activd a caselor de culturi,
la organizarea targurilor de mestesuguri traditionale. Iar ca aceste targuri sd se bucure
de succes, ar fi binevenita participarea celor mai vestiti mesteri populari din republica si
chiar de peste hotarele ei, fapt care necesita sustinere financiard din partea autoritétilor
centrale.



Capitolul V
REFORMAREA RAPORTULUI STAT VERSUS CULTURA

In cadrul mesei rotunde care a avut ca tema reformarea culturii a fost enuntati pro-
blema restructurarii Ministerului Culturii, a definirii exacte a rolului acestuia pentru
sectorul cultural. Statul, prin institutiile sale culturale, este obligat sd sustina si sa prote-
jeze artigtii §i activitédtile de creatie, impunandu-se necesitatea elaborarii unor initiative
legislative pentru sustinerea oamenilor de arta, in special, prin promovarea pachetului
de legi privind statutul artistului. Insd initiativa UAP-ului cu referinta la elaborarea unei
legi privind statutul artistului nu a mers mai departe de Ministerul Culturii, existind
doar un proiect de lege in acest sens. In Republica Moldova inci nu existd o piatd de
artd functionald. Pentru crearea acesteia este nevoie de dezvoltarea relatiilor culturale la
nivel international. Absolventii gcolilor de arte plastice, dar si artistii profesionisti nu-si
pot gisi un loc de muncé conform calificérii lor, confruntdndu-se de cele mai multe ori
cu probleme de ordin existential. Problema integrarii artistilor in societate si asigurérii
protectiei lor sociale se cere rezolvatd de urgentd. Potrivit datelor Ministerului Culturii
si Turismului al Republicii Moldova, acesta este responsabil pentru invatamantul spe-
cializat in 109 scoli de muzica si arte plastice din 32 de raioane; 9 scoli de arta medii si
superioare din trei orase ale R. Moldova; Academia de Muzicd, Teatru si Arte Plastice;
5 colegii — de muzicd, arte, pedagogie specializata, artd plastica si coregrafie; 3 licee-
internat de muzica si arta plasticd. Ministerul Educatiei este responsabil pentru invita-
mantul general in toate aceste scoli specializate.

Sistemul de invatdmant specializat de la noi se bazeaza pe descoperirea copiilor ta-
lentati si selectarea lor pentru o instruire avansatd in domeniul predilect. In cazul in-
struirii muzicale sau al instruirii in domeniul artelor plastice, procesul de invatdmant
poate sd se extinda pana la douazeci de ani. Capacitatea scolilor de arta de a pregati ar-
tisti profesionisti poate cuprinde cateva mii de elevi si studenti.

In prezent, se impune necesitatea elaborarii unui studiu de evaluare a situatiei pri-
vind statutul artistului si a conditiilor in care functioneazi artistii liber-profesionisti. For-
mularea unui set de propuneri privind definitivarea statului artistului ar trebui s se ba-
zeze pe un astfel de studiu, care sa reflecte necesitétile reale ale artigtilor din R. Moldova.

Cu exceptia unor prevederi generale din Legea culturii, la noi nu exista un cadru le-
gal specific pentru sectorul artelor vizuale. Pentru a constata situatia reala din sectorul
artelor vizuale, trebuie mentionat céd standardele i valorile impuse de Ministerul Cultu-
rii au fost si inca sunt tributare sistemului ideologic din perioada sovieticd. Prin urmare,
se cere o revizuire fundamentala a acestor valori, mai mult decét atat, se impune ajusta-
rea lor la standardele europene, in acord cu valorile universale.
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S-a constatat cd Republica Moldova, in perioada de dupa 1945 pana in prezent, nu s-
a ghidat de un set de valori si principii fundamentale privind actul creativ, iar artistii au
fost, in mare parte, aserviti ideologiei sovietice. In acest sens, este stringenta nevoie de o
reformad a sistemului culturii, prin care si se impuna revizuirea tuturor valorilor artistice.

In administratiile culturale se atestd o lipsd acuti de manageri culturali. Acest fapt
este valabil atat pentru administratiile regionale, cat si pentru sectorul privat.

Republica Moldova se mai confruntd cu problema reformarii sistemului educatio-
nal. S-a constatat ineficienta i nefunctionabilitatea Programului Bologna, R. Moldova
aderind la acesta incd de la 1 septembrie 2005. Pentru noul sistem au fost acreditate ca-
teva institutii de invdtdmant artistic: Colegiul de Arte Plastice ,,Alexandru Plimadeala®
Colegiul de Muzica ,,Stefan Neaga“, Colegiul National de Coregrafie, scolile de artd din
Soroca si Balti. Insi toate aceste masuri sunt insuficiente, intrucit nu sunt raportate la
standardele si valorile europene privind promovarea artelor vizuale, in acest domeniu
fiind necesard o reforma mult mai profunda.

In primul rand, este nevoie de reforma sistemului de invatdmant prin introducerea
artelor vizuale in programele de studiu, cu referinta la tendintele actuale, tehnicile si mij-
loacele noi de lucru. Cu alte cuvinte, este necesard crearea unui sistem metodologic care ar
face posibild predarea artelor vizuale in sistemul de invitdmant la toate nivelele.

Potrivit opiniei majoritétii profesorilor, prezenti la discutie, Programul Bologna nu
functioneaza in Republica Moldova si din alte motive. Calificarea cadrelor didactice se
face dupa un sistem invechit, curriculumul scolar este si el depdsit din simplul motiv
cd mai are la bazd principii ale esteticii marxiste. Prin urmare, absolventii institutiilor
superioare de profil sunt in mare parte extrem de slab pregititi, find necesare eforturi
suplimentare pentru pregitirea lor la nivelul artistilor profesionisti din Europa.

Nivelul de pregatire al cadrelor didactice, calitatea programelor educationale si a
procesului educational in general lasd de dorit. Nu existd niciun program de pregiti-
re a profesorilor din domeniu, prin care acestia s-ar putea familiariza cu noile tendinte
in artd. Este nevoie de o democratizare reald a inviatdmantului, fapt care le-ar permite
elevilor si studentilor sa aleagd materii care ii intereseaza nemijlocit si sa nu se afle per-
manent sub presiunea profesorilor. Pentru pregitirea artistilor plastici, dar si a cadrelor
didactice, este nevoie de utilizarea tehnologiilor noi, la fel, trebuie sustinute initiativele
artistilor si a profesorilor in scopul reformarii sistemului de invitimant.

Relatia artistului cu puterea a fost intotdeauna complicati si controversata. In pe-
rioada totalitara, in Republica Moldova literatura era considerat, tacit, domeniul de
artd cel mai ,,subversiv®, din simplul motiv cd era scrisd in limba romana. in perioada
posttotalitara, scriitorii (intelectualitatea in general) au pus la indoiala ,viitorul statu-
lui moldovenesc®, fiind din nou persoane incomode. In cadrul mesei rotunde, vorbito-
rii s-au referit la faptul cé statul, in special, Ministerul Culturii, nu se implica sufici-
ent de mult in promovarea produselor culturale moldovenesti pe piata internationald.
De mult timp se cere, din partea ministerului, sustinerea editurilor noastre la targuri-
le internationale de carte.
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Se mai cere elaborarea de citre stat a unui plan de achizitii a cirtilor. In acest sens,
s-ar putea merge si pe alté cale, spre exemplu, a intocmirii unui plan de editare a cérti-
lor, la care statul si-ar asuma o parte din cheltuieli. Aici, desigur, se cere ca selectarea
editurilor care vor realiza planul respectiv sa se faca cat mai transparent si echitabil po-
sibil, pentru a nu fi favorizate editurile de stat.

Mai multi directori de edituri sunt de parerea cé, pe 14ngd optimizarea raporturilor
cu statul, se mai cere crearea si activizarea unor asociatii ale editorilor, prin care ar pu-
tea fi coordonate planurile editoriale. Astfel, ar putea fi evitate cazurile cAnd mai multe
edituri scot pe piata aceeasi carte al aceluiasi autor.

Aceste asociatii ar putea sd-si coordoneze activitatea cu retelele de difuzare a cartii,
ceea ce ar permite stabilirea unor preturi unice la carte pe tot teritoriul tarii. Acest lucru
ar crea o situatie extrem de atractivéd pentru cititori.

Totodatd, s-a remarcat nu o data ca oamenii trebuie sd constientizeze valoarea pro-
dusului cultural i, in acest sens, toate actiunile menite sd echilibreze pretul cértii §i pu-
terea de cumpdrare a cititorului nu trebuie sd ducé la devalorizarea cértii. Populatia tre-
buie s stie ca o carte de valoare este un obiect de lux.

In cadrul mesei rotunde, reprezentantii caselor de culturi au exprimat ideea ca cen-
trele raionale ar trebui sa fie veriga principald in gestionarea actului cultural din tar.
Un argument in acest sens este faptul ca, actualmente, cei mai buni specialisti din do-
meniul culturii activeaza anume in structurile raionale.

Mai intéi insd, este necesard reorganizarea sectiilor culturale de pe langa consiliile
rajonale in directii culturale. Totodata, pentru a oferi autoritatilor raionale posibilitati
reale de a asigura activitatea culturald, se cere formarea unor fonduri speciale cu desti-
natie strictd pentru sectorul cultural.

Pentru asigurarea unei colaborari eficiente intre autoritétile raionale si cele loca-
le, se cere formarea unor comisii specializate, din care sé facd parte cei mai competenti
lucritori ai caselor de cultura din localitétile rurale, capabili sd solutioneze diferite pro-
bleme legate de activitatea acestor institutii. Spre exemplu, o comisie ar putea fi comple-
tata cu cei mai buni bibliotecari, interesati sd elaboreze planuri unice de achizitionare a
cartilor pentru bibliotecile satesti.

Masuri privind definitivarea statutului artistului

In acest sens, este necesara o discutie ampld privind statutul artistului intr-o tara pre-
cum este Republica Moldova, care se afld intr-o continua stagnare politica. Acest fapt
intarzie adoptarea unor noi politici economice, fiscale, sociale, educationale si culturale.
Insa o politicd culturala eficientd trebuie elaboratd doar cu participarea creatorilor (au-
torilor si artistilor), altfel nu va fi viabila si functionala.

De aceea, artistii liber-profesionisti trebuie sa participe cat mai activ la procesul de
deetatizare si privatizare a institutiilor culturale, ceea ce ar reprezenta o alternativi la
sistemul cultural actual.
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Pentru definitivarea statutului artistului din Republica Moldova se cer intreprinse

urmatoarele actiuni:

o elaborarea unui studiu independent in problema evaluarii situatiei actuale pri-
vind statutul artistului;

o elaborarea unui set de propuneri privind definitivarea statutului artistului, care
sa ia in calcul necesititile reale ale liber-profesionistilor din R. Moldova;

+ lansarea unor programe culturale de interes international, pentru stabilirea le-
gaturilor durabile la nivelul retelelor europene.

o crearea unui centru sau departament de informare prin deschiderea unor
site-uri care sd contind informatii actuale despre artisti, institutiile si activitatile
culturale;

o elaborarea unui program de instruire a managerilor culturali.



Capitolul VI
PARTICIPAREA CULTURII LA SOLUTIONAREA
PROBLEMELOR COMUNITATII

Pentru imbundtétirea vietii culturale din Republica Moldova, in special a celei din

localitatile rurale, la etapa actuala trebuie intreprinse mai multe actiuni, printre care:

o Crearea unei baze de date in cadrul institutiilor culturale, care si contina infor-
matii despre proiectele artistice, despre resursele culturale existente in teritoriu.

 Sustinerea (financiard si logisticd) de catre Ministerul Culturii a colectivelor ar-
tistice din teritoriu si includerea lor intr-un circuit cultural international; reor-
ganizarea Centrului National de Creatie Populara.

o Implementarea modelului suedez de finantare a activitdtilor culturale, oferind
astfel muzicienilor gi oamenilor de teatru posibilitatea de a evolua in provincie
de fiecare datd cand acest lucru il solicitd spectatorii. Ministerul Culturii ur-
meazd sd stabileascd tarifele pentru diverse forme si genuri ale artei interpretati-
ve — muzica, teatru, dans etc.

Casele de culturd sunt locul ideal pentru desfasurarea activitatilor culturale si a dis-
cutiilor publice, pentru informarea populatiei cu noutétile din cultura etc.

In ultimii sapte ani, peste 600 de mii de moldoveni au plecat la munca peste ho-
tarele tarii, unii dintre ei fird ganduri de a se intoarce acasi. In multe din tirile unde
muncesc concetatenii nostri s-au creat comunitati de moldoveni. Acestea duc lipsd de
informatii referitoare la cele ce se intAmpld pe paménturile natale. De aceea, este nece-
sar sd trimitem in toate tdrile unde sunt astfel de comunitati carti, CD-uri si DVD-uri
cu muzica si filme realizate in Republica Moldova. Toate acestea vor contribui esential la
sustinerea diasporei moldovenesti.

Spre deosebire de alte domenii ale economiei, in industriile culturale este nevoie in
permanentd de un aflux de talente cu capacitati artistice si creative. Misiunea functio-
narilor e sa contribuie la descoperirea §i promovarea acestor talente si la crearea imagi-
nii culturale a tarii.

Pentru aceasta, este necesari crearea unor galerii de artd in zonele rurale, unde s
fie expuse si prezentate importante expozitii de artd, dar si organizarea de proiecte, eve-
nimente culturale, destinate oamenilor de la sate. De asemenea, este necesard intensi-
ficarea relatiilor de colaborare dintre institutiile culturale centrale si cele din teritoriu
(uniuni de creatie, initiative artistice, asociatii si ONG-uri).

Problema cea mai dureroasd a R. Moldova, de la obtinerea independentei incoace,
este separatismul transnistrean. Dupa 15 ani de la conflictul armat, in Transnistria a
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crescut o0 noud generatie, care a fost educati in spiritul unei ideologii dusméanoase fata
de statul moldovenesc. Regimul separatist a limitat la maximum contactele dintre per-
soanele de pe ambele maluri ale Nistrului, a interzis pe teritoriul sau presa din Republica
Moldova, a creat o atmosfera tensionatd in societate. Pentru a schimba situatia existenta,
trebuie restabilitd mai intai increderea populatiei de pe cele doud maluri ale Nistrului,
iar cea mai mare influentd, in acest sens, o pot avea industriile culturale. Presa, cirtile,
filmele, concertele sunt cei mai buni mesageri ai R. Moldova pentru populatia din regi-
unea transnistreana.

Desi Ministerul Culturii i Turismului a lansat un program amplu de renovare a ca-
selor de culturi (infrastructura culturald), o mare parte din localititile care se confrunta
cu probleme de acest gen nu au avut acces liber la acest program. Ministerul nu respecta
criteriile de selectie cand se anuntéd proiectele pentru accesarea fondurilor publice, nu
este suficientd transparenta nici cand e vorba de cheltuirea acestor fonduri. Casele de
culturd joacd un rol important in viata spirituala a comunitatilor si anume:

o asigurd protejarea si punerea in valoare a patrimoniului cutural mobil i imobil;

« asigurd pastrarea traditiilor si obiceiurilor populare, a identitatii culturale din

regiuni;

o asigurd satisfacerea cerintelor si aspiratiilor culturale, contribuind la educatia

culturala a membrilor comunitatii;

 asigurd accesul liber la informatie, atrage populatia in activitatile culturale;

o valorifica creatiile culturale.



Capitolul VII
FINANTAREA CULTURII.
DIVERSIFICAREA SURSELOR DE FINANTARE

In Republica Moldova se impune necesitatea organizirii unor cursuri de instruire
pentru managerii $i operatorii culturali.

Pentru aceasta insa Ministerul Culturii nu are suficiente fonduri, la capitolul chel-
tuirii banilor publici o problema fiind si lipsa transparentei. Guvernul forteaza societa-
tile comerciale sd finanteze proiecte grandioase, dar neeficiente (de exemplu, Complexul
Memorial din Chisindu, Monumentul ,,Luménarea Recunostintei“ din Soroca, ,,Caravela
culturii®).

in cazul Legii sponsorizdrii trebuie mentionat ca aceasta, in realitate, nu functio-
neaza, nefiind in interesul potentialilor sponsori. Un alt aspect important este ca soci-
etatile comerciale nu cunosc specificul activitétii societatilor civile i acest fapt creeaza
un obstacol in plus cdnd e vorba de apropierea sectorului privat de cel nonprofit.

Potrivit analizei efectuate de Centrul ,,Contact®, din cele peste 3000 de ONG-uri
existente in R. Moldova doar 10% sunt axate pe culturd, iar din acestea doar 2% func-
tioneaza efectiv. In astfel de conditii, nu poate exista o piatd de arta, iar capacitatea de
lobby a societitii civile in domeniul culturii este extrem de slaba. Prin urmare, statul,
prin organele sale abilitate — Parlamentul, Guvernul, Ministerul Culturii -, ar trebui sa
sustind sectorul nonprofit implicat in activitatile culturale.

In perioada sovietici artistii se bucurau din plin de protectia statului, iar la sfarsi-
tul carierei lor erau asigurati cu o pensie buna. In prezent, ei sunt abandonati practic de
stat, de unde apare necesitatea adoptarii unui pachet de legi privind statutul artistului,
prin care s-ar rezolva si problema protectiei sociale a acestei categorii de oameni.

Ministerul Culturii ar trebui s fie un bun intermediar intre artisti si parlamentari
si s34 sustind ideea alocdrii unui procent din veniturile sectorului privat pentru sectorul
nonprofit. Acest fapt ar permite sustinerea directa a sectorului nonprofit de cétre sectorul
privat.

Formarea profesionald, la toate nivelele, a operatorilor culturali trebuie sa fie sus-
tinutd sub toate formele de cdtre stat: prin programe de instruire, printr-un program
de granturi mici, pentru a incuraja activitatea si performanta operatorilor in domeniul
artelor vizuale etc.

O alta problema a sistemului cultural din R. Moldova este lipsa unei organizatii la
nivel national, care sd activeze dupd principiile Consiliului European al Artistilor (,,Eu-
ropean Art Council®), sau a unui Fond Cultural, care ar functiona dupa modelul tarilor
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baltice (de exempluy, ,,Cultur Capital“ din Estonia), sau dupa cel al Romaniei (,,Fondul
Cultural National“).

Un Fond Cultural National ar putea sustine sectorul cultural cu un program de
granturi pentru proiecte artistice, atat pentru zona centrald a tdrii, cat si pentru regiuni,
ar putea promova creatiile artistilor pe plan local i international, stabilindu-se astfel le-
gaturi temeinice cu mediul artistic si organizatiile de arta profesionale din strdinatate.

Crearea Fondului Cultural National se poate realiza doar cu sprijinul nemijlocit al
societatii civile, aceasta fiind o necesitate stringenta pentru dezvoltarea sectorului cul-
tural din Republica Moldova. Mecanismul de functionare, precum si sursele de finan-
tare a acestui fond trebuie stabilite de comun acord cu Ministerul Culturii $i Ministerul
Finantelor. Aceastd initiativa este de interes strategic atat pentru autoritatile publice, cat
si pentru societatea civila.

Exclusi de la subventionarea de stat din 1994 (actualmente, Ministerul Culturii fi-
nanteazd uniunile de creatie doar in baza unor proiecte culturale, conducandu-se, evi-
dent, dupa criterii ideologice; in 2005, alocatiile pentru uniunile de creatie au constituit
0,6% din totalul bugetului alocat ministerului), scriitorii sunt incé in cdutarea unor sur-
se alternative de finantare. Unii dintre ei apeleazi la sprijin financiar in tarile Europei
Occidentale si de Est, guvernele tirilor respective fiind preocupate cu adevirat de dez-
voltarea gi promovarea operelor literare de valoare. In acest scop, au fost create un sir de
institutii de literatura si fundatii care sustin scriitorii merituosi.

In cadrul meselor rotunde, a fost abordati de mai multe ori problema difuzarii si
achizitiei de carte si publicatii. S-a constatat cd in Republica Moldova consumul de carte
este foarte redus, in consecinta, editurile private sunt constrinse de situatie si exporte
80% din productia de carte pe piata din Roménia. Existd o mare discrepanta intre edi-
turile cu finantare de la stat si editurile cu capital privat. Primele editeazi foarte putin
(in jur de 2% din totalul productiei editoriale), banii publici fiind cheltuiti de cele mai
multe ori pe proiecte necunoscute, iar editurile private isi risca banii proprii, producand
cea mai mare parte din productia editoriala.

Ca si alte domenii ale economiei, industriile culturale au nevoie de conditii prielni-
ce pentru dezvoltarea afacerilor. Dar, spre deosebire de alte domenii, industriile cultu-
rale contribuie, in cea mai mare mésura, la formarea si promovarea imaginii tarii peste
hotare. Acest lucru se intimpla mai ales in térile mici, cu o economie slab-dezvoltata.
Din aceastd cauzd implicarea statului in sustinerea si promovarea industriilor culturale
este absolut necesard. In Republica Moldova au fost ficuti deja primii pasi in aceasta
directie, mai mult in sfera editdrii de carte si mass-mediei. Scutirea de plata taxei pe
valoarea addugatd nu a fost prevazuta insa si pentru alte domenii importante, precum
cinematografia, realizarea si distribuirea filmelor, publicitatea, show-bussinesul. Exem-
plul editurilor demonstreazé ca acordarea unor facilitati fiscale poate schimba simtitor
situatia. Adoptarea Legii cu privire la activitatea editoriald si scutirea editurilor de plata
TVA au contribuit la dezvoltarea acestui domeniu intr-un ritm mult mai dinamic. Faci-
litatile fiscale ar stimula cu siguranta si activitatea altor sectoare ale culturii.
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In domeniul editirii de carte, participantii la mesele rotunde au venit cu ideea sti-
mularii pe cale fiscald si a autorilor, aducind drept exemplu situatia din Irlanda, unde
veniturile autorilor se impoziteazd doar cu 2%.

O alta actiune de sustinere a industriilor culturale ar putea fi crearea unor condi-
tii fiscale speciale pentru intreprinderile care se afld la inceput de cale. Modalitétile de
sustinere ar putea fi diferite, de exemplu, acordarea de credite pentru procurarea echi-
pamentului, acordarea unor ,yvacante fiscale®, stabilirea, pentru arenda spatiilor, a unui
pret convenabil, mai mic decat cel existent pe piatd sau arendarea lor pe gratis. In acest
sens, autoritatile locale ar putea da in arenda cele mai solicitate spatii din localitate doar
pentru agentii economici antrenati in sfera culturii. Regretabil cd una din cele mai bune
formatii muzicale din Republica Moldova, ,,Zdob si Zdub®, arendeazi spatiu situat in-
tr-o zond mai putin prestigioasd a capitalei, din motivul ca aici pretul pentru arenda
este mai mic.

In domeniul cinematografiei, este necesard elaborarea unui mecanism eficient
de atragere a investitiilor strdine in industria filmului. Cu toate ca echipamentul de la
»Moldova Film“ este invechit, studioul este arendat in permanenta de diferite companii
strdine pentru producerea filmelor. Aceasta ne vorbeste despre faptul ci intreprinderea
are capacitatea necesard pentru a realiza filme, dar pentru a impulsiona activitatea stu-
dioului, se cer intreprinse un sir de misuri administrative si fiscale. In acest domeniu isi
agteapta rezolvare a citeva probleme importante:

o+ elaborarea programului de dezvoltare a cinematografiei;

o determinarea formei de proprietate a studioului ,,Moldova Film“ (raméne pro-
prietate de stat in continuare, se privatizeaza ori se scoate la vinzare doar o par-
te din actiuni, cu péstrarea pachetului de control din partea statului);

o instituirea, la nivel de stat, a unui departament cinematografic, in responsabili-
tatile caruia ar intra crearea conditiilor necesare pentru atragerea investitorilor
strdini in cinematografia moldoveneascd, facilitarea activitatilor de filmare prin
reducerea la maxim a procedurilor birocratice in procesul de organizare a muncii.

Cat priveste casele de culturd, acestea sunt finantate din bugetele locale, cu defal-
cdri din bugetul de stat, care se calculeazd conform cuantumului de cinci lei pe cap de
locuitor. Este evident ca acest mod de finantare este extrem de inechitabil, defavorizind
din start localitétile cu un numéar mic de populatie.

La masa rotunda s-a formulat ideea modificérii sistemului existent de finantare
prin majorarea cuantumului de cinci lei per locuitor si prin alocarea unor sume fixe su-
plimentare, indiferent de numérul de populatie, dar stabilite in functie de realizérile co-
munitatii in domeniul culturii. Aceste fonduri suplimentare urmeazi a fi distribuite de
comisiile speciale, create la nivel raional intr-un mod transparent, in baza unor proiecte
concrete inaintate de casele de culturd locale.

In cadrul discutiilor, s-a mai propus ca autorititile si studieze experienta fiscala
a altor téri, ca, dupé exemplul lor, sd motiveze agentii economici locali sd sponsorizeze
activitatile culturale, organizate de casele de cultura.



Concluzii, recomandari, solutii

Pe baza opiniilor participantilor la Proiectul ,,Viziuni de viitor: politica culturald
a Republicii Moldova de la schimbari la viabilitate” (2006-2007), realizat de Fundatia
Soros-Moldova in colaborare cu Fundatia Culturald Europeand din Olanda, cu partici-
parea Ministerului Culturii si Turismului din R. Moldova i a comunititii artistice din
republica, au fost formulate unele concluzii, recomandéri, propuneri, care pot fi incluse
intr-un Plan de actiuni in domeniul politicilor culturale din Republica Moldova. Publi-
cdm mai jos toate aceste propuneri si recomandari, in speranta cd organele competente
vor lua act de ele.

I. Parlamentului Republicii Moldova

1. Imbunititirea sistemului de finantare al culturii prin:

a) Crearea Fondului Culturii, care ar include sponsorizéri, donatii, veniturile de
pe urma organizarii unei loterii nationale in domeniul culturii, defalcari (de un
procent) din veniturile persoanelor fizice si juridice;

b) majorarea salariilor specialistilor din domeniul culturii §i artelor, in special, a
salariilor persoanelor care activeazd in institutiile specializate de invatamant;

c) stabilirea pensiilor onorifice pentru personalititile din domeniul culturii si ar-
telor;

d) stabilirea unui coeficient obligatoriu pentru elementul artistic (design) in devi-
zul de cheltuieli al obiectivelor aflate in constructie, reconstructie §i amenajare;

e) licentierea si efectuarea unui control financiar al afacerilor ce tin de deservirea
festivitatilor si ceremoniilor (hramuri, serate, nunti, cumetrii etc.);

f) stimularea pe cale fiscald a autorilor (reducerea taxei fiscale pentru onorarii);

g) extinderea posibilititilor de sustinere a uniunilor de creatie, inclusiv prin orga-
nizarea de concursuri nationale anuale pentru desemnarea celor mai reusite
creatii artistice.

2. Adoptarea unei legi prin care sa se protejeze drepturile oamenilor de arta si care
sa fie elaboratd de Ministerul Culturii si Turismului in colaborare cu uniunile de creatie
dupi exemplul altor state.

3. Interzicerea de a redirectiona mijloacele destinate culturii spre alte domenii.

4. Revizuirea Legii cu privire la sponsorizare, in scopul sustinerii activitatilor cultu-
rale de catre agentii economici din tara si de peste hotare.

5. Reexaminarea Legii cu privire la teatre, circuri §i organizatii concertistice, in sco-
pul adaptirii ei la conditiile actuale i care ar prevedea:

a) competitivitate in selectarea proiectelor culturale finantate din bugetul de stat;

b) stabilirea unui cadru normativ privind comanda de stat in domeniul culturii;
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¢) stimularea creativititii oamenilor de culturd si art;

d) sustinerea proiectelor culturale venite din partea organizatiilor obstesti si a uni-

unilor de creatie;

e) finantarea institutiilor teatral-concertistice in baza de proiecte.

6. Urgentarea procesului de adoptare a Proiectului de lege cu privire la indemnizatii-
le viagere in domeniul culturii, care se afld in planul de activitate al Parlamentului Repu-
blicii Moldova.

7. Revizuirea Legii cu privire la patentd si includerea in nomenclatorul de meserii a
lucrului in piatra.

8. Stabilirea unor facilititi vamale si scutirea de TVA pentru comercializarea obiec-
telor de arta si megtesugirit, confectionate in R. Moldova. Anexarea obligatorie la astfel
de produse a copiei patentului de autor etc.

9. Modificarea Legii muzeelor pentru extinderea listei serviciilor contra plata.

I1. Guvernului Republicii Moldova, Ministerului Culturii i Turismului

1. Realizarea reformei institutionale a Ministerului Culturii si Turismului, care ar
conduce la descentralizarea culturii, stabilirea unor noi relatii cu institutiile nationale
de cultura si directiile (sectiile) ordsenesti si raionale din domeniu.

2. Elaborarea unor hotdrari noi care ar contribui la protejarea si dezvoltarea patri-
moniului cultural, la péastrarea identitatii culturale.

3. Elaborarea unui plan de actiuni care ar contribui la solutionarea problemelor co-
munitétii (depopularea satelor, traficul de persoane, alcoolismul, narcomania, compor-
tamentul imoral al unor tineri in societate etc.).

4. Elaborarea unor mecanisme mai eficiente de sustinere a scriitorilor: organizarea
unor concursuri de manuscrise, programe de editare si promovare a unor opere de va-
loare etc.

5. Elaborarea unui program de relansare a cinematografiei nationale, inclusiv prin
atragerea de investitii straine in domeniu, redeschiderea sililor de proiectie a filmelor si
crearea unui centru de dublare/subtitrare a filmelor in limba romana.

6. Apreciind actiunile Guvernului RM intru stimularea activitatii editoriale din
R. Moldova, se cere si sustinerea statului intru promovarea editurilor pe piata internati-
onald. Consideram necesar, de asemenea, ca Guvernul sd actualizeze politica de promo-
vare a cartii pe piata interna.

7. Republica Moldova ar trebui sd se manifeste mai activ in calitate de beneficiar al
produsului cultural: prin organizarea de festivaluri, achizitii de opere de arta, achizitii
de carte, instituirea unor burse (salarii), pensii speciale.

8. Reformarea administrativ-organizatorica a sistemului cultural la nivel raional si
local. Transformarea sectiilor raionale de culturi in directii. Crearea unor consilii pe lan-
ga directia raionald, care ar include atat reprezentanti de nivel raional, cat §i de comuna,
si care ar elabora in comun planul de actiuni culturale, politica de achizitionare a fondu-
lui de carte etc. Acordarea, acolo unde este posibil, pentru casele de culturi si cluburi, a
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statutului de persoand juridicd, care le-ar permite si organizeze, $i in domeniul culturii,
servicii i actiuni contra plata. Elaborarea unor recomandiri in vederea colaborarii case-
lor de cultura sétesti cu institutiile de invatdmant pentru relansarea activitatii lor.

9. Elaborarea si lansarea pe Internet a Fondului electronic al patrimoniului cultural
moldovenesc. Elaborarea unui program care ar facilita accesul populatiei la valorile cul-
turale, nationale si universale prin reteaua electronicé, dotarea institutiilor de cultura si
a bibliotecilor cu calculatoare, conectate la reteaua Internet.

10. Elaborarea, in colaborare cu Uniunea Scriitorilor din Moldova si Biblioteca Natio-
nala, a unui plan de actiuni care ar stimula interesul fatd de carte: intalniri cu cititorii, lec-
turi publice in scoli, biblioteci, muzee; organizarea de iarmaroace ale cartii si ,,zile ale poe-
ziei®, de trei-patru ori pe an, inclusiv in orasele mici i in cele mai mari localitéti rurale.

11. Elaborarea, la nivel de minister, a unor proiecte culturale, in special pentru loca-
litatile rurale, inclusiv planuri de scenarii, concepte, asigurarea cu elemente de decor etc.

12. Fondarea de edituri ori de filiale ale editurilor la nivel regional.

13. Instituirea unor fundatii culturale la nivel municipal, ordsenesc, raional.

14. Depolitizarea problemei identitare prin organizarea si desfagurarea diferitor ac-
tiuni culturale.

15. Elaborarea si realizarea unui proiect de modernizare a Muzeului Literaturii;

16. Adoptarea unor actiuni suplimentare intru sustinerea mestesugurilor traditio-
nale: crearea unor spatii expozitionale si de vAnzare in fiecare oras si centru raional si al
unui centru metodic pe 1anga Muzeul Satului.

17. In scopul atragerii specialistilor din domeniul culturii la sate, se propune apli-
carea masurilor de protectie existente pentru pedagogi si medici si in cazul tinerilor spe-
cialisti din cultura.

18. Sunt necesare actiuni de asigurare a transparentei in elaborarea activitatilor si
politicilor culturale, organizarea unor discutii publice pe marginea principalelor proiec-
te culturale, formarea unor comisii care ar verifica oportunitatea si corectitudinea chel-
tuielilor publice in domeniu.

19. Se cere crearea unui sistem informational in domeniul culturii, mai exact, crea-
rea unor baze de date privind institutiile culturale si potentialul lor, noile proiecte cultu-
ral-artistice, numele producitorilor din domeniu, artistilor, regizorilor, mecenatilor. Se
resimte si lipsa unei publicatii de culturd.

20. Organizarea de citre ministerul de resort a unor cursuri de fundraising (capaci-
tate de a obtine finantare) pentru directorii institutiilor de cultura de toate nivelele.

21. Sporirea rolului si eficientei atasatilor culturali ai Ambasadelor Republicii Mol-
dova, a nivelului de cooperare a statului cu institutiile de cultura si arta.

22. Crearea, in tard, a unui traseu turistic literar, promovarea mai activa a turismu-
lui intern pentru elevi, liceeni, studenti, pentru persoane de toate vérstele.

23. Reformarea sistemului de invitimant artistic la toate nivelele prin predarea ar-
telor vizuale, sincronizarea artelor din Republica Moldova cu tendintele artistice actuale
din lume prin revizuirea si actualizarea intregului curriculum ajustarea metodologiei la
standardele internationale etc.
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24. Se cer intreprinse unele actiuni pentru sustinerea §i promovarea patrimoniului
cultural-lingvistic national:

a) sustinerea de cdtre stat a editdrii publicatiilor de limba romana pentru o anumi-

td perioada de timp (3 ani);

b) realizarea obiectivelor Codului audiovizualului astfel ca 80 de procente din vo-
lumul de emisie a radiodifuzorilor din tard sé fie ocupat cu emisiuni in limba de
stat;

¢) stimularea realizarii gi difuzérii publicitétii in limba de stat;

d) imprimarea si arhivarea principalelor evenimente culturale, spectacole etc.

25. Elaborarea si aplicarea unor standarde stricte pentru produsul artistic propus pu-
blicului, protejarea consumatorului de falsuri §i uz de fals prin elaborarea unor restrictii
in utilizarea de cétre interpreti a fonogramelor, efectuarea de copii neautorizate etc.

26. Intru stimularea profesionistilor din domeniul culturii, artei si mass-mediei se
propune reintroducerea, ca norma obligatorie, a onorariului de autor la televiziune, ra-
dio, in presa scrisa.

27. E necesara identificarea $i promovarea noilor lideri in domeniul culturii (propu-
nere valabild i pentru uniunile de creatie si institutiile private din domeniu).

28. Este necesard elaborarea unui program de studiere a experientei altor téri in do-
meniul dat si adaptarea acestei experiente la conditiile Republicii Moldova.

29. Educarea cetatenilor in ideea de a fi consumatori permanenti ai produsului ar-
tistic, aceasta constituind cea mai sigura sursé de finantare a culturii si artei.

30. In scopul asigurarii accesului egal al populatiei la valorile culturale, se propune
revitalizarea traditiei de organizare a turneelor de cétre teatrele, muzeele, organizatiile
concertistice din republic in centrele raionale si in comune. In acest scop, Ministerul
Culturii si administratiile publice locale urmeaza si elaboreze un program special de
finantare (stimulare) partiald a acestor turnee - cheltuielile de transport, cazare, iar, in
unele cazuri, si plata diurnei.

31. Stimularea activitdtii de mecenat si sponsorizare a culturii la nivel national si
local.

32. Elaborarea unui nou program de reconstructie si reparatie a edificiilor culturale
din localitétile rurale. Includerea, in proiectele preconizate, a unor spatii pentru calcula-
toare, sili de expozitii, de invatamant artistic si biblioteci.

33. Se cere imbunatatirea pregatirii cadrelor din domeniu la nivel national si local,
conform cerintelor economiei de piatd, si care ar prevedea:

a) pastrarea, in subordinea Ministerului Culturii, a intregului sistem de invata-

mant artistic;

b) introducerea in nomenclatorul specialitétilor a notiunilor de ,,management cul-
tural®, ,activitati culturale®

¢) institutionalizarea cursurilor superioare de regie (film, teatru dramatic, teatru
muzical) etc.;

d) instituirea unor burse pentru stagieri peste hotare;
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e) implementarea unui program national de instruire continua a cadrelor din do-
meniu (cel putin o daté la cinci ani) i infiintarea unui Centru metodic muzeo-
grafic;

j) abilitarea Centrului National de Creatie Populara pentru a organiza activititi de
instruire a managerilor institutiilor de cultura si a mesterilor populari din teri-
toriu.

34. Stabilirea unui dialog permanent intre factorii de decizie, oamenii de cultura si

public (consumatorul productiei artistice).

35. Promovarea in R. Moldova a standardelor culturale europene; mobilizarea oa-
menilor de culturd si arte din republicd pentru realizarea, impreuna cu colegii lor din
tarile Uniunii Europene, a programelor si proiectelor comune.

36. Pentru asigurarea accesului egal la fondurile publice, se propune extinderea me-
todei de finantare a proiectelor artistice prin organizarea de concursuri, inclusiv in do-
meniul arhitecturii, amenajarii spatiului public.

37. Realizarea unei politici lingvistice statale in domeniul achizitiei si proiectarii fil-
melor; proiectarea filmelor din patrimoniul national.

38. Reexaminarea statutului Agentiei de impresariat ,MoldArtProduction® in vede-
rea atribuirii acestei institutii a functiilor de organ consultativ pentru obtinerea fondu-
rilor din strainétate.

39. Organizarea unei loterii nationale in colaborare cu institutiile culturale.

40. Instituirea, prin hotarare de guvern sau ordin ministerial, a obligativitétii insti-
tutiilor de cultura de a stabili relatii permanente cu publicul consumator de arté prin:
sondaje de opinii; expozitii; organizarea conferintelor de presa; sedinte de intrebari-ras-
punsuri, in ordinea stabilitd, la obiectiile critice ale consumatorilor de artd; deschiderea
de cluburi ale admiratorilor de arta.

41. Revizuirea regulamentului privind taxele minime de dare in arenda a spatiilor
provizoriu neexploatate ale edificiilor de culturd, astfel incat domeniul de activitate a
arendasului sa aiba tangente cu cultura sau divertismentul, §i ca acesta sd aibd reputatie
de promotor al culturii.

42. Extinderea, in oragul Chisindu, si deschiderea in fiecare orag/centru raional a
magazinelor specializate de obiecte de artd si artizanat. Elaborarea si realizarea unui
plan de editare si confectionare a prospectelor, albumelor, insignelor, afiselor, tricouri-
lor, rechizitelor care ar promova valorile si realizarile R. Moldova in domeniul culturii si
artelor, ar aduce la cunostinta publicului traseele turistice ale tarii. Deschiderea, in in-
cinta institutiilor teatral-concertistice, a unor chioscuri de suvenire si obiecte artistice.

43, Si se stabileascd, prin decizie de Guvern, ca o anumita cotd din fondul de pre-
mii pentru concursuri, loterii, victorine, olimpiade s fie acoperitd cu obiecte de artd ori
produse confectionate de mesterii populari (a se propune 25 procente).

44. Promovarea gratuitd, pentru o anumita perioada de timp, in presa scrisa si elec-
tronicd, a evenimentelor cultural-artistice (festivaluri, concerte, spectacole, filme, lan-
sari de carte, de discuri si videoclipuri etc.).

45, Instituirea titlului onorific ,,Mecenat al artei nationale®.
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46. Evaluarea starii sediilor uniunilor de creatie: Casa Presei, Casa Actorului, Fon-
dul Plastic si verificarea lor in vederea utilizarii spatiilor conform destinatiei. Luarea
mdsurilor necesare pentru reparatia si/sau renovarea acestor clidiri. Se propune aloca-
rea de fonduri pentru amplasarea in noile edificii din capitald a unor spatii pentru ateli-
ere de creatie.

II1. Alte obiective

1. Este necesar ca oamenii de cultura si autoritatile sd treacd de la confruntare la
dialog. In conditiile actuale ale Republicii Moldova, lipsa de cooperare intre autoritati i
oamenii de artd este egald cu izolarea de societate si stagnarea in domeniu.

2. Oamenii de creatie trebuie si-si revendice in permanenta dreptul la libertatea de
creatie si la autonomia creatorului, drepturile de autor, apeland la sprijinul organelor le-
gale si al asociatiilor obstesti din domeniu.

3. Se cere constituirea unor organizatii de reglementare in domeniul artelor, elabo-
rarea unor coduri de conduitid a oamenilor de creatie, crearea unei retele de ONG-uri
culturale in principalele localitati din tara.

4. Ramane actuala problema organizarii activitatii de lobby in sfera politicilor cul-
turale.

5. Societatea civila va trebui s monitorizeze modul de implementare a acestor
obiective (strategii), sa popularizeze succesele obtinute in anumite localitati, in anumite
domenii.

6. Se cere diversificarea formelor de colaborare pe orizontald intre teatre, muzee,
institutii concertistice, case de culturd, biblioteci.

7. Se propune organizarea, la nivel national, a unui program de abonamente cu par-
ticiparea Filarmonicii Nationale i altor organizatii teatral-concertistice.

8. Este oportund organizarea de catre primdriile, scolile, liceele, sectiile de cultu-
ra din teritoriu a unor excursii in municipiul Chisindu, in scopul valorificérii patri-
moniului cultural al capitalei.

9. Este necesara sporirea volumului de emisiuni culturale la posturile de radio si
televiziune din tard, in special la Compania ,, Teleradio-Moldova®, si solutionarea proble-
mei conservarii productiei artistice (imprimarea §i pastrarea in arhive a spectacolelor de
teatru, manifestarilor artistice, expozitiilor).

10. Este necesard sporirea exigentelor (studii, creatii, expozitii) fatd de candidatii
la titlul de membru al unei uniuni de creatie (Uniunea Scriitorilor, Uniunea Artistilor
Plastici etc.).

11. De stabilit, in ordinea necesara, ca oamenii de afaceri care sustin permanent
cultura, artele s3 poatd deveni membri de onoare ai unor uniuni de creatie, si fie pro-
pusi pentru a fi distingi cu titluri onorifice, cu ordine i medalii de stat.

12. Oamenii de culturd si artd sunt chemati si-si programeze diverse activitati cul-
turale in vederea educatiei estetice a cetétenilor.






B3IJIAI B BYIYIIIEE:
KYJIPTYPHAA ITOJIMTNKA
PECITYBJIMKV MOJIJJOBA
OT TlepeMeH K CTabuIbHOCTHU






IIpegucnosue

Iannas nybnukanus o6s3aHa CBOMM IOSIB/IEHNEM HAIlleMy HaMepEeHUIO CO3[aTh Ipo-
9HBI PYHAAMEHT AJIs HapalMBaHIs IOTeHuana B cdepe Kynbprypsl Pecybmuku Mompo-
Ba. MaTtepuarsbl, BOIIeAINNe B HACTOAIIee M3JaHMe, 0600Ial0T pe3y/nbTaThl TOJOBOTO M-
JIOTHOTO IIPOEKTA, CTABMBIIEIO CBOEII 1Ie/IbIO:

e Ppa3pabOTKy HOBBIX KOHLIEIILVII KY/IbTYPHOJ IOMMUTUKM Y IIIaHA AeJICTBUIL, COfeic-
TBYIOIIMX CTUMY/IMPOBAHNIO TBOPYECKOTO U KY/IBTYPHOTO Ipoliecca B Pecrry6rmxke
Monpnosa;

¢ BOBJI€YEHME KAaK MOXXHO GOJIBIIEr0 YMC/Ia YIYaCTHUKOB, 3aTHTEPECOBAHHBIX UL U
[ApTHEPOB B IpoOllecC 0OMeHa UJesIMI, ONBITOM, BBIPAOOTKY PEKOMEHMALUIT AJIs
OyRy1eit Ky/IbTypHOI HOMTUTUKY CTPAHBI;

o TIOAMIEPXKY BCEX, KTO IPUYACTeH K MCKYCCTBY, IIYTeM IPOABIDKEHUA UX Hpodec-
CHOHA/TbHBIX IHTEPECOB ¥ YHOBIETBOPEHNU 3TUX MHTEPECOB Ha BCEX BO3MOXKHBIX
YPOBHAX KyJIbTYPHONM IOMUTUKIN.

Takum 06pa3oM, MaTepuasbl HACTOALIETO M3JJaHNS OCHOBAHBI Ha 0600IEeHNN Pe3yIb-
TaTOB CaMBIX Pa3HOOOPAa3HBIX BUIOB HEATENbHOCTHU, BKII0OUAs OPraHU3ALVIO IIATH «KPYT-
JIBIX CTOJIOB» C y4YacTMeM IpelcTaBUTeNell MCIIOTHUTEIbCKOTO U BU3YalbHOTO UCKYCCTBa,
UTEPATyPbl, MHAYCTPUM KY/IBTYPBL M JOMOB KY/IbTYPbl. ITU BCTpeuM OOBEAMHNUIN TIPE]-
CTaBUTeNEN KYNbTYPBbI, AeATeNell MCKYCCTBA, MEHEI)KePOB KYIbTYPHBIX YUIPEXHEHMIT Kak
KPYIHBIX TOPOJIOB, TaK M HeOGOJNBIINX HaceJeHHBIX IYHKTOB, PYKOBORUTEJIEN TOCymapc-
TBEHHBIX ¥ YaCTHBIX OpraHM3aLNii, IMAEPOB HEIPABUTENbCTBEHHBIX OpPTaHMU3ANNI, Ipef-
CTaBUTETIEN PAa3HBIX YPOBHE MICIIOTHUTENIbHOM BIACTI.

JIpyroit axumeil JaHHOTO IPOEKTa CTaja OpPTaHM3aLMsA TPEXJTHEBHON MeEX]yHapo-
Hol1 KoHpepeHun «KynprypHas monutuka Pecny6muku Mongosa mepexogHOro mepuopa:
OIIBIT, BBI3OBBI, XI3HECIIOCOOHOCTD, MEPCHEKTUBB. ITOT GOpyM 0ObefUHIT IPAKTUKOB
KY/JIBTYPHOTO CEKTOpa 1 MyOIMYHON afMUHUCTPALINH, IOIUTUKOB, MOTILABCKIUX ¥ MEXLY-
HapOJIHBIX 9KCIIEPTOB, IPEACTaBUTENEN IeIOBOI SMUTBI U SPYTUX COLMATBHO 3HAYMMBIX
cnoeB obuecTBa. Ha 0cHOBe IMcKyccuit y9acTHUKOB KOH(epeHI Y, a TaK)Ke TeMaTU9eCKIX
CeMIHApOB, ObIJIO NPE/IOKEHO MHOXKECTBO HOBATOPCKUX UAell B MOAJEP>KKY KY/IbTYPHOI
nonutuky Pecrry6nuky Mongosa.

OpraHusaTopbl IpoeKTa pashensioT YOeKaeHte, YTO Pe3yIbTaThl YCUINI HOJ0OHOTO
porna, OTpakeHHbIe B HACTOSIEM M3[aHUMU, MOTYT OBITh paclieHeHbl KaK IepBbIil IIaT Ha
IyTU COTPYAHUYECTBA [esATeNIell MCKYCCTBA U pabOTHUKOB Cepbl KYIbTYPhL B LIE/AX COB-
MEeCTHOII BBIPaOOTKY 93¢ (HeKTUBHOI 1 JOITOCPOYHOI KY/IbTYyPHOI MOMUTUKHY, OCHOBAHHOII
Ha MOHMMAHUY K/II0YeBOI POIM KYJIBTYPHI B COLMATBHOM PasBUTUM OOIeCTBa U ylydile-

HIWM Ka4eCTBaA )KU3HIU.
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MpI BepuM, 4TO IIATH, YK€ NPEANPUHATHIE B JAHHOM HAaIIpaBI€HUM, a TaKXKe aKLWu,
KOTOpbIE JOJDKHBI 32 HMMU II0C/IEN0BaTh, BHECYT BECOMBIN BK/IaJl B yCTONYMBOE Pa3BUTHE
MOJIZABCKOTO obIjecTBa. Mbl YOEXIEHBI, 4YTO TeM CaMbIM OYAYT CO3ZAaHBI HEOOXORMMBIE
HPEAIIOCBUIKM IJI TOTO, YTOOBI JeATeNN KYAbTYPbl M COTPYAHUKU YUPEXKIEHUN Ky/IbTy-
PBI CTAJIV [IVICTBEHHOI CUJION B Pa3BUTUM KY/IBTYPHOTO COOOIIECTBA, a UAJIOT Y COTPYA-
HIYECTBO BCeX YYaCTHMKOB JJaHHOTO Ipoliecca obecredaT 3¢pGeKTUBHOCTb IIOCTPOEHNA B

MonjoBe HOBOJ Ky/IbTYPHON HOMUTUKIA.

Bukropusa Mupos,
nupekxtop IIporpaMmMbl KynbTypHbIX onuTtuk u CMU
®onpa Copoca B Monpose



Bcmynnenue

METOJIONOT U

CocTaB/ieHne HACTOAIIETO OTYeTa OCYLIECTBIANOCh B Tpu 3Tama. llenb nepso-
20 amana cocTosAna B ONpefie/IeHNN MeXaHu3Ma oT6opa MHPOPMALUMN O KY/IbTYpPHOI
nonutuke B Pecy6muke MonjioBa, BbIABIEHNN IPUOPUTETHBIX 00IacTell ¥ Mpobaem
Ky/IbTYpPbl, B BBIPaOOTKe METOJOB BOBJICYEHMs LIMPOKOTO KPyra CIElVaaliCTOB JaH-
HOI1 06/1acTH B 00CY>K[eHNe II0CTaB/IeHHbIX Ilepef] HUMU IIPo6yeM.

Ins mocTv>keHUs NpefIoKEeHHBIX Ilefell Oblyla Ha KOHKYPCHOJ OCHOBe CO3faHa
IpyIIa U3 OATU YelI0BeK, Ky[a BOIUIN SKCIEPThI OIpefie/IeHHBIX 00/IacTell KY/IbTYpb
U CTPAaTEerMyecKoro yupapaeHus. B ux uucie — nucarenpHuna, aBrop «COOpHMUKa CBe-
IeHuIT ¥ 00X TeHAeHI Il monuTuky EBporsl B 061acTy KyapTypel» Banepus I'pocy;
nupextop Llenmpa xynomypuoil nonumuxu Bsdecnas Psa6umHCKWIL; TMaBHBI pefak-
TOp mporpaMMbl Alte Arte, KypaTop IPOeKTOB U BBICTABOK, KOOPAMHATOP IIPOEKTOB,
ckynpnrop llredan Pycy (Lenmp cospemernoezo uckyccmea (KSA:K); mouent Axane-
MUM MY3bIKY, TeaTpa M M300pasUTeIbHBIX UCKYCCTB, JOKTOD, 3aBefyIOlias OTHeNIOM
EBporelickoil MHTerpanuy 1 aKageMudeckoir MoouabHoCTH, fupekrop HIIO Music
Unlimited Buxtopus Tkauenko; kooppnunatop npoekros HIIO Alternativa Noud, sxo-
HomucT fOpue Ounnmn.

B pesynbraTe MHOTOYVIC/IEHHBIX BCTPEY ¥ HUCKYCCUI ObIIM OYepUeHBI CIefyole
IpUOPUTETHBIE 00TACTU: MCHOMHUTENbCKOE ICKYCCTBO, BU3yalbHOE MCKYCCTBO, 1IN-
TepaTypa, MHAYCTpUA KYIbTYPbl, fOMa KYIbTYPbI KaK CPe[ICTBO IIPOJBUKEHN KY/Ib-
TYpHBI Ha ceJle.

[TpoexT «B3rnapm B 6yaymiee: Ky1bTypHasa nonurunka Pecny6nukn Mongosa or
nepeMeH K CTabIIbHOCTH» SABJIAETCSA INEePBBIM IIPOeKTOM B MojoBe, cpOKyCUpOBaH-
HBIM (II0 MEHbIIIell Mepe Ha JaHHOM 9Talle pea/usaly) Ha Mpo6aeMax Ky/IbTyphL

B kakoil-TO cTeNeH! JaHHOMY IIPOEKTY Yja/lIoCh M30eXKaTh OMMOO0K, HOMYIeHHBIX
B «HaluoHa/IbHOM OTYeTe O KYIBTYPHOI IOMUTUKe MONAoBb» (pealn3oBaHHOM B
2001 ropy B pamkax npoexta MOZAIC Coseta EBpomsl), rjae HaljMmoHa IbHas IOMNTH-
Ka B 00/1aCTV Ky/IbTYPBI IPEICTaB/IeHa CKBO3b IIPM3MY OJJHOTO ITPE/ICTaBUTe/A OT KakK-
JI0it 06/1aCTY KY/IBTYPBI MM C TOYKY 3PEHMS OJJHOTO TOCYapCTBEHHOIO YMHOBHYKA OT
KYJIBTYPBHI.

Eme opHa ommbKa, KOTOpOIl yanIoch M30eXaThb B HACTOSAI[EM IIPOEKTe, KacaeT-
cs mpuMeHsieMoil Metogonoruu. IIpefcTaBUTeNsAM pasHBIX CEKTOPOB KY/IBTYPBI OBIIO
IIpeJIOKEeHO CPOPMY/IMPOBATh CBOE BUJICHME BaXKHENIINX COCTAB/IAIOIINX KaK KY/Ib-
TYPHOJ IOIUTUKM B LIeJIOM, TaK U NPeACTaBIAEMOTO UMU CEKTOpa.
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OKCIepThl OIpee/nIn TaKXXe IPUOPUTETHBIE IPOOIeMbl PasBUTHUA KYIbTYPBI, C
KOTOPbIMU CTanKuBaeTca Monposa. K TakoBBIM OTHOCATCA:

e JelleHTpajM3alusA Ipoliecca pasBUTUA KYIbTYPbl U obecledeHne HaceleHUI0

PaBHOTO [NOCTYyIIA K KYJIbTYPHBIM LIEHHOCTAM;
o TIOAfep>KKa M pasBUTHE KYIbTYPHOTO HacC/AeAMs; COXPaHEHMEe CaMOOBITHOCTHU
HaLMOHA/IbHOM KY/IbTYPBbI;

o pedopMa COOTHOLIEHN «TOCYAAPCTBO-KYIbTYpa»;

+ BOBJIEYEHNE KY/IBTYPHI B pellleH1e IpobieM coobIecTsa;

+ (duHaHCMpOBaHMe KY/IbTYpBI; pacIIMpeHye JUana3oHa ICTOYHNKOB (MHAHCH-

pOBaHus.

[lenpio 6mopozo amana ABUICSA OTOOP IPeCTaBIEHHOIO CIIeLMaNNCTAMU pas-
JMYHBIX 0671acTell MHPOPMATUBHOIO MaTeplala OTHOCUTE/IbHO HaMe4eHHBIX Ipob/ieM
U IIyTEeN UX PelIeHNs, a TAK)XXe BOB/IEYEHNE Ty YIINX CIENMaNUCTOB [/ IOCIeYOLWeNn
peanusaluy poeKTa.

Ha paHHOM 3Talle SKCIEpTH OPraHM3OBA/IV U IIPOBEIN feOaThl II0 OYEPUCHHOMY
KpYyTy Npo6ieM B paMKaxX IATY «KPYITIBIX CTO/NOB» (OTHAEMBHO AA KaXK/I0M 06/macTu
KYJbTYDBI), B KaXJOM 13 KOTOPBIX IPMHAMN y4acTue oT 15-Tu Ao 33-X y4aCTHUKOB.
Ha ocHoBaHMU cOOpaHHOTO MaTepyaa SKCIePThl COCTABMUIN OTYETHI (II0 OTHOMY LA
Kakjolt obcyxaemoit obmactn). Kpome Toro, mo mnroram fe6aTo 6bIM OTOOpPaHBI
YYaCTHUKH, B 3a/lady KOTOPBIX BOJIJIeT 0OCYKAeHMe 3aK/TI0UNTENbHOIO OTYeTa.

Llenpro mpemvezo smana CTajo COCTaB/IEHNME OKOHYIATEIbHOIO OTYETa, OCHOBAH-
HOTO Ha aHA/M3€ MATEePUAsIOB, IPEOCTAB/IEHHBIX BCEMM YYaCTHMKaMU, a TaKXKe Ha
M3YYEHUN CTATUCTUYECKNX Y 3aKOHOJATENbHBIX JaHHBIX.

[Ina nospimenns 3pdexTMBHOCTY U ONTUMM3ALNY PAabOTHI HAJl OTYETOM JIBOE 13
3KCIIEPTOB, KOTOPble BO BPeMA JUCKYCCUI C IPYTMMM 4/I€HAMU TPYIIIbI ONpee/nn
copep>kaHue 1 GopMy OKOHYATETbHOTO OTYETa, IPOAHAIN3NPOBAIN OTYETHI Ka>KJOTO
«KPYITIOTO CTOJMa».

Ha ocHoBaHMM 3TOro aHammsa, CTaTUCTUMYECKMX M 3aKOHOJATENIbHBIX JJAHHBIX U
OBI/I COCTaBIeH OKOHYATEe/IbHbIN OTYeT.

Ha «xpyrible cTONMBI» OBUIM IIPUIIAIICHB] IPEACTaBUTEIN MIHNUCTEPCTBA KY/IBTY-
pol 1 Typusma Peciy6nvku Monposa. IIpuriaimeHHble YMHOBHUKY IIOATBEPRAMUIIY CBOI
MHTEPEC K MPOEKTY IMOCPEACTBOM y4acTUsA B KauyeCTBE IAPTHEPOB M Ha3HAYEHUA /ML,
OTBETCTBEHHDIX 3a KOOPAMHALMIO M peaju3alMI0 IPOEKTa.

Takum 06pasoM, CHelanuCcTaMy BcexX o0acTell KyIbTyphbl ¥ MpefiCTaBUTeAMM
TOCY/IJapCTBEHHOI BIACTY OBUIM BBICKAa3aHBI Pa3/IMuHble MHEHMS 10 BBIABIEHHBIM IIPO-
6nemam. CoxKajleHMe BBI3BIBAeT TOT (PAKT, YTO YNHOBHUKM YKa3aHHOIO MMHNCTEPCTBA
He CMOIJIM IPUHATb y4acTHe BO BCEX «KPYIJIBIX CTOJaX», OIPAaHUYUB CBOE ydacTue
JIMIIb B OJJHOM VX HUX, IIOCBSAIICHHOM IIpo6JieMaM VCIIOTHUTEIbCKOTO YICKYCCTBA.



I'nasa I

3AKOHOJATE/IbHBIE HOPMbI PET'Y/IMPOBAHUA
BOITPOCOB KYJIbTYPbI B PECITYB/IMKE MOJITOBA

Koncturynus Pecriy6nuku MongoBa — GyHAaMeHTaIbHbIN 3aKOH TOCYAPCTBa —
YCTaHaBIMBAET IIPAaBO IPAXKGaH Ha TBOPYECTBO CTaTbeN 33, IpeaycMaTpUBaIOILEil, 9TO
«(1) Cpobopa Xy[0)KeCTBEHHOTO ¥ HayYHOI'0 TBOPYECTBAa rapaHTUpyeTcA. TBOp4ecTBO
He NOfIeXUT HeHsype. (2) IIpaBa rpa>kgaH Ha MHTEIEKTYalIbHYI0 COOCTBEHHOCTD, MX
MaTepuanbHble M MOPA/bHbIE MHTEPECHI, BOSHUKAIOLIME B CBA3M C PasIUYHBIMU BU-
[laMMl MHTEJ/IEKTya/IbHOTO TBOPYECTBa, OXpaHAITCA 3akoHOM. (3) TocymapcrBo mpum-
HIUMaeT y4acTue B COXpPaHEHMM, PasBUTUM M PaclpOCTPaHEHUM JOCTUXKEHMI HAaLlVO-
Ha/IbHOM M MUPOBOIL KyAbTYphl U Hayku». KpoMe Toro, KoHCTUTYI[MS ycTaHaBIMBaeT
OTBETCTBEHHOCTDb IPaykfIaH 3a OXpaHy OKpYy>Kalollleil Cpefibl, COXpaHEHMe U 3aIINUTY UC-
TOPMYECKNX U KY/IbTYPHBIX IaMATHUKOB (CT. 59).

HopMbl Ky/IbTYpBl U COBOKYIIHOCTD 00JIacTell Ky/IbTYPHOM JIesATeIbHOCTY OIpe-
mendTca 3akoHom o kynomype Ne 413-XIV om 27.05.99. IlpunATHE JaHHOTO 3aKOHA
rapaHTUpPyeT KOHCTUTYLMOHHOE IIPaBo Irpakjad Pecny6nuku MonfoBa Ha fesATeNb-
HOCTb B cpepe Ky/IbTyphl; yCTaHABIMBAET OCHOBHBIE IIPUHINIIBI KYIbTYPHON HOMN-
TUKM) TOCY[apCTBa M IOPUAMYECKUe HOPMbI, TapaHTUpYOle CBOOOIHOE pasBUTIE
Ky/IbTYpHI. JlaHHBIII 3aKOH yCTaHaBIMBaeT 005A3aHHOCTM TOCY/lapCTBa, IpaBa 1 CBO-
60xbI B 06/1aCTM KY/IbTYPBI, HALMOHA/IBHOTO KYJIbTYPHOTO HAC/IeANs, CTaTyca TBOP-
YEeCKOJi IMYHOCTH, a TAKXKe OIpefieNiAeT OPraHu3alNI0 ¥ SKOHOMUYIECKOE PEryanupo-
BaHNe Ky/IbTYPHI.

CornacHO JaHHOMY 3aKOHY TOCYHapcTBO OepeT Ha ce0s 00s3aTeNbCTBO paspa-
6aTbIBaTh MOMUTUKY B chepe KYIbTYpPhl U OIpefe/sATh NPUOPUTETHI KYIbTYpHOU Je-
ATENBHOCTY; Pa3pabaThiBaTh M (PUHAHCMPOBATH TOCY[APCTBEHHBIE IIPOTPAMMBI IIO
3alUTe U Pa3BUTHUIO KY/IbTYPbl; YyCTAHABINBATh HAIIPAaBIeHN A, GOPMBI M CIIOCOOBI MX
IpUMeHeHN; 3alUINATh IIpaBa TBOPYECKMX IMYHOCTEll Ha MHTE/IeKTyalbHYI0 cobc-
TBEHHOCTb; 3alMIATh MX MMYIIeCTBEHHbIE I HEMMYIleCTBeHHbIe IIpaBa, CBA3aHHBIE C
TBOPYECKOI1 IesATe/IbHOCTBIO, @ TAK)Ke TapaHTUPOBATh I'PakaHAM CBOOOHDIN JOCTYII
K KY/IbTYpe, KYyJIbTYPHBIM LIEHHOCTSAM U HAC/IeHUIO.

Bce maMATHUKY, pacHoNoXeHHble Ha Teppuropun Pecny6nmuku Monposa, siBs-
IOTCSl 9aCThIO €€ KY/IbTYPHOTO ¥ IPMPOJHOTO Hacleaus ¥ HaXO#ATCA MOf], OXPaHOIi ro-
CyZapCcTBa cornmacHo 3akony 06 oxpare namamuuxos Ne 1530-XII om 22.06.1993. Peectp
NaMATHMUKOB COCTaB/AETCA Ha OCHOBAaHUM JAHHBIX MUHUCTEPCTBA KYAbTYpPhl ¥ IHOJ-
BelOMCTBEHHBIX €My YYPEeXJeHMIl, MCCIeJoBaHNIl, NPOBEJEHHbIX KOMIETEHTHBIMU
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MMHUCTEPCTBAMM M OpraHM3alMAMY, AKajeMyell HayK, BBICUIMMU Y4eOHBIMM 3aBe-
IeHMUAMY, OOLIeCTBEHHBIMY OpraHM3aLNAMY, YIeHbBIMMI, PpAOOTHUKAMU My3eeB 1 616-
MOTEK, YaCTHbhIMM nuiamyu. OXpaHa IMaMATHUKOB TOCYZApCTBOM IIpeflycMaTpyuBaeT
y4eT, U3y4eHue, OL€HKY, ClIaCeHNe, 3alUTY, COXpaHEHME U PeCTaBpalMio; pacllpeHne
MaTepuaabHON 6a3bl; MCHONb30BaHME M JOCTYIHOCTb HMaMATHUKOB JISI PaslIMYHBIX
MICCTIefIOBaHMIT B IIpoljecce 06pa3oBaHMA U MpoyBILKeHnA. OXpaHa ToOCy/[apcTBOM OCy-
mecTBnserca IlapmamenTom, IIpaBuTenbcTBOM, perMoHaTbHBIMY, MYHUIIMIIATbHBIMHU,
TOPOAICKMMU ¥ OOIIMHHBIMM COBETAMM ¥ UX VICIIOTHUTETbHBIMM OpPTaHaMM — Ipe-
dexrypamn u nmpumapyAMu. OXpaHa JOKyMEeHTa/lbHBIX aMATHUKOB OCYIeCTBIAET-
Cs1 Ha OCHOBaHUM 3axoHa 00 apxusHvix gondax Pecnybnuxu Mondosa Ne 880-XII om
22.01.1992, KOTOPBIiT yCTaHABAMBAET IIPUHLNUIIBI OPraHMU3ALUI KOMIIJIEKTOBAHU S, yde-
Ta, XpaHEeHN: U MCIO/Ib30BaHM apXBHOTO poHaa. CoImacHo 3aKOHY GOHJI COCTOUT U3
TocypmapcTBeHHOTO apXMBHOTO (POH/A, OOIIECTBEHHOIO apXMBHOIO ()OHMA, apXUBHOTO
¢doHma Pusmueckux muu rpaxpan Pecniy6nuky MongoBa, a Takxe U3 HTOKYMEHTOB U
apXNBOB, BbIB€3EHHBIX B NPOILJIOM M3 Mo/I0BbI, KOTOpbIE B HacTosAIlee BpeMs Haxo-
IATCA BO BJIAfIeHUN TOCY[JapDCTBEHHBIX YUYDPEXMIEHMil, OOIIeCTBEHHBIX OpraHM3alnil
vy QU3NYeCKMX JINIL IPYTUX CTPaH.

O6uue mpaBOBble HOPMBI, PeTyIMpYIOLIMe CO3[aHMe U [eATeIbHOCTb My3e-
eB Pecy6nukyu MongoBa, ycTaHaBIMBAIOTCA 3akoHom o myseax Ne 1596-XV om
27.12.2002. TocypapcTBO rapaHTUpPYeT paBHbIE YCIOBUA AJA CO3LAaHUA U QYHKIIMO-
HUPOBaHUS BCEX My3eeB HE3aBMCUMO OT UX Hpodmid um Bupa coOCTBeHHOCTHU. 3a-
KOH OIIpefieNiAeT MYy3eliHOoe Hac/efiie, YCTaHaBIMBAaeT IIPAaBOBble HOPMbI CO3aHUA
U QyHKIMOHMPOBaHUA MYy3eeB, GOPMYINPYET OTBETCTBEHHOCTb T'OCYAAPCTBEHHON
BIACTHU 32 JEeATENbHOCTh MY3€€B, YCTaHAB/IMBAeT IIpaBa My3eeB M IpeJycMaTpuBaeT
conyanbHOe obecredyeHre pabOTHUKOB My3eeB, MaTepualbHO-TEXHUYECKYI0 6asy u
duHaHCMpOBaHMe My3eeB, GOPMYIUPYET HOPMBI CO3[aHMA M TMKBUALIUN My3eeB.
IleHTpa/bHBIM OPraHOM IYOIMYHOTO YIpaBJIeHUs, HalleIeHHbIM 00A3aHHOCTAMU U
IIOIHOMOYM MM, pa3pabaThIBAIOLIMM CIleliMaTbHble HOPMbI B TaHHOI cdepe 1 OCy-
IIECTB/IAOIINM HaZ30p 32 IPMMEHEHMEM IIOIOKEHUI HACTOALIETO 3aKOHA, ABIAETCA
MuHUCTEPCTBO KYNbTYypbl. MUHMCTEPCTBO KYNBTYPbl IOCPEACTBOM LIEHTPA/NbHO-
ro ammapara M IOfiBeOMCTBEHHBIX CIIeIMalINM3MPOBAaHHBIX CTPYKTYp obecledynuBa-
eT y4eT My3eeB BCeX BUJIOB, pa3pabOTKy M IIPUMeHEeHUe HAallMOHA/IbHON CTPaTerny,
cobmofieHNe OMOXXEHNI 3aKOHOJATENbCTBA, HOPM M METOJONIOTMIT MYy3€eIlHOTO Jiena,
obecreunBaeT MCIOMHEHNe 0053aTeNbCTB, B3ATHIX Ha ceba Pecrmybnmkoit Mongosa
IO IIMCAaHNEM MeXIYHapOJHBIX KOHBEHILMII B o6macty QyHKIMOHMPOBAHUA U 3a-
IIATBI My3€eB, a TAK)XKe IIPeACTaB/IAeT TOCYLapCTBO B OTHOMIEHNAX C COOCTBEHHUKA-
MM ¥ afMUHUCTPAL /eIl MY3€EB.

IOpupuyeckye HOPMBI AEATENBHOCTY OMOTMOTEK PETryINPYIOTCA 3aKOHOM 0 OU6-
nuomexax Ne 286-XI1II om 16.11.1994. JlaHHbII 3aKOH yCTaHABAMBAE€T OCHOBHBIE IIPU-
HIVIIBI JeATe/IbHOCTU OMOMMOTEeK: OOLIeNOCTYIHOCTD, HMOMUTUYECKUIT HEeTPaIuTeT,
npodeccroHanbHasa aBToHOMMA. HalmoHambHOI cucteMolt 6ubnmoTek ABIAETCA CO-
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BOKYIIHOCTDb ceTeil 616/M1M0oTeK 1 OMOMMOTEYHBIX LIeHTPOB, OPTaHN30BAHHBIX IIO Tep-
PUTOpMAIBPHOMY IPMHLMITY ¥ Ha OCHOBe cepbl AeATeTbHOCTU. bubmmoreku yupex-
HAIOTCA Y COTEPXKATCS TOCYAAPCTBOM U IIpeHA3HAYEHBI /I YIOBIeTBOPeHUs NHPOP-
MaIlVIOHHBIX, 00pa30BaTeNbHBIX I KY/IbTYPHBIX IIOTPeOHOCTEN 001ecTBa, HONIMHAACD
eIMHOMY 00lieMy KOOPAMHALMOHHOMY OpraHy. B To e BpeMs B 3aKOHe cofep)Karcs
IIOJIOKEHUsS IO PETyIMPOBAHMIO OMONMMOTEYHBIX KOJUIEKINIA, S9KOHOMMUYECKOI 6as3bl
O6MO/IMOTeK, OTBETCTBEHHOCTH 3a HapylleHUe 3aKOHA M MeXaHU3Ma MeXIyHapOLHOro
MeXXOMOIMOTEeIHOTO COTPYAHNYECTBA.

@OynpaMeHTanbHble NPUHLMIIBI TBOPYECKONM [eATEIbHOCTM TeaTpOB, LUPKOB I
KOHIIePTHBIX OpPraHM3aLIMIl, TIOPAJOK MX CO3aHNsA, peopraHyu3aly, TUKBUxanuy, gpu-
HaHCUPOBAHMA U YIPaBJEHNA, ONPENENAIOTCA 3aKOHOM 0 Meampax, yupkax u KoHyep-
MmHbLX opeanusayuax Ne 1421-XV om 31.10.2002. 3afayaMy JaHHOTO 3aKOHA SIBJIAIOTCA
COXpaHeH)e MECTHBIX TPaJVIINIil ¥ CAaMOOBITHOCTYU TeaTpPalbHON KY/IbTYpbl, 3pE/NII-
HOTO MCKYCCTBA, MOAJEP>KaHME MEXITHUIECKNX, PETMOHANBHBIX M MEXIYHAPOIHBIX
KY/JIbTYpHBIX OTHOLIEHNII, obecledeHye IpaB I'PaKAaH Ha CBOOORY XYIOKECTBEHHOTO
TBOPYECTBA, HAa Y4acTHe B XYHOXKeCTBEHHOM IIpoliecce, CBOOOIHOrO NOCTYyIIa K TBOP-
4ecTBY TeaTPOB, IIVIPKOB 1 KOHIIEPTHBIX OpraHM3alNif; o6ecredeHre 3aKOHHBIX rapaH-
TUJI COXpaHEeHUs IOCYJapCTBEHHBIX (BKIIIOYas CIlelManyM3MpOBaHHbIE y4eOHble 3aBe-
IeHMsI), MYHUIIUITQTbHDIX, BeJIOMCTBEHHBIX, MECTHBIX YUPEXJEHUII KY/IbTYpbl U MC-
KyCCTBa ¥ TAPMOHMYHOTO VX pa3BUTHA (HE3aBMCUMO OT OpraHM3alIOHHO-IIPaBOBOI
bopMBI 11 BUja COOCTBEHHOCTN); CO3[JaHME YCIIOBUIL 1Tl OTKPBITHA HOBBIX JJapOBaHMIL,
IIOCTOSIHHOTO IIOIIOTHEHMSI M OOHOBJIEHISI TBOPYECKUX KO/ITIEKTUBOB TeaTPOB, LIMPKOB,
KOHI[ePTHBIX OpraHMU3aluil; co3fjaHye IPaBoOBOIl 6asbl I GUHAHCOBO-9KOHOMUYEC-
KOl IeATe/IbHOCTU IMYOIMYHBIX YIPEX/eHUIT KYIbTYPhl M UCKYCCTBA, a TaKXKe CUCTe-
MBI COIIVA/TbHON 3aIINTHI PAOOTHUKOB STUX YU PEKIECHMIL.

IIpaBoBas 6a3a [eATeIbHOCTM HAPOJHBIX MAacCTEPOB B LIe/IAX COXPAHEHMs HapOi-
HBIX XY/I0)KECTBEHHBIX IIPOMBICTIOB U UX Pa3BUTKA HA OCHOBE IOJJIMHHBIX TPafgULNIL
HapOJHOTO VICKYCCTBA PETyINPYeTcs 3aKOHOM 0 HAPOOHBLX XYOOHEeCHBEHHbLX NPOMbIC-
nax Ne 135-XV om 20.03.2003. [lesiTenpHOCTb B 0OMACTU XYFOXKECTBEHHBIX IIPOMBIC-
JIOB perylIUpyeTcsi Ha OCHOBE C/IEAYIONINX OCHOBHBIX IIPUMHIUIIOB: a) FapaHTHPOBaHMe
cBOOOABI TBOPYECTBa; b) rapaHTUpOBaHMe IIpaBa HAPOZHBIX MAacTepoB JEICTBOBATbH
CaMOCTOATENIbHO ¥ O0DBeNMHATHCA B CTPYKTYPbI PasIMYHbIX OPraHU3aLMOHHO-IIPABO-
BBIX (DOPM, IIPETYCMOTPEHHBIX 3aKOHOJATEIbCTBOM; C) MOAiep>KKa TOCY/IapCTBOM Xy-
JOXKeCTBEHHBIX IIPOMBICTIOB, @ TaK>Ke HAyYHBIX MCC/IeOBAaHNI B HaHHOI obmacty; d)
OCYIIECTBJICHNE MEXJYHAPOZHOIO COTPYAHNYECTBA B Cpepe U3YUEeHU s, COXPAHEHNS U
PasBUTUA XY[OKECTBEHHBIX IIPOMBICIOB.

3aKOH TaK>Ke yCTaHaBIMBAET IPUHLIMUIIBI [IeATEIbHOCTY HAPOJHBIX MacTEPOB, Op-
TaHM3ALVI ¥ TPENIPUATHUN XyJOKECTBEHHBIX IIPOMBICTIOB, IPUHIIUIIBI OTHECEHNA N3-
TOTOB/ISIEMbBIX U3EINIL K U3JENIUAM XYJO>KECTBEHHBIX IIPOMBIC/IOB, 4 TAKXXE KOMIIETEH-
LIYJ OPTAHOB ITyOIMYHOTO YIpaBIeHNUA.
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ABTOpCKOe paBO M CMeXXHble IIpaBa, OXpaHa 3TUX MpaB M OTBETCTBEHHOCTDb 3a
UX HapyIlIeHNe PerITaMeHTUPYIOTCS 3aKoHoM 00 agmopckom Npase U CMeXHbIX npasax
Ne 293-XIII om 23.11.1994. JlaHHDBII 3aKOH PETYyNMPYET OTHOLIEHN A, CBA3AHHBIE C CO-
3MaHUEM ¥ MCIIONIb30BaHMEM IIPOM3BEJeHUII INTePaTyphl, ICKYCCTBA ¥ HayKu (aBTO-
PCKoe IpaBo), MCIOMHEHNI, GOHOIPaMM U Iepeiad OpraHU3aluil pafioTe/IeBUACHIS
(cMexxHBIe paBa). ABTOP HO/Ib3YeTCs VICK/IIOYUTEIbHBIM aBTOPCKMM IIPaBOM Ha CBOE
IpoM3BeJieHNe, BHITEKAIOLM 13 caMoro ¢akra ero cosmanus. [ BOSHUKHOBEHMS U
OCYILIeCTBJIEHNSI aBTOPCKOTO IIpaBa He TPeOyeTcsl perucTpalyiy, MHOTO CIIeIMaJbHOTO
odopmreHns Uy COOMOfeHNs KaKUX-T160 APyTux GopManbHOCTEI.

ABTOpCKOe IIPaBo pacpoCcTpaHAeTCsA Ha IPOU3BefileHN s He3aBUCKMO OT MecCTa UX
IepPBOTO BBIIYCKa B CBeT; 00/1afaTe/IsIMU aBTOPCKUX [IPaB SBISIOTCS Qpu3ndecKye Un
fopuandeckye muua Pecrry6nmukyu MonoBa He3aBUCUMO OT Ipak[JaHCTBa ob/IagaTess
aBTOPCKMUX IIpaB.

[Tapnament Pecniy6nuku MongoBa IpUHSAI TaKXKe Psfi 3aKOHOB, PeryIMpyoIuX
HesATeNbHOCTD OIpENe/IeHHBIX YUPEXIeHNII B 00/IacTy MHAYCTpuM KyabTypbl. ITocie
HOITUX JUCKyccuil u febatoB Obun npuHAT Kodexc menepaduosewjarus Pecnybnuxu
Mondosa Ne260-XVI om 27.07.2006. Llenbio [OKyMeHTa SABSETCS 3alllATa IPaB IIOTpe-
Outeneit mporpamm, obecredenre npasa Ha IOAyUeHNe BepHOI U 06BeKTUBHO MH-
dbopmannu, 4To 6ymeT cIocoO6CTBOBATh CBOOOFHOMY GOPMUPOBAHNMIO MHEHUIL, obec-
HeYeHNIO IIPaB OPTaHOB BelllaHNUA Ha PelaKIMIOHHYI0 CBOOORY U CBOOONY BhIparkeHN,
YTBEPXKAEHNIO JeMOKPAaTUYeCKMX HPUHLUUIIOB (QyHKLMOHMPOBAHUS TENEBUAECHUA U
panuo B Pecny6muke Mongosa.

B cooTBeTCTBMM ¢ KOHCTUTYLUMOHHBIMM IpaBaMy u cBobopamu Kogekc ycranas-
JMBaeT IpaBOBble HOPMBI Npoliecca CO3[aHNUs, PacIpOCTPaHEHNA U/UIN peTpaHCA-
UM CPeACTBaMM TeNeBUIEHU U paJyoBellaHMs MPOrpaMMHBIX KOMIIJIEKCOB Bellja-
TeJIbHBIX OpraHM3aL[Mil, HAXOAALINXCS IOR Iopucaukuyeir Pecnyonuku Monpgosa, a
TaKXKe OCYIeCTB/IEHNsI O0LIeCTBEHHOTO KOHTPOISI HAafl [esTe/IbHOCTBIO Te/lepafuoop-
raHnsanui Peciiybnuku Monjosa.

TocypmapcTBeHHas MOMUTHKA B M3[aTe/IbCKOM JieJie perylaMeHTHpyeTcs 3akoHom 00
usdamenvckom Oene Ne936-1V om 20.04.2000. TocymapcTBeHHast MIOTUTHKA B 00IaCTU
U3JaTeNIbCKOTO Jie/la OCHOBBIBAaeTCA Ha NPUHIUIIAX HEeJONYILIeHMS MOHOIIONM3ALNN,
COOMIOfeHNs TOTHON CBOOOABI, YKPENIeHNsA M MOIEePHMU3ALNU MaTepUanbHO-TEXHMU-
YeCKOJl, OPraHM3alMOHHO, [IPaBOBOI ¥ HAy4HOI 6aspl M3fJaTeNbCcKoro genma. locy-
IapCTBeHHAs MONMNUTUKA B 00/IaCTY M3[ATENbCKOTO [iefa HallpaB/ieHa Ha: a) TOAePIKKY
M3JaHNUs HaLMOHATbHOI KHUTH, IONOTTHEHYE PhIHKA U 61611M0TeYHbIX HOHIOB M3ha-
HUSIMU Ha TOCYZapCTBEHHOM s3bIKe, 0OecIevueH1e HeOOXOMMMOI TUTEPATYPOIl opra-
HOB IIEHTPa/IbHOTO U MECTHOTO IYOIMYHOTO IpaBIeHNs, YIPeX/eHUil o0pa3oBaHus,
KYJIbTYpBbl, HayKW, IpaBa, a TAK)XXe XO3AMCTBEHHBIX OpraHyusanuii; b) nsgaHue Haryo-
HaJIbHOJ KHVUTY IIPU NOJiep>KKe OPTaHOB IYOINYHOTO YIIpaBIeHUs U COEICTBUM Ha-
IIMOHa/IbHO-KY/IBTYPHBIX co001ecTB. [oCyjapcTBO OTAaeT NPUOPUTET TOCYRAPCTBEH-
HBIM IIpOrpaMMaM KHMTOM3JAaHMA, OCHOBAHHBIM Ha IPMHIIUIIAX T'OCY[JapCTBEHHOTO
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3aKasa, B Ile/AX obecredeHns QyHKIMOHNPOBAHMA U COTPYHNYECTBA 3aKOHOJATEIb-
HOI, VICIIOTHUTE/IbHON U cyne6H0171 BJIACTEl, YUPEXIEHUI 3[paBOOXpaHEHNs, HAYKH,
06pa3oBaHM s, KyIbTYPbl, COLMANTbHOI 3aIUThI HACEIeHNU .

Oco3HaBasi HeOOXOZMMOCTb Ppa3pabOTKU OIpefie/IeHHON CTPaTerMu PpasBUTHUA
KyIbTypbl B Pecny6nyke MonjoBa, Ha TOCYlapCTBEHHOM YpOBHe OBbIJIO BBIPabOTaHO
HECKOJIBKO IOKYMEHTOB, B X 4Kce — IIpoepamma passumus u 3auqumeol Kynvmypol u
uckyccmea 6 Pecnybnuxe Mondosa na 1993-2000 eo0vi, aHHYIMpOBaHHas B 1997 roxy.
['maBHOII LIeTBbI0 YKa3aHHOI IIPOrpaMMBI ObIJIO COXpPAaHEHNe U 3alINTa Ky/IbTYPHOTO Ha-
Cefyisl BMeCTe C NOAfep)KaHMeM CUCTEMBI YUpeX/eHNiT, 00ecrednBaomNX YCIOBUA
ILIS pasBUTHUA yXOBHOI >KM3HN. IlocTaB/IeHHble e ObUIN KPaTKO- ¥ IONITOCPOYHBI-
MU IIpHOpPUTeTaMy, GUHAHCUPYEeMBIMU U3 OIOI>KETHBIX U BHEOIOIKETHBIX MCTOYHMU-
KOB, GOPMUPOBABIIMMU MHOTOOOPA3HYIO CUCTEMY HOAAEPXKKU U CO3[laHUA YCTIOBUI
IJIS pasBUTHA KYNbTYPBI.

Ipyrum axToM, KOTOPBIN MOXET pacCMaTpUBaTbCA B KayeCTBE MHCTPYMEHTA TO-
CYZapCTBEHHON IOJIMTUKYU B OO/NIAcTU KY/IBTYPBI, ABAACTCA NOKYMEHT O Passumuu u
oxpane Kynomypul u uckyccmea 6 Pecnybnuxe Mondosa na 1997-1998 eodvi. [Jannas
CTpaTerns OIpefennia HalpaBleHusA [eATENIbHOCTY, HO He IIPEeMJIOKM/IA PelleHnI
VUYL TIPAaKTUYECKUX JIeVICTBUIL, KOTOPbIe MOITIM Obl IIOAHATb YPOBEHb PasBUTUA KY/Ib-
TYpHBIX yupexpenuii. [Iporpamma 6s11a mpomrena o 2000 roga, a mosxe JOMONTHEHA
OOLIMPHBIM CTpaTerMYeCKUM IPoeKToM fo 2005 roga.

B pamkax npoexkra MOZAIC, npoBogumoro Eppomneiickum CoseToM B Pecmy6-
nuke Monposa, Brepsble B 2001 roxy B MongoBe 6bUI0 Ha4aTo YICC/IEOBaHMeE, IIPO-
BOAVIMOE MONJABCKMMU CIIELMaNINCTaMU B COTPYJHMYECTBE C MEXJyHapOLHBIMU
9KCIepTaMM, HasHadyeHHbIMU EBponerickum CoBeToM, 1moj, HasBaHueM «KynomypHas
nonumuxa Pecnybnuxu Mondosa». B paMKax JaHHOTO ¥CCIefOBaHMs ObIT pa3pabo-
TaH IIeJIblil PAM PeKOMEeHJaLMIl 110 CTPaTeruy pasBUTHUA KYNbTyphl. COITTACHO 3TUM
PEKOMEHJalluAM, IIPABUTENbCTBO JIOIDKHO OTHOCUTBCA K KYNbType KaK K Ba>KHOMY
(baKToOpy conManbHBIX IepeMeH, BOCCTAHOB/ICHN A M PasBUTUA S5KOHOMMKH, a TaKKe
JOKHO HayaTh IMAJIOT IO BOIIPOCAM KY/IbTYPHOI IONUTUKM Ha HALIMOHA/IbHOM, pe-
TMOHAJIbHOM U MeCTHOM YpoBHsAX. ITonntuka B chepe KyIbTyphl JODKHA BKIIOYATh
CTpaTeruu Io NpYUBIEYEHNIO HOBBIX OIO[)KETHBIX CPELICTB J/Is1 COXPaHEHUs U MOJep-
HM3aIVY KyJIbTYPHBIX YIPEXKIEHNUI U CeTell; CTpaTeruy o BHePEHNIO0 (YCKaTbHBIX
Mep [I OCOOBIX HYX]I iesiTenell Ky/IbTYpPbl M KyJIbTYPHBIX YUPEX/EHUI B yCIOBUAX
PBIHOYHOV SKOHOMMKM; CTPATeruy IO CO3NaHUIO YC/IOBUIL [J/IA NPUBJIEYEHUA CIIOH-
COPOB U YAaCTHBIX JapuTesell, a TaK>Ke CTpaTeruy mo obecredeHNI0 oO0ydeHus Mpo-
deccnoHanmoB MeTO#aM HPOEKTHOIO MEHEeI)KMEHTa M PasBUTHUA YIPaBIeHYECKNX
CIIOCOOHOCTEIA.

CornacHo 3akoHy 0 Kynvmype, «eHTpabHasl IyOIMYHas BIACTb B 00/IACTYU KYIIb-
TYpPBI, KOTOpasi KOOPAVHMUPYET HEVCTBUA IOCY[AapCTBa B OO/IACTU KYABTYpBI, IIpUHA-
JUIEKUT COOTBETCTBYIOIEMY MMHUCTEPCTBY». [Toce Bbi6opos 2005 roza 1 yTBepKe-
HMSA CTPYKTYPBI IPAaBUTENbCTBA OBIIO CO34aHO MMHUCTEPCTBO KYABTYPBI ¥ TypU3Ma.
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MMHNCTEPCTBO SBAETCS eNVHCTBEHHBIM CIIeLMaIM3MPOBAHHBIM OpPTaHOM MyOIny-
HOJI B/IACTY, KOTOPBIJ peanusyeT HOMUTUKY TOCYLapcTBa B 0OMACTU KYIBTYPBI, UCKYC-
CTBa, U3aTebCKOI JIeAITeTbHOCTH, ONUTpaduy, KHUTOTOPTOBIN, KMHEMATOrpapuy 1
TypusMa. B pe3ynbTate peopraHmsanyy MUHICTEPCTBA OBIIO CO3aHO BOCEMb YIIPaB-
neHuit. I'lmaBHOe yIipaB/ieHMe CTpaTeruy U pasBUTUA IPEUMYIIeCTBEHHO 3aHMMAaeTCs
paspaboTKol Ky/nbTypHOI nonmutuku Pecny6nuku Monposa. VIMeHHO Hajj 9TUM JOKY-
MEHTOM B HacTosllee BpeMs paboTaeT JaHHOe YIIpaBjIeHe.



I'nasa I1
TEKYIIAS CUTYAIIMA B CEKTOPE KYJ/IbTYPbI
PECITYB/IMKN MOJIJOBA

§ 1. icmonHuTENbCKOE UCKYCCTBO

BemoMcTBeHHas CTPYKTypa MCIIOTHUTENIbCKOTO MCKYCCTBa BK/IouaeT 11 mpamaTumdec-
KIX, KOMeIMITHBIX ¥ MY3bIKaJIbHBIX TeaTpoB; 3 JeTCKUX M MOJIOJEKHBIX TeaTpa; Ha-
LIMOHAJIPHBIN TeaTp omepbl U OajeTa; KOHIepTHbIe opraHusanuu (rocyfapcrBeHHas
®unmapmonus, OpraHHblii 3aj1, KOHLEepTHas accoranusa Moldova-Concert); XymoxxecT-
BeHHbIe KOIEKTUBBI (fiBa CMMPOHNYECKIX OPKECTPa, KAMEPHBIN OPKeCTp U [IP.); CETh
YUpeXIeHNi1 00IIero My3bIKa/JbHOrO 00pa3oBaHMs (eTCKUe MY3bIKaJbHbIE IIKOJIbI)
U IpodeccHOHaIbHOTO MY3BIKaJIbHOTO 00pasoBaHus (AKafleMusi MY3bIKY, TeaTpa U
1300pa3nUTEeNIBHBIX MICKYCCTB, MY3bIKaAbHbIN muieit uM. Y. Ilopymbecky, u My3bIKab-
Hbii nneit uM. C. PaxMaHMHOBa, My3bIKanbHbIi Kotemx uM. LIt. Haru u np).

JesATeNbHOCTD YUpeXKJeHNUI UCTIOMHUTETbCKOTO MCKYCCTBA COCPeNOTOYeHA B TO-
pone KnummHeBe. KOHOMMYECKNIT KPU3UC HETAaTUBHO IOBIUAN HAa MCIOMTHUTENbCKOE
VICKYCCTBO — MaTepuaabHO-TeXHIYecKas 6a3a ycraperna, u3-3a HU3KIX 3apIUIaT MHOTYe
CIIeLMaTNCTBI IPEIOYIN epeKBanupuumpoBaTbcs 1160 BooOIIe CMEHMIN POJ, 3aHA-
tuil. CerofHs cpefHsAs 3apIUlaTa Ipenofaparens AKajeMuy My3bIKY, TeaTpa U U300-
PasUTENbHBIX UCKYCCTB cocTasiseT 780 nees (0kono 47 eBpo). begHOCTb HaceneHus, B
YaCTHOCTY MHTENIUTEHLMH, SIB/ISIOIIEICS ITIaBHBIM IIOTpeOuTeNneM KyIbTypPHBIX LieH-
HOCTeIl, IpMBe/a K CHUXKEHUIO 3pUTEeNIbCKOTO MHTepeca K KyIbTYPHOMY IPOAYKTY UC-
MOJTHUTENTbCKOTO MCKYCCTBA — CIIeKTAK/IAM, KOHLIEPTaM.

[To TeM >xe mMpMUMHAM XYy[O’KeCTBEHHbIE KOJJIEKTUBBI He COBEpIIAIOT TYpHe IO
cTpaHe. PabOTHMKY yUpexeHuII Ky/IbTYpblI He BIaJel0T He0OXOMMbIMY SHAHUAMMA U
HaBBIKaMI B YC/IOBUSIX PHIHOYHON 5KOHOMMKY. DKOHOMMYECKasI CUTYALVs He CII0co6c-
TBYeT IIOSIBICHMIO ¥ QYHKLVOHMPOBAHUIO XYL0>KECTBEHHBIX KO/UICKTMBOB Ha YaCTHOM
ocHoge. CylecTBeHHbIe IepeMeHbl Tocie 1990 rofa npuBenn K TOMY, 9TO KYJIbTYPHBIN
IIPOLecC CTajJ CBOOOLHBIM UM He NOABEP>KeHHBIM LieH3ype. B To >ke BpeMs 00IiecTBO
B LIEJIOM U JieATeNN KYAbTYpPbl B YaCTHOCTU CTONKHYIUCH C OONBIIMMY TPYAHOCTIMU
IpY OCYIIeCTB/IEHUMM TBOPUYECKOTO IpoIiecca, BbI3BAaHHBIMU 3KOHOMUYECKON paspy-
XOI, OTCYTCTBMEM y KOMIIETEHTHOTO MUHMCTEPCTBA YETKOW CTpaTerMy U CIUIIKOM
3aTAHYBIIMMCS II€PEXO[HBIM HEepUOfOM. B Takux ycnoBusAx cBobomHas TBOpYeckas
JIMYHOCTDb OKa3a/lach JMIIEHHON B CBOEN AeATe/IbHOCTU COOTBETCTBYIOLEN IPaBOBOIL
3alIUThl. 3aKOH O TeaTpax, IIMpPKaxX U KOHIIEPTHBIX OpraHM3alMAX He IPUMeHAeTCs Ha
npakTuke. OTCyTcTBMEe (PMHAHCOBBIX CPEJCTB M LIEHTPaNIN30BaHHOTO MeXaHyu3Ma ¢u-
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HAaHCUPOBAHUA YUYPEXIAEHNI KYIbTYPbl HE CTUMY/IMPYET UX JEATENbHOCTD U TBOpYeC-
TBO. He cyljecTByeT peraMeHTUPYIOMINX aKTOB, CIIOCOOHBIX YCTAHOBUTD IIPHOPUTETHI
Y IpUHINIBL QUHAHCUPOBAHMA YupexfieHuil. LleHTpanbHbIl ¥ MEeCTHBIN OO KeTbI
OCTAIOTCS €INHCTBEHHBIM MCTOYHMKOM (VHAHCMPOBAHMS KY/IBTYPHBIX Y4peKIeHUI
u MeponpuATuil. HerocyjapcTBeHHble YIPEXJEHNUA M OPTaHU3aL MM Y BOBCE JIMIIEHbI
HOCTyIa K 3TUM (PMHAHCOBBIM CPELCTBAM.

Hepenko sarpaHuyHble TypHe SABIAAIOTCA [/ TeaTPANbHBIX U KOHLEPTHBIX KO-
JIEKTVBOB OJTHOII 113 BO3MOXKHOCTeJ1 pemnTh mpobnemy ¢dunaHcuposanns. Hampumep,
tpynna HalmoHnanbHoro tearpa omnepsl 1 6ajeTa MHOTO BpeMeH! IIPOBOUT B TYpHe,
KOTOpbIE JNATCA MecAnamu. I1o aToi mpuYmMHe 9MCIO CIEKTAK/IEN, IPeJCTaBIeHHbIX
MOJITaBCKOMY 3PUTENI0, KpaliHe HEBEINKO.

Tem He MeHee, S5KOHOMMYECKasA CTAOMIBHOCTD NMOC/IESHNX JIeT HEMHOTO M3MEHU-
na 3Ty curyanumo. Tak, ecnmu B 2004 rofgy MoJ/jaBCKoit my6muKe ObIJIO MpefCcTaBlIeHO
1833 cnexrakns, To ye B 2005 rogy nx 4mcio yBenm4nnoch go 2117 npepcrapiennii,
a KO/IMYECTBO 3PUTENIEN, MOCETUBIINX TEATPDI, BRIPOCIO C 314 ThICAY 10 368 THICAY CO-
OTBETCTBEHHO.

Kynbryphsle yupexxaennsa (MonjoBbl B TOM YIIC/Ie) He CIIOCOOHBI pasBMBaThCsA 6e3
TOCTaTOYHBIX (KOMYECTBEHHBIX ¥ Ka4eCTBEHHBIX) Ue/IoBeYeCKUX pecypcoB. 3a 20 eT
COLIMaIbHO-9KOHOMIYECKOTO IIePEXOTHOTO NepUofia MHOTMEe IPOodeCcCHOHAaIbl HOKNMHY-
M pecryONIuKy; yTedka npodeccuoHa/lIbHBIX Ka[pOB HETaTUBHO BIUAET Ha Ky/IbTyp-
HBIII ¥ 06pa3oBaTe/IbHLIN YPOBEHD MOJIAaBCKUX YIPEKIEHUI KY/IbTYPBL

ITpoBemeHHbIE AVICKYCCHUM TIOKA3a/IH, YTO IIPEACTABUTENY KYIbTYPHOM 3MUTH Mor-
TOBbI MOJAMIEP)KUBAIOT UL CO3[aHUsA TAaKOM MOJeNM KyAbTYpPHON HMOMUTUKY, KOTO-
pas coderana 6B TOCYHapPCTBEHHYIO MOANEPKKY C Pa3BUTVEM YaCTHOI MHUIVIATVBBL
HukTo He BbIpaswiI >keaHUA ObITh HE3aBMCUMBIM OT TOCY/JapCTBA VI OPTAHU30BbIBATH
CBOIO JIeATEIBHOCTb B COOTBETCTBUM C PBIHOYHBIMM YCTIOBMAMM U TPeOOBaHMAMMI.
BonbmMHCTBO YYaCTHUKOB JMCKYCCUIT YBEPEHO B TOM, YTO IOAJEP)KKA TOCYfapcTBa
Heo0XofiuMa KY/IbType B IeJIOM ¥ TBOPYECKOI IMYHOCTY B YACTHOCTIL.

TakyM 06pa3oM, MONAABCKast MOJE/Nb KY/IbTYPHON IIOTUTHKY OCHOBaHA Ha MOIL-
HOM BJIMAHUU TOCY/IapCTBa Ha KYJIbTYPHbIE YUYPEX/IEHU, HO C HEKOTOPBIMU 3/I€MEH-
TaMU AeMOKpaTusanuy (GeleHTpanyu3anus, Ipo3paqHOCTb, COYETaHMe TOCTIOAePIKKI
C PBIHOYHBIMM MeXaHusMaMu u T. fi.). OnHako HabmIofaerca mapagokc. C ogHOI CTO-
POHBI, MHOTME XYJOXXECTBEHHbIE PYKOBOJMUTENM CETYIOT Ha Ype3MepHOe JaBeHue Co
CTOPOHBI TOCYJAPCTBEHHON BIACTM (OMMTUYECKNe CUIBI MCIONb3YIOT KYAbTYPY Kak
VHCTPYMEHT BIMAHNA; MUHMUCTEPCTBO KYIbTYPbI ¥ TYPU3Ma Ha3HA4aeT JIOAIbHBIX EMY
PYKOBOAMTENEN, IPUCBAMBAET T€aTPaM Pas/IMYHbIe KATETOPUH, YTO BIMAET HA YPOBEHD
¢uHAHCUPOBAaHMA U T. [i.). A C [PYTOil — XY[IOXKECTBEHHble PYKOBOANTEIN He TOTOBBI
HOpUHATH OONbIIE NeMOKpaTUM, OOJbIle He3aBUCHMOCTI: BMECTO CBOOOIHON KOHKY-
PeHLMM OHU MPEIOYNTAIOT OCTABATbCA «IIOf, KPBIJIOM» TOCYAApCTBA. ENMHCTBEHHBIM
CEeKTOpOM, OOmafalonyM Ooyblieli CBOOOMOI B IPUHATUN pelleHNl, B XyHA0XKeCTBEH-
HOJI IOJIMTVKE M CTPATETUV MpUB/IedeHN s PUHAHCOB, ABNAETCA PBIHOK YCIEIIHBIX M-
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3bIKa/IbHBIX MON-TPYII MY HE3aBUCUMBIX IIPOAIOCEPOB (HApUMep, IPOSI0CEPCKuI
nentp Cuibul, paboraromuit ¢ usBecTHON pok-rpymmoit Zdob si Zdub).

Crerduxa HbIHENIHel CUTyaliMyi COCTOUT B TOM, YTO B TeYeHMe MHOTHUX JIeT
crioncopoM Ne 1 B KynbType u uckycctBe Pecriy6nmuku Monposa ssinsincs @onp Co-
poca B MoioBe, KOTOPBIiT HOAeP>KMBA/l My3bIKaIbHOE ¥ PaMaTHYeCKOe MCKYCCTBO
pecry6IMKy BCeBO3MO>KHBIMU IPOrpaMMaMI, CUCTEMOII I'PaHTOB, IPEMMIL I T. A. ITO-
rO MCTOYHNMKA OOJIblIe He CYILIeCTBYeT, HO ¥ a/JbTePHATMBHOIO MCTOYHMKA (puHAHCHK-
POBaHNs He BOSHUKIIO, II03TOMY NPeACTaBUTENN VCIOMHUTENBCKOTO ICKYCCTBA MOTYT
obpalaTbcs 3a TpaHTaMM TOMBKO B MeXAyHaponHble GOHABL. Takas cUTyalys uMeeT
KaK [TOJIOKUTEIbHBII, TaK M OTpULATeIbHBI 9 eKT (XyHoKeCTBEHHbIE PYKOBOJMTE-
MM YeTde OCO3HAIOT HEOOXORMMOCTh COTPYRHNUECTBA C TOCYAAPCTBEHHBIMU CTPYKTY-
pamu, caMa 06CTaHOBKA HOOYX/jaeT X K IMOUCKY (PMHAHCOBBIX PeCypPCOB U3 TOCyAapc-
TBEHHBIX MICTOYHUKOB).

Jlpyrum peueHneM Ipo6r1eMbl IMONMydeHUs: (pUHAHCOBON IOMOIIM SIBISETCS CO-
TPYAHMYECTBO C MEX/YHAPOLHBIMY OPraHM3ALVISAMMY, HOAAEP>KUBAIINNMY HOIUTH-
JecKue, 9KOHOMMYECKIe I CoLMabHble lepeMeHbl B Pecniy6nuke Monposa. Hanpumep,
IIOCTaHOBKa JpaMbl «A saptea cafana», oTpaxaoleit mpobneMsl TpadyKa MOITEaBCKUX
JKEeHII[MH, CTa/la BO3MOYKHOI1 61arofapsi mogmepskke MeXXJyHApOLHbIX GOH/IOB.

B T0 ke BpeMs MeXAYHapOfHBIe OpPraHM3aLNM, TIPEfOCTABAIONINe IPAHTbI, He
IPOSIBIIAIOT JKe/IaeMOro MHTepeca K KyIbType U MCKYCCTBY (OCOOEHHO MY3BIKa/lIbHO-
MY): 9T 00/IaCTHU He AB/ISAITCA IPUOPUTETHBIMHU Y MEKAYHAPOLHBIX JOHOPOB.

§ 2. BusyanbHO€ UCKYCCTBO

VccnepoBanve cutyanum B 0671acTy BU3YaIbHOTO MCKYCCTBA, B3ATON C Y4eTOM 00-
Liell CUTyauuy B KynpType Pecniybnuku MonjioBa, He MOXeT NpeTeHAOBaTbh Ha BCe-
OXBAaTHOCTb B XOJi€ OfHOTO «KPYIJIOTO CTO/Ma». II0CKONbKY MOfj00HOe MCCIefiloBaHye He
nposopunock ¢ 1990 ropa, naunuatusa @onpa Copoca B Monpose u EBpornelickoro
KY/JIbTypHOTO (pOHJA ABJAETCS BeCbMa CBOEBPEMEHHOI /IS OLpefie/IeHUs TPy LHOCTelL,
C KOTOPBIMU CTaJIKMBAIOTCSA IPeCTaBUTENN BU3yalbHOTO UCKYCCTBA.

IIpemcTaBuTeNMM TOCYHApCTBEHHBIX CTPYKTYP He CMOI/IM IPUCYTCTBOBAaTb Ha
3aceflaHNM «KPYT/IIOTO CTOMa», NMOCBSAILIEHHOM MCCIEeNOBAaHUIO TeKylleil CUTyaluu
B 00/1acTV BM3Ya/lbHOTO MCKYCCTBA, ¥ COOTBETCTBEHHO He CMOIIM IIOBefaTh 0oble-
CTBEHHOCTM U yYaCTHMKAM O NMPUOPUTETAX NMPOBOAMMOI MMM CTpaTerny B obmac-
TU KYIbTYpbl. TakuM 06pa3oM, HM MMHUCTEPCTBO KYIbTYPBI, HYM MYHUIMIIATbHAA
agMuHMUCTpanusa KuiunHeBa He HallpaBU/IM CBOUX IpeJCTAaBUTENEN AN y4acTUA B
HebaTax, HECMOTPsI Ha oOpalljeHMe C COOTBETCTBYIOLIEil MPOChOOIl OpraHN3aTOPOB U
KOOPAVHATOPOB «KPYINIBIX CTONOB». Ilo 3aBepenusam K. Hobany, npuHaBIIeM ydac-
THe B 3aCefaHUM «KPYINIOTO CTOMa» IO HpobaeMaM MCIIOMHUTETbCKOTO UCKYCCTBA,
CYILeCTBYeT P CTPATeTuil ¥ MOMUTHUK B 00/1aCTI KY/IBTYPHI, KOTOpble CTAHYT U3BeEC-
THBI 0OI[ECTBEHHOCTHU B KOHIle anpens 2007 roma. Takoit mogxop Kk mpobieme BbIpa-
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OOTKM MOJIUTUKM B 006/IaCTY KYIBTYPbI He MMeeT HUKAKOI CBA3Y C AeVICTBUTENbHOC-
TBHIO: OCHOBHBIM QUTypaHTaM [0 CHX [IOp He COOOLINIIN O CAMOIT 3TOJ MOJINTIKE U He
IIOMHTEPECOBAa/INCh UX MHEHNEM O HEIlL.

HecMmoTps Ha 3To, cylecTByeT OTTOBOPKA, COIVIACHO KOTopoit B 1998 romy Oblna
3anylleHa ToCy/lapCTBEHHAs IporpaMma «Paseumus u oxpanvl Kynomypul u uckyccmea
6 Pecnybnuxe Monodosa 6 1997-2000 200ax». DTa mporpaMMa HYI UMejla HUKaKOTO OTHO-
HIeHMA K TJIaBHBIM YYaCTHMKAM CEKTOpa BU3YaJIbHOTO UCKYCCTBA.

I[Tepuon nepexona OT LIEHTPaTN30BAHHO CUCTEMBI K PHIHOYHOI 9KOHOMMKE 00yC-
NOBUN pedOpMy BeZOMCTBEHHOJ CUCTeMbl M300pasuTeIbHOTO MCKyccTBa. CokpaTu-
7I0Ch KOJIMYECTBO 3aKa3oB, 0COOeHHO monyvaeMbix PoHIOM M306pasuTebHBIX WC-
kyccTB Cor3a Xy[[O)KHUKOB, TIONHANNCD 1[eHbl Ha COfep)KaHMe MAcTepCKUX, TPYLHO
CTaJIO 3aIlOJIyYUTh MACTEPCKME 1M3-3a NMPEKPALIEeHNA CTPOUTENIbCTBA HOBBIX IIOMeIle-
Hut. OTCYTCTBUE PhIHKA COBITA IIPUBEJIO K MAaCCOBOJ MUT'PALIMU XY/IOKHIKOB ¥ BBIBO-
3y ux pabor 3a rpaHuny. TakuMm o6pa3oM, IpodeccroHaIbHOE UCKYCCTBO OCBOOON-
7I0Ch OT U/I€0JIOTMYECKOTO AaB/IeHN s, HO TI0Mao MOof, Ipecc SKoHoMMueckuit. Konmuec-
TBO IPOJIaHHBIX pabOT HMYTOXXHO MAJIO, @ BBIPYUYKa OT UX IPOJAKM MU3EPHA.

ITporecc nubepanusanyy, 0CBOOOXKAEHME OT UEOTIOTNIECKO [IeH3yPhl M afMu-
HIUCTPATUBHBIX 3alIPeTOB — BCE 3TO MPUBENO K pasHOoOpasuio ¢opM 0ODbenuMHEeHUs
Xymo>xHUKOB. XoTs1 Col03 Xy[OXXHMKOB IPOAO/KAeT OCTABAaTbCs CaMoOil 3HA4MMOIt
001LIeCTBEHHOI OpraHmM3alnell, OH CyIeCTBeHHBIM 00pa3oM M3MEHWI CBOIO JieATe/b-
HOCTb, NIepeBOIUIOTUBIINCD U3 OODbeUHEHNA PeMeCTeHHNKOB B aCCOLMALUIO TPYIII
XYIOXXHIKOB, CBA3aHHBIX OIpe/le/IeHHOI TBOopYecKoli upeel. Kak mpaBuio, sTu rpyn-
Il HEMHOTOYMCIICHHBI, a IIepUOf UX QYHKIMOHNPOBaHUA KOpoTOK. IIpuMepom MoryT
CIIY>XUTD AelicTBoBaBLIasA ¢ 1990 mo 1993 ropsl oprannsanua Xygo>XHUKOB «DaHTOM»;
yupexxieHHas 1 pachopMyUpoBaHHas B TOM >Xe 1993 ropy rpynmna «JlecsaTb».

C 1997 roma 0coby1o posb B IPOABIIKEHNUN HA HALIMOHAIBHOM YPOBHE COBPEMEHHO-
ro 1300pasnuTenbHOro uckyccrsa urpaet Llentp coBpementoro uckyccrsa (KSA:K). Bax-
Hy!o ponb cbirpan KSA:K B ykpenennn Mex/yHapofHBIX CBs3eil B JaHHOI 00/IacTy,
B OTCTaVBaHUM MHTEPECOB XyNO>KHUKOB. JHaUMTeIbHAsA paboTa npopenana LleHTpoM
KSA:K B mraHe HOBBILIEHNS CTAaTyca MacTepoB M300pasUTEIbHOIO MCKYCCTBA U BCEX,
IpUYACTHBIX K JaHHOU cepe. CylecTBeHHbIe YCUIUA IpUIoKeHbl LleHTpoM B mia-
He fuBepcuyKaIy KOMMEPIeCKOro MPORAYKTa COBPEMEHHOTO MCKYCCTBA, BBIXOAA Ha
PBIHOK ¥ NIPOJaXKM apT-NPOAYKTa. BricTaBku 1 MeponpusTus LleHTpa 3HAKOMAT MOJI-
IaBCKOTO 3pUTe/s C HOBBIMU TeHAEHUMAMY U CPeICTBAMY XYL0>KeCTBEHHOT'O BbIpaske-
HIUS B COBPEMEHHOM UCKYCCTBE.

3a mocnefHee BpeMA NpU IIPOBEEHUM Pa3IMYHBIX KY/IbTYPHBIX MepOIpPUATUIA
HOposABIIN ceOs TaKMe accoumaluy XyHoKHMKOB, Kak «[lammpyc-Crymuo», «dop»,
acconuanysa MOJIOABIX XYAOKHMKOB «O0epmmxT». Accoumanusa XynoxHUkos «[lTamm-
pyc-Crynmo» cosfiana B 1999 rony u ABnAeTCsA HENPaBUTENbCTBEHHOI OpTraHMU3aluen,
B 3ajlauy KOTOPOJ BXOJAYT BO3POXK/EHNE XYOXKECTBEHHOI >KU3HU PeCIYONIUKY IyTeM
BHeJIpE€HI A HOBBIX TEXHOJIOTUII ¥ MaTepManoB: B YACTHOCTHU, SKCIIEPMMEHTPOBaHNeE C
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TaK HasbIBAEMOJ «py4IHOI 6yMaroi» (310 6ymara py<HOTO M3TOTOBJIEHNUS), TPABIOPOIL,
BCEBO3MOXKHBIMU apT-00bEKTaAMIL.

Accounanusa «Apc Jop» o6beinHsIeT U IpefiCTAB/IAeT HOBOE IIOKOJIEHNUE KY/IbTY-
POJIOrOB, aHTPOIIO/IOTOB, APT-MEHEKEPOB, KyPaTOPOB, XYJOXXHUKOB, II03TOB ¥ MHTEI-
nextyanoB Mongosbl. C 2002 roga «Apc JJop» ocyliecTBaAeT COLMANbHO-KYIbTYPHbIE
IIPOEKTHI, LIeJIbI0 KOTOPBIX AB/ACTCA BO3POXKJICHNE 00ILIecTBa Yepes KYIbTYpy, co3/a-
Bas a/IbTePHATMBHbIE BO3MOXXHOCTH Ji/Is1 MOTIOHEXMU B cpepe KyIbTypbl.

C Lenpl0 M3Y4eHMs XY[0KeCTBEHHBIX (PEHOMEHOB B pecIyb/yKe Ipy AKafeMun
HayK MONZOBBL HeICTBYIOT IofpasfienieHNns «XyJoXecTBeHHOe MCKYcCTBO» 1 «Jlexo-
paTMBHOE MCKYCCTBO, apXMUTEKTypa U AM3aitH». VI3 06pasoBaTe/bHBIX YUpeKZeHUIL,
CBSI3aHHBIX C BU3Ya/lbHBIM UCKYCCTBOM, CTIefyeT OTMETUTH PaKynIbTeT N306pasuTenp-
HBIX JMICKYCCTB AKaJeMMUM MY3bIKM, TeaTpa U M300pasUTENIbHBIX UCKYCCTB; Kadenpy
xusonucy u rpapukn Ilegarormueckoro yHuBepcutera um. Viona Kpsnrs; xommemx
U300pasUTeNIbHBIX UCKYCCTB UM. Ajnekcanapy IInsmapsns; muueil n306pasuTe/IbHBIX
ncKyccTB uM. Viropa Buepy u np. He Tonpko B Monpmose, HO 1 3a ee Ipefe/laMy IIOMHSAT
006 ux 60raToll UCTOPUY U 3HAYMMOM BK/Iafie B KY/IbTYpY Halllell CTPaHbl.

B To0 >xe Bpems Henb3s 0001TU U Po6IeMbl B BaHHO! obnmactu. [lo MHEHNIO IH-
pektopa Accoryauny «Apc Jop» Tennagns llonny, y IlapnaMenTa Haiuelt pecny6miu-
KV HeT 4eTKO BBIPa’K€HHOI CTpaTerni, a Ta, YTO CYI[eCTBYeT — [JBOMICTBEHHA U NIPOTU-
BopeunBa. C OffHOI CTOPOHBI, HONMNTUYECKAsA COCTAB/IAIONIAS Halllell pecIyONnnKy Ha-
IIpaBjIeHa Ha 3alaji, HO 5KOHOMIYECK) MBI OPMEHTMPOBaHbI Ha BocTok (B yacTHOCTH,
Ha Poccuio). Takas cTpaTernsi obpedeHa Ha MPOBaJL.

MuHuCTepCcTBO KYNbTYpBL U TypusMa Pecriy6nviku Mongosa He paspaboTano Ky/b-
TYPHYIO IIOIUTUKY, HE UMeeT YeTKO BbIpakeHHOII CTpaTerny pasBUTHUA KyAbTypsl B PM.

He cymjecTByeT Tak)ke 3aKOHOB, PeTyIMPYIOLIMX COOTHOIIEHUE «TOCYAAPCTBO-
Ky/abpTypa». HecMOTpst Ha TO, 4TO Ipo¢uIbHOE MUHUCTEPCTBO JOMXKHO BBICTYIATh B
ponu 3alIUTHUKA KYIbTYPBI, Ha flefie ke MUHUCTepCTBO KYIbTypel PM cBoero mnpep-
HasHauyeHMs He BbinonHsAeT. C 1990 rofa He M3aHO HY OJJHOI COOTBETCTBYIOLEl MTy06-
NMKaLuM, KoTopas MoI7a 6bl MHPOPMMPOBATH OOLIECTBEHHOCTDb ¥ CIIELMAIUCTOB O
MOJIOXKEHUN Je/l B NaHHO obmacTu. EquHcTBeHHbIN U3gaHHbI mocae 1990 roma mo-
KYMEHT, 0 KOTOPOM MO>XHO ObUIO OBl BCIIOMHUTD, 3T0 ERICarts 2007 - nmy6nukanus o
CUTyal|My B KyJIbTypHOM cekTope Monnossl Banepun I'pocy, pasMentennas Ha opuiu-
anmpHOM caliTe EBpoxkoMmuccun'.

IIpaBoBBIe HOPMBI OTHOCUTE/IBHO BU3YaTbHOTO MICKYCCTBA TaK>Ke He YCTAaHOBJIEHBL.
B yacTHOCTH, He CyL[eCTBYeT 3aKOHA, OIIpefe/NA0IIero CTaTyc Xyo>KHMKa. [Io MHeHM0
Havya/jbHMKA YIpaBleHud KynbTypsl pajiona fdnosennt Knmapgun Hlepmysn, pons Mu-
HUCTEPCTBA KY/IbTYPbl M MECTHBIX PETMOHAIbHBIX BIACTEN B IPOABMXEHUY KY/IbTYPbI
He ompepienieHa. HecMOTps Ha TO, YTO MUHMCTEPCTBO HO/DKHO aIlpUOpM OBIThH 3allUT-
HUKOM KYJIBTYPBI, TaK e HeoOXOoAMMa JlelleHTpanu3alus BCell afiMUHUCTPAaTUBHOM

' CM. ccpinky http://www.ericarts.org.
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CUCTeMBI. B HacTosi1Iiee BpeMs B CHCTeMe YIIpaB/IeHNs KYIbTYpoil HabmogaeTcst ry6o-
KU KpU3NC, KOTOPbIi MPOHMU3AT BCIO €e CTPYKTYPY: OT BepXYIIKM IO OpPraHOB yIIpaB-
neHus Ha MecTax. He cymjecTByeT mporpaMMbl 00y4eHMs IIepCOHaIa BBICIIEIO 3BeHa B
CHCTeMe YIpaBIeHNUA KYIbTYypPOli, COOTBETCTBEHHO HeT CTO/NTb HeOOXOAVMMOIrO HOBOTO
MOKOJIeHN ympasieHueB. CaefyeT ONpefeNnuTb PONTb KaXKAOTO YYacTHMKA JAHHOTO
CeKTOpa B OTHOIIEHMM LIEHTPAIbHOTO M T€PPUTOPMAILHOTO yIpaBieHNA. emeHTpa-
NM3anMs He0OXOAMMA, TaK KaK B PEryOHax He CYILIeCTBYeT Ky/IbTYpPHOTO IPOAYKTa KaK
TaKOBOTO, 1 OH 3/leCb He pacrpocTpaHsAercs. [To MHeHuIo nnpencenaTena Corosa XyHToxX-
HMKOB Monjosbl AHaronus Pypak, OTCyTCTBYeT pea/bHblil AMaIOr MEXIY BO3IIaBIIA-
eMbIM UM Co1030M 1 MUHUCTEPCTBOM KYIBTYPBI, @ TOCYAapCTBO IpecnenyeT TOMbKO
COOCTBEHHBIE LjeNM — LeI) 3aMHTEPECOBAHHOM ITOUTUYECKOI dpakumuy u 610poKpa-
TMYECKOTO aIIlapaTa, YTO He MI03BOJISAET BBICTPAUBATh IUIOJOTBOPHBIE U CKOJIb 1160
IPONO/KUTETbHbIE OTHOLIEHM A.

§ 3. JInuteparypa

JIuteparypa fABIsIeTCST OGHOI 13 HEMHOTUX 0O/IacTell KyIbTypsl, KOTOpast JO CUX ITOP
JIMILIEeHa CHelMaTbHBIX IPAaBOBBIX HOPM. 3aKOHBI, 3aTparuBaollye TUTepPaTypy, sABIs-
I0TCS YacThI0 OOIIEero 3aKOHOAATEeIbCTBA OTHOCUTETIBHO BCETO KY/IBTYPHOTO CEKTOpa
WIM 3aKOHOZIATE/IbCTB CMEXHBIX € IUTEPATYPOIl CEKTOPOB.

K TaxoBBIM MO>XXHO OTHecTH 3akoH o kynomype (1999); 3axon 06 asmopckom npase
u cmexncnvix npasax (2000; HoBast pemakuus B 2003); 3axon o 6ubnuomexax (1994); 3a-
KoH 06 uzdamenvckom dene (2000, HoBast pegakuus B 2001); 3axoH o paduo u menesude-
Huu (1995); 3akon o 6nazomsopumenvHocmu u cnoxncopcmae (2002).

Manast 3¢ deKTUBHOCTD 9TUX 3aKOHOB, ycTapesuinit yctaB Corosa mucareeii, fas-
HO IIpeo6pa3soBaHHOTO B CMHANKAT PEMECTIEHHIKOB (He JOCTUTHYB OXKMIAEMBIX LIeJTeit),
HeyBepeHHOCTb, OOPYIIMBIIAsCS Ha TBOPYECKYIO MHTE//IMTEHINIO — BCE 3TO CO3[asI0
PAn Ipo6ieM, BOIPeKU OXXMIAHMAM, OCHOBAaHHBIM Ha (pyHIaMeHTalIbHOM pedopMu-
POBaHUY COBPEMEHHOI TUTEPATYPBI.

[IpencraBuTeNN MUTEPATYPhl IPETEPIEBAIOT CJIOKHBI IPOLecC M3MEHEHUsT MEH-
Ta/INTETa, Ha4MHasl OCO3HABATh, YTO, IOMJMO CBOEIl OCHOBHOI QYHKLINM, TUTEPATOPHI
IPefOCTABIIAIOT HACENIEHNMIO ellle ¥ KY/IbTYpHble ycnyr. OZHAKO 3TO pafuKaabHOE U3-
MeHeHIe CTaTyca He /MeeT IOKa afleKBaTHOTO MeXaHM3Ma JeiicTBus. Bcero ogun mpu-
Mep: He3aBUCHMMAS MO CBOEN CYTH, TUTEPATypa 3aBUCUT B JOCTVDKEHUM CBOEI Lemn
OT LIeJIOTO psifia YCIOBUIL, KOTOPBIE OHA, TOCIe MHOTOKPATHBIX MOIIBITOK IIO/JTOTOBATD
ce0s1 K CBOeIT PO, He MOXKET BBITIO/THUTD.

JIuteparypa ABIAETCA 3KOHOMUYECKOIN CUJION, a €€ KY/IbTYPHBIN IPOAYKT YPE3BhI-
YajlHO MHOTOTPaHeH: OHa CO3JaeT OOIIYI0 KY/IbTYpY, BIMsIeT Ha BOCIIUTAHME, MBILIIJIe-
HIe Vi TIPUOPUTETDI, LIMBUNIN3ALNIO B 1Ie0M, GOpMMUPOBaHMe TYMaHHOCTH 1 T. . ITapa-
TOKCA/IbHO, HO IIPY pa3paboTKe IMPOrpaMM pasBUTHI TOCYAPCTBA 9TAa SKOHOMIUYECKas
cuia BO BHUMAaHNe He IPUHUMaeTCs!
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B cuny yHMBepCaIpHOCTM MHCTPYMEHTOB CBOETO BO3ZNENCTBUSA, TUTEPATYpa MO-
JKeT OBITh BOBJIEY€HA U II0/IE3HAa BO MHOIMX OO/MACTAX, HO IOMUTHKA II0 OTHOIIEHMIO K
9TOJ 06/1aCTH MCKYCCTBA OOpeKIa ee Ha BTOPOCTEIIEHHOE TOMTOXKEH e,

BmecTe ¢ gpyrumy Ky/IbTYPHBIMU CEKTOPAaMU TUTEPATYpa MMOCTOSTHHO MOJBEPIKe-
Ha TPUBUAIBHOCTM ¥ HECIIPABEJ/IMBOCTU PeELIeHNI!, MPUHNMAEMbIX HEM3BECTHO TJie
M HEM3BECTHO KEM, OTHOCUTETBHO €€ MHUIMATUB (3aBBIIIIEHHbIE HAMTOTY ¥ MOIIIVHBL,
OTCYTCTBHUE IIPOrPaMM CTUMY/IMPOBAHNS Y KPUTEPUEB OLIEHKY JIMTePaTyPHBIX IIPOEK-
TOB, 060C06/IEHHOCTD OT 001eCTBa, CMEXOTBOPHbBIE TOHOPAPDI).

Hapszny ¢ sTumMu npobmeMami, TuTepaTrypa CTaIKMBAETCA C TTOCTIENCTBUSIMU CBO-
uX co6cTBEHHBIX MII03nit. Ee cTaryc, «ygoOHbI» IIPY TOTATUTAPHOM PEXIMe U «IC-
K/IIOYMTE/IbHBI» B TOLBI SI3BIKOBOIT PeBOIIOLNY, 60Tee He )KM3HECTIOCOOEH B YCIOBUAX
PBIHOYHON SKOHOMUKHA.

CeropHs IMcaTeNIb JO/DKEH 3aHUMATbCSI He TOJIBKO CO3[jaHIeM CAMOTO JINTePaTypHO-
rO IPOAYKTA, HO ¥ BCeMU IpobreMaMy, BO3HMKAIOLIVMI B XOfie TBOPYECKOTO IIpOoLiec-
ca. 9Ta CUTyaLys OC/IOXKHSIETCS TeM, YTO OOMBIINHCTBO TUTEPATOPOB He BIAJEIOT HI
3HaHMAMY, HY HaBBIKaMJ, HEOOXOOVIMBIMMY J/1s1 IPOABVOKEHMSI TBOPUECTBA B YCIOBMSX
PBIHOYHOI 9KOHOMUKIL.

ITucaTenb BBIHYX[IEH CaMOCTOSITEJIBHO 3apabaThiBaTh Ha JKM3Hb IOCPENCTBOM
HOJEPXKKM, TIOTTYIaeMOit OT ONpefielleHHbIX YIPeKIeHNIt, TN Yepe3 aBTOPCKIe IIpa-
Ba. Ho 0X0Z OT aBTOPCKMX IpaB He IPUHOCUT JOCTATOYHBIX CPEACTB A/ obeciede-
HUSI TBOPYECKOTO Ipotecca. s mucarerneit MoMIoBbI He CyLieCTBYeT TMOKIX HATOTO-
BBIX HOPM WJIY CUCTEMBI COLIMATbHOI TIOMOIIN.

HecMmoTpst Ha 9TO, IaXke He IPUHUMAS BO BHUMAHIE BCe BBINIENEPEINCTIEHHOE,
CriaceHye MycaTeNsi COCTOUT He TONBbKO B OCO3HAHUY TEKYIEr0 COCTOSHMS JIUTEepary-
PbI, HO U B IIPEONOIEHNI CBOETO 0e3[eiiCTBI, B pacliMpeHny U pasHooOpasuy cTpa-
Terui gencTBU.

S 4. IapycTpusa KynbTypbl

OCHOBHBIMM 00/TACTAMM VHAYCTPUM KYIbTYpbl”* B Pecrry6nmke MonjjoBa ABIAIOTCA Te-
TeBUMIeHNE ¥ Pafii0, KUHOIPOU3BOACTBO M KMHONPOKAT, KHUTOU3JaHNe ¥ KHUTOTOP-
OB/, peK/IaMa, IIpecca, HapoJHble peMecIa, Ioy-6u3Hec.

TeneBugenue u pagno

Tenesuoenue

IlepBblii TeneBU3MOHHDI KaHal B MonjgoBe Hayan cBoe BemaHue B 1958 rony. Ilepsbii
3aKOH O TEJIEBUIEHUM U PAIMO, IPUHATHIA B 1995 rofy, MOMOXNUI HA4amo pasBUTUIO
TeJIeBUJIEHUs ¥ Pafiio Ha OCHOBE pa3HOOOpa3us MCTOYHUKOB U GOpPM COOCTBEHHOC-

2 Houstne VHIYCTPUS KYIBTYPbl 03HAYAET T€ OTPAC/IN, KOTOPbIE IPOM3BOIAT M PACIIPOCTPAHAIOT
KYJbTYpHBIE TOBaphl U ycnyru. — [Ipumeu. pegakropa Hocayenxo JI.
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Tu. TeneBM3MOHHDI PHIHOK HAa4asICA C ABYX KaHAJIOB, BEIAIOIMX Ha BCEJl TEpPUTOPUM
pecnyOnuky, — HalMOHA/IbHOTO KaHana «MoyjoBa 1» M peTpaHCIALUM POCCUIICKOTO
kaHama OPT. [Tosxe, K 9TUM [IBYM KaHa/IaM OblTa o6aB/ieHa peTPaHC/IALNA TOCyAapc-
TBEeHHOro KaHana Pymeinun TVR.

BricTpoe passuTue TeneBueHNA U paivio B COCEHUX CTPaHAX IPUBETIO K PA3BUTHUIO
CHCTeMBI peTPaHC/IALY MHOCTPAHHOI TeJIeBU3MOHHOI IPONYKIMHA B YIepO MECTHOIL.

KauecTBO IIporpaMm ImaBHOTO MPOM3BOAUTENA TENEBU3MOHHBIX Ilepefad, Haluo-
Ha/IbHOIO KaHana «MonmoBa 1», 3HaUUTENbHO YCTyIaeT Ka4eCTBY IPYTUX Te/leKaHaIoB,
II0STOMY pasMellleH)e PeK/TaMbl CKOHLEHTPUPOBAJIOCh B paMKaX TeJIeBUSMOHHBIX IIPO-
OYKTOB, PETPAHCIMPYEMBIX U3 APYTUX CTpaH, B YacTHOCTH, u3 Poccun. B 2006 rony,
HapAly C HEMHOTMMM T€/IEBM3MOHHBIMY KaHalaMMy, BEIAOIIVIMI Ha BCEJl TEPPUTOPUM
pecnyOnmmKy, MosABUICA U YacTHbI kaHan NIT, KoTopblil ipeaaraeT cOOpPHUK, COCTO-
AWM U3 TPOrpaMM, TPAHCIMPYEMBIX II0 PasHbIM TelIE€BM3MOHHBIM KaHanaMm Poccum,
Y MECTHBIX NpOTrpaMM. 3a MOCTESHNME TOABI PAa3BUJICA PHIHOK MECTHBIX Te€/I€KaHAJIOB,
HacUMTBHIBAIOINI K Havany 2007 rofia mpyMepHO 35 BBIXOAAIIUX B 9P MECTHBIX CTY-
aumit. IIpogykTaMm STUX CTYAMIT ABIAIOTCSA, KaK MIPABUIO, HOBOCTHbIE O/IOKM ¥ TeMATH-
4ecKue nepegadn.

Omneparopbl Kabe/lIbHOTO TeleBUAeHNA MECTHOTO IOKPBITUA, KaK IIPABIUJIO, He IIPO-
U3BOJAT Ilepeiad, a NUIIb PeTPAHCIMUPYIOT Yepe3 CBOM IAKeThl YCIAYT TeeBU3MOHHbIE
kaHaybl U3 Poccun, Ykpannel u Pymprauu. Camoit 60bIIoit KOMIIaHMel, 3aHATO B
cdepe kabenIbHOTO Te/leBUeHM S, AB/AeTCA onepaTop Sun TV, koropslii Bemaer B K-
IIMHEBE U peTpaHcnupyet 6oee 40 MECTHBIX, POCCUIICKUX, PYMBIHCKUX Y YKPaMHCKMUX
KaHAaJIOB, a TaK)Ke pas3BJieKaTelbHbIe KaHaJIbl Ha aHITIMIICKOM, GPaHIIy3CKOM U UTalb-
SHCKOM fA3BIKAX.

KaHanpl KabeTbHOTO TeNeBU/eHNA PabOTaIOT CEeTOM{HA BO BCEX PErMOHaX CTPAHBI,
IpPefoCTaB/IAA YCIYTU He TONBKO KMTEIAM OOMBIINX ¥ Ma/bIX TOPOJIOB, HO 1 Hacejle-
HUIO CeNIbCKOI MecTHOCTH. Obliee KONMMYECTBO ONePaTOPOB KabelIbHOTO Te/leBUIeHUA
cocraBiser okono 160.

Paouosewanue

ITepBas perynsApHO Beljarolas B pecIybIyuKe pafnocTaHys Oblia 3amyiieHa B 1930
ropy. Hown CErogHA B MO}I}IOBG CyLlEeCTBYET €AMMHCTBEHHAA padOCTaHII VA, BEIaloLasd
Ha BCI0 Tepputopmio Pecy6rmumkm Monjosa. 9To HalmoHanbHasA cTaHnua «Papwo-
MonpoBa», ABNIAK0MAACA YacTblo obLlecTBeHHON KommaHum «Tenmepanyo-MomnpmoBay.
Kpome 3TOro, cymecTByeT pAj, CTaHIMII, BEIIAOIUX B perMoHaX, KOTOpble peTpaHC-
NMPYIOT Iepefadn pagnocTaHuuit Pympiaun u Poccun ¢ KopoTkumu BcTaBKaMu cobc-
TBEHHBIX Ilepefiad, B YaCTHOCTY 0/IOKOB HOBOCTell. MeCTHbIe pafMOCTaHI[UN CYLIeCT-
BYIOT B IIOJaB/IAI0LEM OGONBIINHCTBE PETMOHOB, " MX KOINYECTBO COCTABIIAET 44 Be-
alue B IpsMoM adupe cTaHIMM 1 OFHA KabenbHasl pafjiOCTAHIMAL.

Tonbko HaIMOHAIBHBIN TesleKaHan «MomnmoBa 1» 1 HallMOHA/IbHAA PaMOCTaHIIMA
«Papgno-Monnosa» ¢duHaHCHUpPYOTCA M3 610/KeTa. OCTaNIbHBIE Tele- ¥ PafiMOCTaHIINN
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AB/SAIOTCS YaCTHBIMY IIPEfIPUATUSIMY Ha YCTIOBUAX caMO(UMHAHCHPOBaHUA.

TocymapcTBEHHBIM OPTaHOM, PErYIUPYIOLUM U KOOPAVHUPYIOIIUM [I€ATEIBHOCTD
KOMITQaHUIL, CTY[VIL ¥ CTAaHIUII B 00/1aCTY TeleBUAEHN U pajuo, saBnseTrcsa KooppuHa-
LMOHHBIN coBeT 110 TeneBupenuto u papno (KCTP).

IIpaBoBbie HOpMBI, onpegensomue geaTenbHocTb KCTP, ocHoBaner Ha Kogmekce
TenepaguoBemanua Peciy6nuky MonjoBa, 3akoHe 0 Te/IeKOMMYHMKaIMAX, 3JaKOHE O
mpecce, 3akOHe O JOCTyIe K MHpopManuy, 3akoHe 00 aBTOPCKOM IIpaBe U CMEXHBIX
npaBax.

B utone 2006 rofa, B cooTBeTCTBUM C pekoMeHmauusamu [Tapnamentckoro Cobpa-
Hus CoBera EBpombl 11 oC/ie HONTUX FUCKYCCUTL € TPaXKAaHCKUM 0611ecTBOM, Ilapna-
MeHT Pecriy6nuku MonjoBa yrBepaun HOBBI Kofiekc TenmepafyoBelanys, KOTOPBIi
MHOTMMM 3KCIIepTaMI paclieHMBaeTcs KaK LIar BIepef B YIy4YLIeHUM YCIOBMI fie-
SATENBHOCTH TeJle- ¥ PafiMo0IIepaTOpPOB. B To ke BpeMs, OfjHOII 13 OCHOBHBIX IPO0/ieM,
OT KOTOPOJ HOBBIIT KOJIeKC He CMOT M30aBUTbCs, OCTAETCS BIMSIHNUE HpeNCTaBUTeNeN
MIO/IUTUYECKOI! BIACTY Ha JieATeIbHOCTb KOOpAMHALIMOHHOIO COBeTa 10 Te/IeBUJeHII0
U pajuo u paboTy obuecTBeHHOI KoMnanuu «Tenepagno-MongoBar.

KI/IHOHPOI/ISBO,HCTBO I KNHOIIpOKAT

ITpoussozncTBO PpunbMOB B MO/IJ0BE Ha4a/I0Ch BMECTe C yupex/jeHueM ctyauu «Mor-
moBa-puabM» B 1952 ropy. IlepBble TOKyMeHTaIbHBIE (PUIBMBI ObIIN TOKAa3aHBI B TOT
xe rof, («Koppel», «MongaBckye KOHCEPBBI»), a IIEPBBIIT XYL0XXEeCTBEHHBIT GUIbM 3pU-
Teny yBugenu B 1957 rony («Korpga genoBek He Ha cBoeM MecTe»). Bo BTopoli nmonoBuHe
IIPOILJIOTO BeKa MPOAYKLMSA MONAABCKON CTYAUM YTBEPAMIACh U HA MEX/YHApPOTHOM
poiake: B 1967 ropy I'pan-Ilpu B Kannax 3a ¢punbM «ITocnegumit Mecsr ocenn» (1965);
¢unbMm «JIayrapsi» (1971) monyuun Bropyio npemuto (CepebpsiHas PakoBuHa) MeX[y-
HapopHoro ¢pectuBansa B Can-CebactbsaHe B 1972 rogy, crieiuaabHYyI0 IPeMUIO XKIOpH,
Cepebpsinyio Humoy mexxpynapopnoro xusHodectusans B Heamone B 1972 ropy u
CIIeNa/IbHBII OUIUIOM MeXyHapopHoro kuHodectusana B OpBuento B 1972 rogy;
¢unpm «Cappl AYT B 3aBTpa» (1974) yoocTOeH 30710TOM Mefjanyt Ha MexX/jyHapogHOM
¢decrusane B ITapnybune B 1974 ropy. o 1982 ropa «Monposa-¢uiabM» BBITYCTHIA
120 xyno>xecTBeHHBIX U 800 JOKyMeHTaIbHBIX QUIbMOB, 750 HOMEPOB KMHOXYpHa-
nma «Coserckasa Mongasusa», 40 HoMepoB XypHana «YcTypud» u 40 MyIbTUIINKA-
IIVIOHHBIX QUIbMOB. BMecTe ¢ sakoHOMMYeckMM NMpo6reMaMyl IIepeXofHOTO Tepuoya
Hayajzach U fierpajfialiusa KuHeMaTorpadudeckoit mHpyctpun B Pecrrybnmuke Monpgo-
Ba. CyMMBl, HONy4YaeMble 13 OIOf)KeTa, He MOITIM NOKPBITh Jake TeKYIue PacXofbl
cTyAuu. BrioHe 3aKOHOMEPHO Ha MOJNAABCKOM PbIHKE KMHOMHAYCTPUU IPOM3OMIIN
U3MEHEHU: IIpU HOAJep>KKe aJTbTepPHAaTUBHBIX (OHIOB Ha CMEHY IOCYHapCTBEHHOIN
KMHOCTYAVY Npyuuiy yacTHble. Tak mosBuwmich «byuymyn» (1992), «CMHM» (1992),
OWH studio (1995) u nip.

B mocnenHme ropbl roCymapcTBEHHble aCCUTHOBaHUA And cTyauu «MonjoBa-
GuUIBM» YBETMYMINCD, YTO MO3BONMNIO B 2006 TOly CHATH NATH KOPOTKOMETPa KHBIX
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¢GuIbMOB, [I€BATH JOKYMEHTAIbHBIX ¥ OfHY IIOTHOMETPa>KHYIO JOKYMEHTaIbHO-XYLO-
JKeCTBEHHYI0 KMHOJEHTY.

IIpu nepexoze K pbIHOYHOI S5KOHOMMKE BMeCTe C IPOU3BOACTBOM (PUIBMOB paspy-
HINJIACh U CUCTeMa KMHONpoKaTa. KMHOTeaTphl cTany NpUBaTU3MPOBAaHHBIMY, 3 HOBbIE
BJIafIe/IbIIBI IO OOIBIIE YaCTU OKAa3a/lINCh He B COCTOSIHIY 00eCIIeYNTh OCHAIIleHe HO-
BBIX IIOMEIIEHNIT COBPEMEHHBIM KIHOOOOpynoBaHMeM. IlepBbIM KMHOTEaTpoM, Iepe-
000pyJOBaHHBIM 1 OCHAILIlCHHBIM HOBBIMY TEXHOJIOTUAMM, CTal KuHOTeaTp «Ilarpus»,
KOTOpBII! B HacTosllee BpeMs NpefiCTaBIeH CeTbI0 KUHOTEATPOB C ABYMs KMHO3aTaMI
B Knmnnese n o ognomy B benbuax, Yurenax n Karyne. B Kummnese pabotalor eme
TPU KMHOTeaTpa, OCHAI[eHHBIX COBPeMEeHHBIM obopyroBanueM — «Drakapar», «Ongeon»
u «laygeamyc». B cenbckux permoHax feiictsyer 44 kuHosana. Kpome cTonmuHoOro Ku-
HoTearpa «OfeoH», re 00/bluas 4acTh MPOJYKINA JEMOHCTPUPYETCS Ha PYMBIHCKOM
A3BIKE, OCTaJIbHble KMHOTEATPhl IIPefIaraloT 3pUTEN0 (QUIbMBI Ha PYCCKOM A3BIKE,
npuBe3eHHble n3 Poccum.

KoopnuuupopaHue kuHeMaTorpadudeckoil geATeIbHOCTU B MoO/JioBe B TeyeHue
2001-2005 romoB ocyuiecTBaAnoch OTmenoM KuHeMarorpaguyu mpu MUHKCTEpCTBe
KyapTypsl Pecrry6nuku MonpoBa. B 3agauy faHHOTO OT/ena BXOANU/Ia pa3paboTKa rocy-
I0apCTBEHHOII MOIUMTUKU B KMHOIIPOM3BO/AICTBE, A TAKXKe pery/IupoBaHMe KUHOeATeNb-
HOCTU B YaCTHOM CEKTOpe, CO3[jaHue HeOOXONUMBIX YC/IOBUI IJIs pacpOCTpaHeHus,
VICTIONIb30BAaHM A, PECTAaBpaLlMM M COXPAHEHUA KMHOIPOU3BENEHNII BBICOKOI XyTOXKeC-
TBEHHO 1IIeHHOCTM.

B 2005 rogy Otpmen 6bU1 peopraHms3oBaH B YIpapjeHUe KMHeMarorpaguy npu
MuHucrepcTse KynbTypsl M Typusma Pecnybnukm Monjosa, xoTopoe B 2006 romy
OBIIO TVKBUAVPOBAHO.

Bce aTM yacTble ¥ pafyuKanbHble U3MEHEHUs CBUJIETEIbCTBYIOT O TOM, YTO B Moj-
IOBe HeT YeTKOI! HAaIVOHAIbHOM OMUTUKY B 06/1acTV KHeMaTorpaduy, a mpoMene-
HIe B JaHHOM CeKTOpe MHAYCTPUY KYIbTYPbI IPO3UT MOTHBIM YIaJIKOM.

Knnronsnaﬂne N KHUTOTOPTOBIA

CormacHO HEKOTOPBIM OlLieHKaM, B MonjoBe 3apeructpupoBaHo 6Oomee 250 m3fma-
TEeJIbCTB. B [eJICTBUTENIBHOCTU e, TONbKO 20 U3 HUX XUSHECHOCOOHBI M (PyHKINO-
HanpHbl. IlopaBnsiomee OONBUIMHCTBO WU3HATENbCKON IIPOAYKIMM OCYLIeCTBIAIOT
JacTHble M3JaTeNnbCcTBa. locymapcTBennble usparenbctsa Cartea Moldovei u Lumina
IIOKPBIBAIOT INIIb 2,3 % phIHKA M3JaBaeMoil npogykuun. HecmMorpa Ha 1O, 4TO ¥ TO-
CyJapcTBa HET 4eTKOM MOMUTUKIU IO PasBUTUIO U IPOIBVOKEHUIO KHUTY, KOTMYECTBO
IIeYaTHBIX eAVHUL BbIpOCIo ¢ 1,9 Teicauu B 2002 ropy po 2,4 enunun B 2005 ropy. Jona
U3JAHMIT Ha PyMbIHCKOM A3biKe B 2005 rogy cocrasnana 78 %. IIpy npuHATHM 3aKOHA
00 M3/1aTeNbCKOM JieJie TOCY/JapCTBEHHAs IOMUTIKA B 00/IaCTy M3/JaTe/IbCKOI [esiTeNb-
HOCTM OCHOBBIBAJIaCh Ha HEJONYIIECHNM MOHOIONU3ALMY, COOMIOEHNN IOIHOM CBO-
60[bl, YKpeI/ICHUN Y1 MOIEPHU3AL[MY MaTepyalbHO-TeXHIYECKOJ, OPraHM3aLMOHHOI,
IIPaBOBOJ M Hay4YHOJ 6as3bl.
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3aKoHOZaTeNbHbIE MMOIOXKEHNUs ITIACAT, YTO «TOCYJapCTBEHHAs IONMUTUKA B 00-
NaCTY M3[ATeNIbCKOTO Je/a HallpaBjIeHa Ha: a) MOAMePXKKY M3[jaHus Hal[MOHAIbHOM
KHUTH, IONIO/IHEHVEe PhIHKA 1 OMOIMOTeYHbIX POHOB M3LaHUAMM Ha FOCYJapCTBEH-
HOM sI3bIKe, 0OecIiedeHne HeoOX0AMMOI TUTEPATYPOil OPTAaHOB IIEHTPATbHOTO U MeC-
THOTO IYONMYHOTO YIPaBIeHW, YUPEeXKAeHUIT 00pa3oBaHus, KyIbTyPbl, HAYKI, IIpa-
Ba, a TAK)Ke XO3AMCTBEHHBIX OpraHm3auit; 6) M3gaHue HalMOHATbHON KHUTK NPU
[OJilep>)KKe OPraHOB NMYOIMYHOrO YIIPAaBAeHMS U COMECTBUY HALVIOHATbHO-KYIIb-
TYPHBIX COOOLIECTB.

ViconHeHMe 9TUX 3aKOHOJATENBHBIX ITONIOXKEHMIT TpebyeT paspabOTKM IMakeTa
IOKYMEHTOB, CIIOCOOHBIX PeryIMpOBaTh MEXaHNU3M IOCYAapCTBEHHOIO 3aKa3a, yCTaHO-
BUTDb NPUOPUTET TOC3aKas3a Py U3LAHUYM KHUAT, 00eCIeYNTh YCIOBUS KOHKYPEHIMN U
IPO3pavyHOCTH IPY MOfjaue TOCY/IAPCTBEHHBIX 3aKa30B.

CHDKeHNe Hayora Ha f06aBOYHYI0 CTOMMOCTD /IS M3JaTe/IbCTB IPUBEJIO K CHU-
JK€HUIO 1IeHbl Ha KOHEYHBIJ MPOAYKT M MOBBIIIEHUIO IEHEXKHOM MacChl OT MPOAIAXKN
KHUT.

SI3piKOBasi OOLIHOCTD C PyMbIHMEN OpMEHTHPOBAIA HesSTETbHOCTb M3LATENbCTB
Mor0BbI Ha PyMBIHCKUII PBIHOK, 607Iee OOLIMPHBIIL ¥ BOCTPeOOBAHHBI B OTHOLIEHUN
IIe4aTHOM MpoAyKuuU. B TO e BpeMsA MO//IaBCKMIT PBIHOK UCIIBITBIBAET OCTPBIN He-
IOOCTAaTOK U3JaTe/IbCKOI MPOAYKLIMM pa3HOll HampaBaeHHOCTH. CIofjla MOXXHO OTHECTHU
y4eOHUKY [JIs1 BBICIIMX Y4eOHBIX 3aBefeHNMIl, Clienan3upoBaHHble N3LaHNS 11O ay-
IUTY, DUIJIOMATUY, TEXHIYECKYIO TUTePaTypy u mp. Pelenne 310t mpobneMbl ABIsAET-
Cs1 3aja4eli FOCy/lapCTBa, TaK KaK CKPOMHBIII 10 MacIITabaM IOTPeOUTeNbCKMIT PBIHOK
IeaeT HEBBITOJHBIM M3/IaHMe NMOJ0OHOI [TeYaTHO IPORAYKIIUIA.

Ipyroit mpo6emMoii IpaBOBOro XapaKTepa sABIAeTCA HEBO3SMOXXHOCTD IONTy4eHNA
U3JaTeNbCTBAMM aBTOPCKUX IIpaB. 3aKOHOMATEIbCTBO INpefyCMaTpUBaeT MeXaHU3M
MIOKYIIKM aBTOPCKMX MPaB TONbKO Ha CTPOTO OTPAHMYEHHBIN IIepMOJ, BpEMEHM.

OrcyTcTBUME MeX[Jy U3JaTeIbCTBAaMM COTPYAHMYECTBA, CKOOPAMHMPOBAHHOIO
IIaHa BBIITYCKA M3JAHUIL, IUTEPATYPHO KPUTHKIL, CTaboe 1 yCTapeBliee TEXHUIECKOe
ocHalleHme tunorpaduii, teduIUT KafgpoB UM KBaAUPUIMPOBAHHBIX CHELNATICTOB,
poct tunorpadCKux IjeH — BCE 3TO JIUIIb HEKOTOPbIE U3 IIPOOIeM, C KOTOPBIMU CTaJI-
KMBAIOTCSl M3/JaTeNbCTBA M KOTOpPbIe TPEOYIOT IMPUHATHUSA pPelleHNsI O JLOATOCPOYHOM
PasBUTNY KHVDKHON IpofyKuuy B Mosngose.

MUHNCTEPCTBO KYNbTYPBl U TypU3Ma OCYIeCTBIAeT IPaBOMOUYMSA aKIMOHepa U
YIPaBIISIOIIEro rOCYJapCTBEHHON COOCTBEHHOCTBIO U MMYIIECTBOM B 30-TU axIjyuo-
HEepHBIX 00I1leCTBaX, CPeAN KOTOPHIX 13 KHM)KHBIX MarasyuHOB, PacIIO/IOXKEHHBIX B pa3-
TMMYHBIX pETMOHANbHBIX LleHTpaX. CaMble KpYIIHble KHUKHbIE MarasuHsl — Fat-Frumos,
Cartea Moldovei, Cartea Acadeicd - naxopsitcst B Kumnnese. Ilpeqnpusitusi, 3aHuMa-
IOILVIecs peanysanell KHUTL, Oy[b TO aKIVIOHEepHble 00IecTBa YN oblecTBa C Orpa-
HIYEHHOJ OTBETCTBEHHOCTHIO 10 OPraHM3al[MOHHO-NPABOBOIT QOpMe, IJIATAT Te XKe
HaJIOTH, YTO U IPYTUe KOMMepUecKue pefIpusaTusL.
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Tak Kak 10X0[bl OT KHUTOTOPTOB/IN HIUXKeE, YeM OT MHBIX BUJOB KOMMeEPUYECKOII Jie-
ATENIbPHOCTY, KHUTOTOPrOBble OPTaHM3aL MM BbIHYXE€HbI IPeJIPUHMMATD pa3INyHble
YXUIPeHNs: HallpUMep, CAaBaTh CBOY [IOMEIeHNsI B apeH/y, TOProBaTh Hempouib-
HBIMM /I KHVDKHBIX Mara3yHOB TOBapaMu U Jp.

Texyuias curTyanms Ha pbIHKe cObITa M3JJaTeNbCKON HMPORAYKUUM TpebyeT Oornee
TECHOTO COTPYJHMYECTBA U3/IaTeIbCTB M IPOJABLIOB KHUT, COIJITACOBAHM A 1J€HOBOJI I10-
JUTUKM Mara3yHaMM, a TaKXKe paspaboTKM CTpaTeruy Mo PacIpOCTPAHEHMI0 KHUT C
y4acTVeM U3[aTe/IbCTB ¥ TOPrOBbIX NMPENIPUATHIL.

Vspanue xuur B Pecnybnuke MongoBa perynupyercss 3aKOHOM 00 M3IaTeNbCKO
HEeATENIbHOCTY, NPUHATHIM IapnaMeHToM 20 anpend 2000 roga. /laHHBIN 3aKOH OIpe-
Tenu yCIoBUA pa3BUTUA KHUronsgaHusa. Co BpeMeHU IpUHATNA NAHHOTO JOKYMEHTa
KOJIMYECTBO M3JaBaeMbIX KHUT U OpOIIIOp NMOCTOSIHHO pocio. Tak, ecnu B 2000 rony
6put0 M3maHo 1300 mevyaTHBIX eOUHUI, U3 KOTOPBHIX 939 Ha PYMBIHCKOM A3bIKE, TO B
cnepytomeM 2001 rogy UX KOIUYECTBO YBEIMYMIOCh B0 1715 (1244) nevaTHBIX eAMHMU-
el B 2002 - go 1890 (1378), a B 2005 ropy ara nudpa gocrurina 2386 (1670) mevar-
HBIX egyHuL. OO Tupax msganuit B 2005 ropgy moctur obbema B 2,4 MUUIMOHA
9K3eMIUIAPOB, BK/IOYass 1,9 MWIIMOHA Ha PyMBIHCKOM s3biKe. Hajorosble NbroThl,
IpefoCTaB/IeHHbIE M3[aTeNbCTBAM (OTMeHa Hajora Ha HOGaBIEHHYIO CTOMMOCTD), HO-
Bble I[U(POBBIE TEXHONOIMY, A3BIKOBasI OOIIHOCTD ¢ PyMbIHMel 1 ee BcTyIleHye B EB-
pormerickuii Cowo3 MO3BOAIOT TOBOPUTH 00 ONMTUMUCTUYECKUX MPOTHO3aX Pa3BUTUSA
KHUTOV3faTeNnbcTBa B MoyjoBe. OZHOBpEeMEHHO € 3TMM CYILIECTBYIOT M IIPOOJIEMEI,
KOTOpBI€ JOIKHBI OBIT pelleHbl TOCPEACTBOM 060/Iee YeTKOTO OIIpe/ieeH s TPaBOBBIX
HOPM OTHOCUTEIBHO HAIOTOOOTI0KEHNUsI aBTOPCKUX MpaB M CBOOOXHOTO oOpalieHus
MHpOpMaLUIL.

IIprBaTM3anus KHVDKHBIX MarasuMHOB M3 €IMHCTBEHHON KHUTOTOPTOBOM ceTu
»Luminita“, npegnpunsaTas B Monjose B cepenyue 90-X, paspylIna [leHTPaln30BaH-
HYIO CUCTeMY SUCTPUOBIOLMHU B chepe KHIIKHOM TOPTOB/IN, CO3LAHHYIO B COBETCKOE
BpeMmsi. KHMOKHBIE MarasmHbl, 0COOEHHO Te, YTO HAXOJATCS B CEIbCKOI MECTHOCTH, He
CMOI/IY IPOTUBOCTOATb HOBBIM JKECTKMM YC/IOBUAM PbIHOYHOI 9KOHOMMKM. B HacTo-
silljee BpeMsi KHUTOTOPTOBIISA COCPENOTOUYEHA B PYKaX KOMMePUYeCKMX 001IeCTB, KOTO-
pble IVIATAT TaKue Xe HaJIOTU ¥ MIOLIMHBIL, YTO 1 TI00bIe ApyTrie KOMMepYecKye areH-
Thl. [Io Mpu4YMHe HU3KUX JOXONOB OT TOPrOB/INM KHUTAMU, OTCYTCTBMSA HAaJIOTOBBIX MU
OPYTUX IBTOT OY€Hb HEMHOTYE SKOHOMMYECKNE aTeHThl ¥ YaCTHBIE IMIla PUCKYIOT Ha-
4yaTh 6M3HEC B 00/IACTY peanu3annuy KHUT. VICKTIOUeHIeM MOXKeT CIIY>KUTh KUIIHEB-
CKasA IPpUMIpMUs, KOTOpasd B T€YE€HME HECKONbKUX JIET Bela IPOrpaMMy IO peannsa-
LMY KHUT, Ipefijaras JIbroThl pa3lIM4HbIM 9KOHOMUYECKMM areHTaM, YTO IPUBEIO K
6oree ObICTpOMY (B CpaBHEHUM C SPYTUMY PeTMOHAMY CTPAHbI) Pa3BUTHUIO KHVKHBIX
MarasuHOB B TOpoJe.
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Pexnmama

Pexnama ABnAeTCA He TONIBKO OCHOBHBIM MHCTPYMEHTOM, CIIOCOOCTBYIOMMM IIPOBHU-
JKEHMIO TOBapOB I YCIYT, HO ¥ IIOJOM TBOpYeCKOro mpouecca. PopMupoBaHme pek-
JTAaMHOTO pbIHKa B Moi0Be Ha4a/i0Ch OJHOBPEMEHHO C IIEPEXOJOM Ha HOBYIO, PbIHOY-
HYI0 CUICTEMY S5KOHOMUKM.

JleATeNnbHOCTb 9KOHOMIYECKUX areHTOB B chepe PeKIaMHBIX YCIYT peryanpyercs
3akoHom o pexname, IPUHATHIM 27 uioHA 1997 ropa. B nocnengHee BpeMsA 3TOT CEKTOP
pa3BUBAETCA OYeHb OBICTPHIMU TEMIIAMU M PAacTeT eXerogHo Ha 25-40 %. B Hacrosmee
BpeMs 6oree 200 KOMITaHMIT IPeIaral0T peKIaMHble YCTyT. ATEHTOB, BHICTYNAIOIINX
TI07], MEX/[YHapOHBIMY OpeH/jaMy, TI0Ka MaJjio, HO TeMIIbl POCTa PBIHKA VI IOXOfIOB SIBJLA-
I0TCSI peINTe/IbHBIM apTyMEeHTOM I OM3HeCMEeHOB 13-3a rpaHuLbL. B 2006 rogy o6bem
CHIETIOK B peKTaMHOI cdepe coCTaBMI IpUMepHO 14 MummmoHoB pommapos. B Monpose
80 % pekmaMHOTro pUHAHCOBOTO 060POTa COCTABIAIOT 3apyOesKHBIE IeHe)KHbIE CPeJICTBA,
MHBECTUpPYyeMble peKJIaMHBIMY areHTaMi. JTO [eHbIM, KOTOpble TPATATCA B CTpaHe, U3
HMX BBIIIAYMBAIOTCS HAJIOTM, CO3[AI0TCA paboune MecTa, yBeIM4MBas TeM CaMbIM 00b-
€M IOTPeOUTeNIbCKOTO PhIHKA. VI BCE e YpOoBeHDb pasBUTHA JaHHOI cdepbl (B CpaBHe-
HUM, HanpyuMep, ¢ Poccuelt mmm coceHelt YKpauHoIT) OCTaeTcA OTHOCUTEILHO HU3KUM.

OKCIIepThl CYUTAIOT, YTO MHOTYE OOCTOATEIbCTBA, IPUHATbIE BO BHUMAaHMNE IIPU
pa3paboTKe 3aKOHA O peK/laMe, B HACTOsAIee BpeMs YTPATU/IM CBOI0 aKTyaJlbHOCTDb U
JIOJDKHBI OBITh IIOAKOPPEKTUPOBAHBL. B 4acTHOCTM, HEOOXOAMMO BHECTH MONPABKU B
CTaTbM, KaCAIOL[MeCsl CAMOTO MOHSITIUA «peK/lIaMa», a TaK)Ke OTHOCAIINeCs K 006/acTu
IpUMeHEeHMs JaHHOTO 3aKOHA M OOIMX TpeOOBaHMIl K peKlIaMe U ee pacIpocTpaHe-
H1o0. Bo n3bexaHne CIopos U HeOPasyMeHUI HeOOXOMMO YeTKOe, KOHKpeTHOe 1
BceoObeMIIIoNIee ONpefie/ieH e IOHATIA «peKnaMa». Hanpumep, pyKoBoguTenu nepu-
ORMYECKUX M3NAHUI ¥ HA/JIOTOBBIE OPTaHBbl II0-Pa3HOMY TPAKTYIOT IPOOJIeMBI, CBA3aH-
HbIE C Ha7I0OTr000/10KeH1eM B cdepe MONMUTIYECKON PeK/TaMbl ¥ PeK/IaMbl, He CBA3aHHO
C KaKoi-1n60 KOMMep4ecKoii fieATebHOCTbI0. Clofla MOXKHO OTHECTU OO'BABIEHUA O
BaKaHTHBIX JO/DKHOCTAX, KBapTa/lbHble 0aHKOBCKIE OTYEThbl, 00bABIEHN S aKIMIOHep-
HBIX O0IIECTB, CyileOHble IIOBECTKM B CIIydae, KOIa MeCTO IPOXKMBaHUsA 00enux mubo
OJHOJ U3 CTOPOH HEM3BECTHO.

IIpecca

T'ogoBol1 THpasK )KYpHAJIOB U IepUoANYecKUX usnannii 3a 2002-2005 rogsl yBenmyni-
¢ BABOE: C 3,5 MWIJIMOHA [0 7 MUJIMOHOB 9K3eMIIIAPOB B rof. IIpogomxaeT pactu
IO/ )XYPHAJIOB Ha PyMBIHCKOM fA3bIKe: ¢ 34 % B 2002 rogy no 48 % B 2005 rony. bonee
C/IOKHAsl CUTyanus HabaiofaeTcss B 00/1acTM M3JaHMUs raseT. 3a IOC/IefHUE TObI UX
TUPaXX OCTAETCA HEM3MEHHBIM M He IpeBblaeTr 1,2-1,5 MH sk3eMnApos. CormacHo
COLIMONOTUYEeCKMM JaHHBIM, 11 80 % HaceneHUs IAaBHBIM MCTOYHUKOM MHPOpMa-
LU SIBISIETCS TeNEeBUIEHNEe U MUIIb 26 % TPak/jaH 4epraroT MHPOPMALIO U3 IPECCHL
CrnoxHas coIMaTbHO-3KOHOMMYECKAsl CUTYal[Usl OIpefiensieT OTHOIIeHMe HaceleHUs
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K IeYaTHBIM M3JaHuAM. Vcxopa U3 ceMeltHOro 6loiyKeTa, MOXXHO YTBep)KIaTbh, UTO
HeJyaTHble IPORYKTBI CPEACTB MacCoBOi MHGOPMaLNU 3aHMMAIOT IIOCTIefjHee MeCTO B
IpefIoYTEeHNAX TOTpebuTenelt, cocTaBsaA scero 0,43 % 13 Bcex pacxonos B 2005 rogy.
3a mocnmegHue TOABI CUTyalus CYLIeCTBEHHO He M3MeHMach. IlokasaTenb pacxonoB
6oree BBIpaXKEeH B CEIbCKOI MECTHOCTY, Tfie, 110 IIOCTIEHUM OLleHKaM 9KCIePTOB, 3TOT
IPOLEHT cocTapnfgeT muimb 0,27 %.

ITeHs! Ha MmeyaTHbIC M3JaHNS PACTYT rOpas3no MefjieHHee, 4eM TOT Habop, 4To co-
CTaBJIsIeT IOTPeOUTENbCKYI0 KOP3UHY: 3a nepuoy, 2001-2005 rofoB OHYM BBIPOCIN BCETO
Ha 19,3 %, B TO BpeM: KaK OTpeOUTeIbCKasg KOP3JHA «IIOTsXKe/lea» B IIeHOBOM OTHO-
meHuu Ha 36,8 %.

Crpoc Ha IPOAYKIUIO CPEfiCTB MaccoBOi MHPOpMaLuy He MMeeT TeHAECHINN K
pocty. U Bcé xe BO3MOXHOCTI GOPMIPOBAHNSA CIIPOCa CYLIECTBYIOT, TAK KaK B CTPYK-
Type PacxofioB OOJIBIION IIPOLIEHT 3aHMMAKIT PacXonbl Ha CIMPTHBIE HAIIUTKM U Ta-
6auHble M3gemus. I TOro 4TOOBI M3MEHNUTDb CUTYaLNIO, HEOOXORMMO M3MEHNUTD CIIO-
co0 IIpenoKeHN A MeYaTHBIX M3AaHMIL, BKIIOYas yBelUdeHNe U pasHOOOpasye MecT
IPOMlaXM IePUOANYECKIX U3JaHMUIL.

JleATeNnbHOCTD B 06/1aCTH IIPECCHI peryaupyeTca 3aKOHOM O IIpecce, IPUHATHIM 26
OKTAOpsA 1994 rofa. DTOT 3aKOH yCTaHAB/IMBAET OTHOILIEHVA MEX/Ty IeYaTHBIMU CpPefic-
TBaMM MacCOBOJ MHGOPMALUY, TOCYFAPCTBOM ¥ O0IeCTBOM IOCPEACTBOM OIpefiere-
HIS IIPaB ¥ 0053aTeNbCTB XKYPHAIICTOB U CPELiCTB MacCOBOI MH(OPMALIUIL.

B despane 1999 roga pemenuem Ilapnamenta Peciy6nukn Mongosa Ne 277-XIV
npunaArta «Konuenyus o noddepicke u crumynuposaHuu 20cy0apcmeom cpedcms mac-
co80ti undopmayuu Ha nepuod 1999-2003 ze.». B Hacroslee BpeMs IIOJIOKEHUS ITOTO
pellenns He IOTEPAIN CBOEN aKTya/IbHOCTH, TaK KaK MHOTME U3 HUX HE peann30BaHbl
IO CUX IIOP; O HACTOALIET0 MOMEHTA He IIPUHAT 3aKOH O NOAAeP>KaHUM TOCYyJapCTBOM
CPeACTB MaccoBOll MHPOPMALNY, He CO3[aHbl CIIPaBe/l/IMBbIe YCIOBUA A leATelNb-
HOCTH CPeJiCTB MaccoBoli MHGOpMaLy MHGOPMAILIIOHHO-ITYOINIMCTUYECKOTO XapaK-
Tepa, He3aBUCUMO OT VX OpTaHM3al[IOHHO-TIPaBoBoli GopMbl. OIHOBPEMEHHO He ObITIO
CO3/IaHO JJOCTaTOYHO 3P PEeKTVBHBIX MEXaHU3MOB, KOTOPbIe MOI/IN OBl CIOCOOCTBOBATD
Pa3BUTUIO HAIIVIOHA/IBHOI MIPECCH, a TAaK)Ke He CYILIeCTBYeT NBbIOT AA CPEICTB Macco-
BOJI MHpOpMaly, BKI0Yas HajoroBble HOpMbL. KpoMe Toro, cybcunum, BbifjesieMble
TOCY/JapCTBOM OIIpefie/IeHHbIM CPeJCTBaM MAacCOBOJ MHQpOpMAlNy, ABIAAOTCA CBU-
meTenbcTBOM AvddepeHINpPOBaHHOrO MOAX0Aa K CyOCUANPOBAHMIO, TIPAKTUKYEMOTO
B/IaCTbI0. DTO CTABUT B HEPABHOE IIONIOJKEHNE IepHOAMYeCKIie U3/JaHNA, CYIeCTBYI0-
e Ha Tepputopun Pecrry6nnkn Monposa.

HapopHble mpoMBbICIbI

JHeATenbHOCTb KaK CaMMX HapOJHBIX yMeJIblleB, TaK ¥ OpraHuU3aluil ¥ IpeJupusaTuii B
0071aCcTU XYHOXKECTBEHHBIX IIPOMBIC/IOB OCYIIECTB/ISETCS. Ha OCHOBaHMUY 3aKOHA O Ha-
POIHBIX peMecnax, IpuHATOro B MapTe 2003 rosa. CornacHo 9TOMy 3aKOHY, HApOJHbII
yMeriell MeeT IIPaBO OCYLeCTBIATDh CBOIO AeATENbHOCTb KaK Ha OCHOBaHUM JOrOBOPa
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C IOPUAVYECKUM JIMIOM, TaK ¥ B KadeCTBe YaCTHOTO IIpeflIpUHMMATeNs, 6e3 Heob6Xo-
OVIMOCTM PeTUCTPUPOBATHCS KaK opuamMyeckoe nuio. HapomgHblit yMernel MoXeT ocy-
I[eCTB/IATD CBOIO JIeATETbHOCTD B JTI000I OpraHM3allMOHHO-IIPaBOBOI opMe, mpenyc-
MOTpEHHOI1 3aKOHOIATeTbCTBOM.

HeATenbHOCTb HAPOJHBIX YMe/blieB KoopAnHupYyeT Cor3 HApOFHBIX MacTepoB Mor-
IOBBI — TBOpYeCKas accolmanys, oObefUHANAs CaMbIX IPOC/TIABIEHHBIX HAPOLHBIX
MacTepoB CTPaHBbI, KOTOpas JIeJICTBYeT coracHO cBoeMy ycTaBy. Llenp Corosa — coxpa-
HeHle, Pa3BUTHe U NIPOfIBVKEHME XYI0>KeCTBEHHDIX IPOMbBICIIOB. B HacTosAIee BpeMs
Coto3 06benunsieT 6omee 250 HAPORXHBIX MAaCTEPOB, OCYILIECTBIAIOIIUX CBOIO JiesTe/Ib-
HOCTb B Pa3HBIX 00/TacTAX UCKYCCTBA: KepaMUKa, IVIETeHME U3 COIOMBI, XyJOXeCTBEeH-
Has BBILIVBKA, XY/IOKeCTBeHHasA 00paboTKa KaMHsA, U3JeNusA U3 KOXM, AepeBa, BA3a-
HIe, M3TOTOB/IEHJe HAPOIHBIX MHCTPYMEHTOB, I/IeTeHNe U3 JI03bL U AP.

MecTHble OpraHbl YIPaBAeHM A JO/DKHBI IPeOCTaBIATh HAPOTHBIM MacTepaM, Ux
OpPTaHM3AUNAM M IPEANPUATHAM XYOKECTBEHHBIX IIPOMBIC/IOB HAJIOTOBbIE U APYTHe
BU/IBI JIBTOT.

Haubonpluye cIoXXHOCTY B 3aHATUM XY0KeCTBEHHBIMY IIPOMBICIaMu B Pecy6-
nvike MonfoBa CBA3aHbI C OTCYTCTBUEM PbIHKA COBITA, MMIOPTOM CBHIpbs, HeafjeKBat-
HBIM OIlpele/ieHNeM XY OXKeCTBeHHOI [IeHHOCTH paboT, BK/IIOUeHMeM HapOLHbBIX Mac-
TEpOB B 00IYI0 KaTeropuio IpefIprHIMAaTeeit 6e3 onpeneneHns Crenuduky faHHOI
IeATeIbHOCTH, OTCYTCTBYE MeXaHM3Ma IPUCYXAeHuA 3Bauus «Haponuslit MacTep».

IlToy-6usnec

PasButue moy-6usHeca B MongoBe HAMHOTO OTCTaeT OT YCIIEXOB COCENHUX CTpPaH,
ocobeHHO PymbiHUM 1 Poccuy, pplHKM KOTOPBIX B HaMOOJIBIIEN CTEIICHU BIUAIOT Ha
moy-6usHec B MonpoBe. MongaBckye TelepafMOKOMIAHNY He OO/MafaloT HYU CIeLU-
aIMCTaMU, HY TEXHMKOJ, HEOOXOMMMBIMY IJIsl CO3JaHMsI KaueCTBEHHOTO IIPOAYKTa B
aToit cpepe. Bmecte ¢ TeM, 3a ocegHMe TOABI HOABUIOCh MHOTO CTYAUI 3BYKO3aIIM-
CU, KOTOpPBIe IBITAI0OTCA MPOAaBaTh CBOI IPOAYKT HA BHYTPEHHEM U BHEITHEM PbIHKAX.
PasBuBaercs ceTb pa3nMYHBIX KIYOOB, pacTeT Npo¢decCHOHAIN3M BUICO-TIPOIIOCEPOB,
CYIeCTBYeT HeCKO/IIbKO KOMITaHUIL, 06/TaaloliIX OIBITOM B OpPraHM3alN/ KOHIEPTOB,
U TVIaBHOE — B CTPaHe CYIIECTBYeT OO/IbLIOe KOTUYECTBO UCIIOTHUTEIEN Y TBOPYECKIX
KOJUIEKTMBOB, KOTOPbIE MONb3YIOTCS YCIEXOM He TOJIbKO Ha TeppuTopuu MomnjoBbl, HO
u 3a ee mpepfenaMiu. [IpensiTcTBMEM B pa3BUTUM LIOY-OM3HECA B 3HAYNUTE/IBHON CTEIIeHN
SIBJISIETCSI CKPOMHBII PIHOK ¥ OTpaHMYeHHOe Y1CIo HoTpebuTeneit. ITo aToit mpudmnte
MCITOTTHUTENIY ¥ TBOPYECKME KOMIEKTUBBI OOJIblle CTAPAIOTCsI HOOMBATHCSA YCIIEXOB B
IOPYTHX CTpaHax, B IepByI0 ouepenb B Pymbraunu u B Poccum.

Elme offHUM IpenATCTBYEM B pa3BUTHUY IIOY-01M3HeCa SBIAETCS HefleeCIIOCOOHOCTD
3aKOHa 00 aBTOPCKMX IIpaBax. TO B CBOIO OYepeb IPUBOJUT K TOMY, YTO IIPOAIOCEPDI
He MOTYT BK/IaIbIBaTh IE€HBIY B MOJIEPHM3ALNIO ¥ Peaqn3alnio HOBBIX IPOAYKTOB. B
nocnegHee BpeMs 60pbba ¢ «IMPaTCTBOM» HalTafiM/Iach, HO B LIJIOM CUTyalus AajeKa
OT ujeana.
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§ 5. [loma KynbTypbl

B coBerckuit mepuop BIACTVM NPESIPUHAMN MAaKCUMYM YCUIMIAL, 4TOOBI B KaXKHOI
Ce/IbCKOI MeCTHOCTH OBUT ZOM KYIBTYpbl. Takoe IpycTanbHOe BHUMAaHME K BOIIPOCaM
KYJIBTYPBI Ha cejie 0OyC/IOB/ICHO TeM, YTO JoMa KY/IbTYPbl pacCCMAaTPUBAIUCh KaK OTHO
U3 OCHOBHBIX CPE€[ICTB M/I€OJIOTMYECKON MPOIATaHbl KOMMYHUCTUYECKOTO PEXMMA.
bonpimaa 4acTh NpoBOAMMBIX B HOMax Ky/IbTYypbl MEPOIPUATHUII MMela APKO BbIpa-
JKE€HHBIII IPONATaHgUCTCKUI XapaKTep.

B coOTBeTCTBUM C TONOXKEHUAMU 3AKOHA 0 MECHHbIX OpP2AHAX YNPAae/ieHUs, foMa
KY/IbTYpPBI IIEPENIN B IOJMYMHEHME MECTHbIM opraHaM. Hacienue, nony4eHHoe Mec-
THBIMU IIPUMIPUAMY, OBUIO TOBOJILHO Ba>KHBIM: HECMOTPS Ha mociefcTsusa 90-x ro-
IOB, KaTacTpoduyeckoe CHI>KEH)E 9KOHOMIYECKOT0 IIOTeHIaa obuecTsa, Monyosa
BOIIIJIA B HOBOE TBICSTYEJIeTHE C OOJIBIIIM YMC/IOM 3[aHMIT KYIbTYPHOTO HasHAYCHM .

B 2002 rony B pecny6nmke HacYMTHIBAIOCh 1245 IOMOB M IBOPLOB KY/IBTYPHI,
1333 6ubnmorek, 49 mMyseeB. OfHAaKO MOC/Ie UX IEpefayy Ha yueT MECTHBIM OpraHaM
yIIpaB/IeH)s, Y KOTOPBIX OTCYTCTBOBAJIO JOCTATOYHBIX OIOJPKETHBIX CPEJICTB, BBIACHM-
JI0CB, YTO GOJIBIIAS YaCTh JOMOB KY/IbTYpBI IIPUIIIA B I/Ia4eBHOE cOCTosAHMe. Tak, U3
1245 momoB TonbKO 476 (37 %) HaXO[UIVCh B Y/IOBIETBOPUTEIBHOM TeXHUYECKOM CO-
CTOSIHMH, 665 (53 %) 3maHMiT HY)XAA/IIUCh B KAaIMTaTbHOM peMOHTe, a 108 momenieHnit
OKa3a/IyCh B aBAPUITHOM COCTOSHUIL.

Bes ¢uHancupoBanus, 6e3 TEKylero peMOHTa M OTOIUICHUs JOMa KY/IbTYpHl B
OONBIIMHCTBE CTy4YaeB MOMTHOCTHIO Pa3pyLIN/INCh, @ MHOTHE TIOCTEIIEHHO 3aKPbI/IVCh.

3a mocnenHMe TOABI OBIIO 3aMeYeHO TTOBILIEHHOE BHUMaHNe BIacTell K pobieMe
KY/IbTYPHBIX yupexpeHnii. IIpepnpuHuMarTCa IONBITKA PEaHMMMUPOBATDH JIeATENb-
HOCTb JJOMOB KY/IBTYpbI IOCPEICTBOM Pa3IM4YHBIX IIPOEKTOB B 9TON cdepe, 3aIycKa
Hal[MIOHAJIbHOJ IIPOrpaMMBbl II0 HOAJEPKKe MongaBckoro cena. Ho Bcé sTo ABnsgerca
HE PE3y/IbTaTOM OIIPEJE/IEHHON NONUTUKY TOCYAAaPCTBA IO IIOCTENIEHHOMY PELIEHNI0
npo6/eM JOMOB KYJIBTYpbl, YCTAHOBKM KaKUX-TMOO NPUOPUTETOB ¥ OLpPeNe/IeHHOTO
IUIaHa JeVICTBMIL B JAHHOI 00/IacTy, a CKopee pe3y/IbTaTOM HEKMX HEeCUCTEMHBIX Mep.
HecMoTpss Ha TO, YTO aCCUTHOBAHMA YBEIMYMINCDh, CUTyallusa He yaydmmaach. Ko-
JINYECTBO JIEMCTBYIOIIMX JJOMOB KYJIbTYPbl IIPONO/IKAET CHIKATbCH, JOCTUTHYB 1223
B 2005 rogy.

[Ipyroit mpo61eMoii, JOCTONHOI COXa/leHW, AB/AETCA TOT GaKT, YTO MHOTHeE CIIe-
[MaJINCTBI YIUIN U3 3TUX YIPEKAeHNI 1n00 1o NpUINHe HeOIIAThl UX TPY/a, 1100 110
IpUYVHE Iepexofa B Apyrue chepbl U OTpacin. 3apIlaTa [JUPEKTOpa JOMa KYIbTYphI
cocrasnder okono 400 ymees. PykoBopuTeneii co 3sHaHMEM COBPEMEHHOTO yIpaBIeHUA
(YHKUVMOHMPOBAaHUSA JOMOB KY/IBTYPbI, CHOCOOHBIX pa3paboTaTh CTpaTerny pa3BUTHA,
HalTy QOH/BI, 3HAKOMBIX C MAPKETUMHIOM KY/IbTYPHOTO CErMEHTa, IPaKTUYECKN HeT,
KaK HeT IIeHTPOB 110 00y4YeHMIO CIIeIMaNNCTOB B JaHHOI 00/1acTIL.

CeronHs joMa KyJIbTYPBI IO 6OJIbIIIEN YaCTY OTJAHBI Ha IOIIeYeHNe MPUMIPHAM
Y MECTHBIM coBeTaM. Eciu npuMap 1 MyHULMIIA/IbHBI COBET HEPABHOAYIIHBI K KY/Ib-
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TYPHBIM HYX/IaM CBOMX COTPa’X[aH, TO FOMa KY/IbTYPbI IONY4al0T pMHAHCOBbIE ACCUT-
HOBaHNs He TO/MBKO /IS BBIIIIATHI 3apIiaT (4TO HaOMI0[aeTcsi B OOMBIINHCTBE HOMOB
KYJIBTYPBI), HO U1 Ha NIpOBefleHNe ONpefie/IeHHbIX KY/IbTYPHBIX MepolpuATuit. B nacro-
Allee BpeMA MECTHasA aJfMUHMUCTpaL M HasHa4YaeT JUPEKTOPOB IOMOB KynbTypbl. He-
CMOTPS Ha TO, 4TO (pOpMaIbHO 3TV Ha3HAYEHUA COITTACOBBIBAIOTCS C PerMOHAIbHBIMU
OTJie/IaMy KY/IbTYPbl, OKOHYaTe/IbHOE PElIeHMe NPUHAIEKUT IpUMapaM, Y OT/ENOB
KY/IBTYyPbl HET HUKAKUX PHIYaroB BAMAHUA HA 3TY pellleHNsA. B pesynbTare nponseTaeT
KYMOBCTBO: IV PEKTOPaMJi MHOTVX JOMOB KYyJIbTyP AB/IAIOTCA HE CHELVAINCTDI B JaH-
HOJI 06/macTy, a MoaY, NpUOIVDKeHHbIe K IpMMapaM, KOTOpble, KaK IIPaBU/IO, IPOCTO
HO/TY4alOT 3apIIaThl 6e3 OCYILeCTBIeHNsI KaKoi- b0 peanbHOIl JesTe/IbHOCTH.

XopolmnM IpUMepOM TOTO, KAK MOXXHO MCIIPaBUTb CUTYalMI0, MOXKET CIY>KUTb
paiion OKHMIIA, T7ie MECTHBIN OT/Ie/l Ky/IbTY Dbl B IIPOLecce Mepejads OMOB KYIbTYpPhl
IIOfl JOPUCAUKLVIO MECTHBIX BJIACTENl COXpaHWII 3a CO00J IpaBO Ha3HAYaTh NUPEKTO-
POB 3TUX yYPEXKTEHUIL.

Ommbka mporecca felleHTpanu3aluy, 10 MHEHMI0 MHOIMX CIEIMaaiCTOB, CO-
CTOATA B TOM, YTO IIpY Ilepefiade JOMOB KyJIbTYPhl MECTHBIM OpraHaM yIIpaB/I€HUs He
YUUTBIBATACh CIIOCOOHOCTD 9TUX OPTaHOB (PMHAHCUPOBATD [eATEIBHOCTD YUPeXJeHMIt
KYJIBTYPBI. B TOTe TOMBKO PErMOHBI C OOMBIINM KOMUYECTBOM HAaCeJIeHNs U CUIbHBI-
MU 9KOHOMUYECKUMI areHTaMI CMOITIY 06eCIIeYUTh XU3HECTIOCOOHOCTD JOMOB KY/Ib-
TYpbl. B Ipyrux mecrax yupexpeHus KylabTypbl MO0 ObIIM OTHAHBI B apeH[y KOM-
MepUYecKMM CTPYKTypaM, b0 3aKpbIThI, BCIEACTBME YerO BETIIAIOT Y HEOTBPATIMO
paspymatoTcs. VM nponecc aror npopomkaercs! Uro6 ero oCTaHOBUTH U BO30OHOBUTD
paboTy 3TUX yUpeXeHMI, CIIelMaTUCThI IPeAsIaraloT nepefarb JoMa KylIbTypbl, KO-
TOpBIE€ MECTHbBIE OPTaHbl yIIPaB/IEeHNA HE MOTYT COIEP>KaTh, IIOf IOPUCAMKINIO PETHO-
HaJIbHBIX BJIACTEIL.

Bynyunu cocTaBHON 4acTbi0 MECTHBIX afjMUHUCTPALIMil, JOMa KYAbTYypbl B 6OIb-
HIVHCTBE C/Iy4aeB He ABIAIOTCA OTAENbHBIMU I0PUANYECKUMY IULaMu. Jlake HECMOT-
PA Ha TO, YTO 3aKOHOJATE/IbCTBO IIpelyCMAaTp/BaeT BO3MOXXHOCTb JIeJiICTBOBATh CaMoO-
CTOSITE/IHO, OTCYTCTBYE (PMHAHCOBBIX CPENCTB U YIPaBIeHYECKUX HaBBIKOB Y PYKO-
BOJVITE/IEN IOMOB KYJIBTYpbl He CIIOCOOCTBYIOT IIepeXOfy JOMOB Ky/IbTYpBI Ha CaMo-
ynpasnenye. ITo aToit Ipu4MHe NONUTUYECKAsA HECTAOMIBHOCTD CU/IBHO BIIMAET Ha UX
TEeATENIbHOCTD.

ITpouecc peabunutanyuy JOMOB KYJIBTYPBI OBIT HECKOTIBKO peaHMMMPOBAH O7a-
rogapsi ¢unancosoit nopmepxke ®ouma ConmanbpHbix VHBecTunumit Monapgossl. B
2006 rogy BOCCTAHOBJIEHBI M OTPEMOHTUPOBAHBI 17 JOMOB U LBOPLOB KYAbTYpPHI B
PasIMYHBIX PeTMOHAX cTpaHbl. ClieflyeT OTMETUTD, YTO BO3POXK/eHle JOMOB KY/IbTy-
pBl, gaxke npu ¢puHaHCcoBOI nopguepxke ®CHM, BO3MOXKHO TONBKO B TeX PerMOHAX,
rie uMeeTcs OOJbIIoe KOMUIeCTBO HACeJeHUs VWIN The AeiiCTBYIOT CUJIbHBIE S9KOHO-
MMYECKNE aTE€HTBI.

Y4YacTHUKYU «KPYIJIOTO CTONMa» 0COO0 OTMETM/IN TOT (aKT, YTO HOMa KYIbTYpBI
OBIIV ¥ JO/KHBI OCTaBaThCs (rlarMaHaMyl B OpraHM3aL MU KY/IbTYPHBIX MEPOIIPUATHIA
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B HalIuX cenax. HecMoTpA Ha MmaueBHOE COCTOSIHME, OHM OCTAIOTCA €IMHCTBEHHBIMMU
OCTPOBKaMI, CIIOCOOHBIMY MPELOCTABUTD MECTO AJISI fESITENBHOCTI PA3TIMYHBIX KPYOK-
KOB, aHCaMO1ell, peMeCleHHbIX MAaCTEPCKUX U T. .

B HacTosllee BpeMsA I7IaBHasA POJIb B [eATEIbHOCTU NOMOB KY/IbTYpbl OTBENEHA
MEeCTHBIM NIPUMIPUAM U COOTBETCTBEHHO IIpMMapaM, TaK KaK JOMa KY/JIbTYpPbl OT/JaHbI
II0J], JOPUCAMKIIMIO MECTHBIX OPTaHOB BJIACTI.

B pesynpraTe moMa KyJIbTYpbl CTAIKMBAIOTCA C [ByMs IpobreMaMy, KOTOpbIe
MO>XHO 0XapaKT€pU30BaTh KaK:

o He[OCTaTOK (MHAHCUPOBAHMS; Masble OIOMKEThl OOLIMH ¥ He3HAUUTETbHbIE

aCCUTHOBAHUA 13 HallIOHAJIBHOJ Ka3HBbI;

e HENOHMMAaHUe OT[Ee/IbHBIMU IIPeJCTAaBUTENIAMM MECTHBIX OPraHOB BJIACTU
(mpuMmapaMu, COBETHMKaMM) OCHOBOIIOJIATAIONIENl PO/IM KY/IBTYPBI B >KM3HU
OOIMHBI, YTO BefleT K Iepepacupe/ie/IeHNI0 CPefICTB, OTHYIeHHBIX Ha HYXXbI
KY/IbTYPBIL.



I'nasa I11
TENEHTPAINU3AIINA KYJIBTYPHOI'O ITPOILIECCA
1 OBECITEYEHME HACEJIEHIO PABHOI'O JOCTYVYIIA
K KYJIbTYPHBIM IEHHOCTAM

ITpobnema memeHTpanu3auyy ObI/Ia OXapaKTepu3oBaHa KaK IPUOPUTETHAS MHO-
TMMM YYaCTHUKAMM «KPYITIBIX CTO/IOB». MUHUCTEPCTBO KY/IbTYPbl CAMBIM CEPbe3HBIM
06pasoM HO/KHO 3asiyMarbcsa o pedopme. Ilo MHEHMIO yYacTHUKOB, MMHUCTEPCTBO
KY/IBTYPbI IO/IKHO BBICTYNIaTh B POJIM 3allUTHUKA KYJIbTYPHL. BblsIo ycTaHOB/IEHO, 4TO
Ha BCeX YPOBHAX yIpaBIeHMsS HaOMOfaeTcs KpU3nuc, a MUHNMCTEPCTBO KYIbTYpPhI He
VIMEET JJOCTaTOYHBIX PECYPCOB [/ NPUHATUA UJEN M3BHE C LENbI0 OCYIIEeCTBIECHUA
BHYTpeHHell pedOpMBI.

Heob6xopuma HmeleHTpanm3anys BCeil CUCTEMBl yIIpaBleHUA. Takxe Heo0Xo-
JVIMO TOYHO OIPEJENUTDb PONIb KaXK/JIOr0 yY4aCTHMKA KYJIbTYPHOIO CEKTOPA B L|E€HT-
paIbHOM U TePPUTOPUAIBHOM yIpaBieHUN. [lelieHTpannsanusa HeobXofuma ele u
IIOTOMY, YTO IPOJYKT CEKTOPA KYJAbTYPbl HE JOXOAMUT [O PETMOHOB. B TO e Bpems
B Pecniy6nuke MonpoBa He cyljecTByeT (YHKIVOHAJIBHOTO pPbIHKa JMckyccTBa. Her
B3BELIEHHO CUCTEMbI B3aMMOJEICTBUA MEX/Y LIEHTPOM M PETMOHAMM, OTCYTCTBYET
B3aMIMOOOMEH IIPOAYKTaMM KYIbTYpbl M MH(GOpMaumeir obuiero xapakrepa. Ha Ha-
IIVIOHAJTbHOM YPOBHE He CYIIeCTBYeT CUCTeMbl MHPOPMUPOBAHNUA OOLIECTBEHHOCTH
Y TBOPYECKUX KOJIEKTMBOB, OCOOEHHO TeX, YTO PacloloXeHbl B LleHTpanbHOI 30He
pecy6onuky (Kummnes), o Tekyeir cutyannuu B cdepe KyIbTYpbl B CeIbCKON MeCT-
HOCTU (paitoHBbI, cerna).

Eme oguuM mpo6enom sBnfeTcsa TOT (aKT, 4YTO B PETMOHAX OTCYTCTBYEeT U He
PacnpoCTpaHAEeTCs «KyIbTYPHBIN IPOAYKT» He cyllecTByeT ydpexxjgeHuii, KOTOpbIe
MOI/IN 6Bl OLIEHUTDb CUCTEMY/CTPYKTYPY M IPOEKTHI B 067macTy KynbTypbl. OLeHKa cn-
Tyalluu BHYTPM CUCTEMbI U BHE ee MOITIa Obl IIOJCKa3aTh BO3MOXKHbIE PEIIeHNs [
pasBUTHUA.

dopMabHO AelleHTpann3anys OblIa HOJOTHAHA 1IOf, OPUANYECKYe HOPMBIL TOb-
KO B opMIMabHBIX HOKYMEHTaX, a (GaKTHUYeCKN ellle He mpousolua. PereHue aToit
Ipo6/IeMbl Hellb3s OTK/IA/IbIBAaTh, TeM Oojlee B TaKOJ Ma/lleHbKOJ CTpaHe, kak Mosnzosa,
I7le OTPOMHAsA PasHMIIA B PasBUTUMU KYIBTYPBI MEeX/Y LIEeHTPOM M Iepudepueit Hera-
TUBHO OTPa’kaeTCs Ha COLMAIBbHON ¥ 5KOHOMUYECKOI CUTYal UM,

CormnacHo oduManbHbBIM JaHHBIM, HaunHasA ¢ 2001 rofa rocygapcTBeHHOE QUHAH-
CMpOBaHMe TePPUTOPUAIBLHBIX KY/IBTYPHBIX MEPONPUATHII IpeBbIIaeT GUHAHCUPO-
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BaHMe LeHTpanbHbIX (B 2005 rogy MeCTHBIM OIOf[KETOM Ha HYX/Ibl KY/IbTYPbl OTBOJIN-
n0chk 132,9 MunnnoHa yieeB, a LeHTPpanbHbIM — 118,6 MuannoHa nees). ITo Tem ke cBe-
meHusAM, B 2005 rofly B CTpaHe OPraHM30BaHO U IPOBeLIeHO Ooree 65 329 Ky/IbTypPHBIX
MEPOIPUATHUN, a YMCIO0 NMoceTUBMNX uXx cocrapnsger 8 803 000 gyenosek. Korpa, rpe,
KTO M Ha KAKOM Ka4eCTBEHHOM YPOBHE OPTaHM30Ba/l 3TY MEPONIPUATUA — 3TO BOIIPOCHI
TOTO >Ke MOPSJIKA, YTO M IPOO/IeMBl, BBIABICHHBIE B XOfle 3acefaHMil «KPYIJIBIX CTO-
JIOB»: paspylleHHble KHVDKHbIE MaTa3yHbl, eXallye B pyuHax JoMa U JBOPLbI Ky/b-
TYypbl; HepaboTapomue 6u6mmoTekn (O IMPUYMHE OTCYTCTBUA IIPOTPaMMBl 00ydYeHMA
oubnmoTekapeit). Kak pe3ynbrar — OTCyTCTBME 3aKa30B Ha KHUTH; JECATKY «3a0BITHIX»
CeJl, MMIIEHHbIX BCAKOIO NOCTYIA K KyJIbTYp€; COTHMU LIKOJI, MCIIBITBIBAIOIIMX OCTPhIN
HefIOCTAaTOK y4eOHMKOB (60JIee MM MeHee COOTBETCTBYIOIUX BpeMeHN), CTPaJalolinX
OT HeXBAaTKM y4uTe/lell, yeXaBIINX Ha 3apabOTKM 3a TPaHMIY MIM «IOBBIMIAIONINX
CBOIO KBa/MMGUKAIVIO» Ha depMax; OTCYTCTBUE CETM PAacIpOCTPaHEHMSA KHUT U BO3-
MOXXHOCTb COBEpIIaTh CIyXeOHble KOMaHUPOBKM, OTCYTCTBUE KY/IbTYPHBIX CBs3eNl
MEX/y LeHTPOM U IPOBMHIMAMMU U IIpouee, Ipodee.

B TO >Xe BpeMs HeKOTOpBIe PErMOHBI 00/1a[laAl0T 3HAYUTENTBbHBIM KY/IbTYPHBIM II0-
TEHIIMA/IOM, KOTOPbI/I MOXKET MCIPaBUTb TeKylliee NONOXKeHMe Jiefl. 32 UCKII0YEeHNEM
PEKOHCTPYKLMM HEe[IBVOKMMOTO KYJIbTYPHOIO Haclenus, KOTopad JNO/DKHA CTaThb Ilep-
BOCTEIIeHHOI! 3a/jadeil TOCylapCTBa, 6ONBIINHCTBO NPeIOXKEeHNIT OTHOCUTENBHO I/IaB-
HBIX KOMIIOHEHTOB JELEeHTpalIu3aluy B paMKaxX Ky/JIbTYPHOM HOIUTUKYN CBOAMIOCH
K Ilepefjade OTBETCTBEHHOCTY M3 PYK MECTHBIX YMHOBHMKOB OT KYJIBTYPBI (KOTOpBIE
MHOIZIa He MOTYT, a IOPOJl He CIIOCOOHBI PacIIOpsIKAaTbCsl COOCTBEHHBIM KY/IBTYPHBIM
OI0[>)KeTOM) B BefieHMe CyObeKTOB (MECTHBIX MO0 IIeHTPalIbHBIX), KOTOPBIM M3BECTHBI
BHYTpPEeHHHE ITPO6/IeMBI KyJTbTYPHOTO CEKTOpPa ¥ KOTOpPbIe IIPOAB/IAIOT MHTEPeC, y KO-
TOPBIX €CTh PelIeHNA U UJIEN 110 USMEHEHNIO CUTYaL AN,

KynpTypHbIl IPOAYKT KaK TaKOBOJ MMeET BOMHYIO XapaKTePUCTUKY, TaK Kak
IPOJYKT IIPOLECCa KY/IbTYyPbl B ONPE/IEIEHHON CTENEHN ABIAETCA €lle U IPOAyKTOM
KoMMep4ecKuM. VIMEHHO ITOSTOMY JOCTYI K HEMY IIMPOKMX C/IOEB HACENIEHNUs CTPOTrO
00YyC/IOB/IEH S5KOHOMMYECKOI CUTYalllell B CTpaHe B L[eJIOM ¥ B OCOOEHHOCTHU — YPOB-
HeM peaJIbHBIX JJOXONOB Hace/leHUs. B ycloBMAX abCOMIOTHON HMUIIETHI MOJIJIaBCKOTO
obmecrBa (Peciybnuka MonjoBa 3aHMMaeT IOCIefHEe MECTO Cpefyu cTpaH EBpomsl
II0 YPOBHIO 9KOHOMIYECKOTO PasBUTHA) JOCTYI HACENEHNA K MPOAYKINU MHAYCTPUN
KY/IbTYPbl MOXKeT OBITh OOecIedeH, B IEPBYI0 OYepellb, IOCPEICTBOM TOCYapCTBEH-
HOJ1 OI0f[)KEeTHOJT 11 Ha/JIOTOBOJ MOMUTUKM. ITofl 9TMM MofpasyMeBaeTcs aKTUBHOE y4dac-
THE TOCY/IapCTBa B Ka4eCTBe MOKyIIaTe/ld Ky/IbTyPHOTO IPOAYKTa. B 9acTHOCTH, TaKkas
POJIb a6COMIOTHO HOPMaJIbHA B CIy4ae C M3[aTe/IbCTBaMU U TUHoOrpaduaMu. 3nech JOi-
JKEeH IPUMEHATHCSA MPO3PpavyHbIi ¥ 3¢ ()EKTUBHBII MeXaHU3M IIPUOOpeTeHN I/ IOKYIIKI
TOCYZapCTBOM TUIIOIpaCKON MPORAYKIMIU. DTOT MEXaHU3M JOJDKEH IIpeIoararb Ha-
An4ye CIUCKa MPUOPUTETOB IIPU 3aKyIKe NedaTHbIX M3faHuil. Kpome TOro, mOMmKHBI
OBITH OIpefie/IeHBl Te MEeXaHU3MBI, KOTOpble CMOTYT (OPMMPOBATh TOCYLAPCTBEHHBII
3aKa3 Ha U3JaHue KHUT.
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CnemyeT OTMETUTD, UTO B XOfie AUCKYCCHUITI MHOTYEe YYaCTHMKM BbICKa3aJIUCh 3a TO,
94TOOBI TePe/IOKUTh TTIABHYIO 00513aHHOCTD 110 3aKYIIKe KHUT HA PeTMOHATbHBIE U Celb-
cKkue 6UOMNOTEKY, periOHaIbHbIE OTHENbl KY/IbTYPHI, apTYMEHTUPYSI 9TO TeM, UTO Ha
YPOBHE pErMOHaIbHBIX OTAENOB KY/IbTYPbl CKOHIIEHTPMPOBAHbI CaMbleé KOMIIETEHTHbIE
KaJpbl B 3TON 00/IacTH.

C LlebI0 KOOPAVHMPOBAHMS MECTHBIX MHTEPECOB C PerMOHa/IbHBIMY, IIpefara-
eTCsl CO3flaHMe KOMMUCCHIT IIPU PErMOHaNbHBIX OTHENaX, B KOTOPble BXOAMIN Obl Kak
IIpeACTaBUTEN OOLIMH, TaK U IPeICTABUTENN PETUOHOB, M KOTOpPbIe BMECTe MO OB
paspabaTbIBaTh IMOMUTUKY IPUOOPETEHNSI KHUT.

JpyTroit acieKT nojAep>KaHNA TOCyJapCTBOM MHAYCTPUM KY/IbTYPbI 3aK/II09aeTCsA
B (OpMMpPOBaHUY TOCY/JaPCTBEHHOrO 3aka3a Ha HallMOHAIbHOM ypoBHe. B HacTosAmee
BpeMs CUTYalMs B 9TOM IIJIaHe OrPaHMYMBAeTCA NUIIDb U3JaHueM Y4eOHMKOB /I Ha-
Ya/IbHBIX IIKOJI, TUMHa3ui 1 nmuneeB. CTOUT OTMETUTD, YTO U 3TO JelaeTcA ¢ Cyllec-
TBEHHBIMM HEJOCTATKaMM, KOTOpbIE CO3[AIOT /ISl M3/IaTeNbCTB, BOBIEYEHHBIX B 9Ty
pabory, mpobIeMbl TeXHIYECKOTO XapakTepa. AGCOMIOTHO HEOMYCTUMbIM SBIAETCS
TOT (aKT, 4YTO OT BHMMAHMUs TOCYAAPCTBEHHBIX OPTAaHOB YCKONIb3aeT IPOLecC M3za-
HUSI BY30OBCKOJI IMTEPaTyphl — YIeOHNKOB U OCOOUIL, IpefHAa3HAUYeHHBIX [/IS1 BY30B,
4TO B/IedeT 3a COOO0II MOsABIeHNe Ha IPIM/IaBKaX MHOXECTBA M3JAHUI COMHUTETBHOTO
cofep>KaHMA U KadyecTBa.

Eie ognott GopMOIl TOCYAPCTBEHHOTO BKIaZa B O6/Ierdenne myupoKoro JOCTy-
I1a K IPOAYKTaM MHYCTPUM KY/IbTYPbI ObIIO OBI IIpMMeHEeHMe Pa3TMYHbIX HalTOTOBBIX
UMHCTPYMEHTOB B 3TON cepe. CHMUKEHMEe HAJIOTOBOI CTaBKM B CeTMEHTE IIPOM3BOIC-
TBa MPEMETOB KYJIBTYPbI U IPEfOCTABICHNS COOTBETCTBYIOUMX YCIYT MPUBETIO OB
K CHIDKEHMIO IPOJAXKHON CTOMMOCTH, YTO CHeIaio OBl 9TOT MPOAYKT Oonee JOCTYII-
HBIMU J/1s1 TOTpeOuTens. BospMeM Ha cebs1 CMeNOCTDb MPEAIIONIOXUTD, YTO eC/Iy OBl B
3aKOHe O CIIOHCOPCTBE OrOBapMBaIICh (UCKaIbHbIE IBIOTH B CIy4ae JapeHNs KHUT,
9TO CO37ano Obl aJbTepPHATMBHbIE UCTOYHUKM (PUHAHCHPOBAaHMS 1A OMONMOTEK Ha
BCeX YPOBHAX.

OIupoxoe MCHONb30BaHME JOCTVDKEHMII 37IEKTPOHHON INPOMBINIIEHHOCTH, IIpe-
MMYILECTB, IPENOCTABAAEMbBIX MHTEPHETOM, [E€MTAI0T BO3MOXXHBIM IIMPOKUIT JOCTYII
HacCeJIeHMsA KO BCEMY KyIbTYPHOMY HAac/IeMI0O Hallell CTPAHBI M MUPOBBIM KYJIBTYp-
HBIM IJ€HHOCTAM.

KoopanuupoBaHue permoHanbHbIMU BIACTAMY CETbCKUX IOMOB KY/IbTYPBbI JOTIXK-
HO OCYLIeCTBIATHCSA TaKUM 00pa3oM, 4TOObI B TedeHue 4-5 j1eT 3TV ZOMa CTajy Obl
HACTOALMMIY LIeHTPaMM KYIbTYPHOTO MHGOPMUPOBAHNS M BOCIIUTAHNS HACETEHN.
Takas wenb M ceifyac CTaBUTCA Iepef KOMaMU KyIbTYPBI; 9TU JOMa JO/DKHBI OBITDH
000pyIOBaHbI LleHTpaMy MHPOPMUPOBAHMS HaceleHMs, OCHOBBIBAsACh Ha pecypcax
MHTEpHETA.

Hapapy ¢ TpaguimoHHONM Ky/JIbTYPHOM AEATENTbHOCTHIO, JOMAa KYJIbTYpPhl MOTYT
OCYILIECTB/IATD NEATEIBHOCTD KOMMEPUYECKOTO XapaKTepa, KaK, HallpuMep, JUCKOTEKI,
OpraHM3aLysA pasIMYHBIX MEPONPUATHIL, OKa3aHME YCIYT IO yLOBIETBOPEHNIO HYX],



88 B3rNnAA B BYAYLLEE: KYNbTYPHAA NOJIUTUKA PECNYBJIMKU MOJNIAOBA OT NEPEMEH K CTABUJIbHOCTU

Hace/leHMsA B KYNbTYPHOM JIOCyT€, YTO MOXXET CTaTh HNOIOJHUTEIbHBIM MCTOYHMKOM
(bUHAHCUPOBAHNUA JOMOB KY/IbTYPBL

HecMoTps Ha 3TO, CUCTeMHBIX M3MEHEHMII B JAHHOI 00/IacTy He 3aIllIaHMPOBa-
HO. [lo 061LIecTBEHHOCT) He [OLUIO COOOILIeHNe O CTPaTerM4eckoM IUTAHNPOBaHUM B
TaHHOI cdepe, 0 CO3TAHUYU HOBOII KYIbTYypHOI NHGPacTpYKTyphl. Kaskablil u3 Hac 1o-
HUMaeT, 4TO pOJib yqpexne}mﬁ Ky/IbTYPbl JO/IDKHA OBITH N3MEHEHA, a TOMa KYJIbTYPbl
— HIpeBpalll€Hbl B IIO/INBa/JI€HTHbIE KY/IbTYPHbIE, 06pasoBaTeanb1e n I/IH(I)OpMaIII/IOH-
HbIe LIeHTPBbI, 06/Iafjatone 06yYeHHbIM IIePCOHATIOM.

V3bAH CTpaTernyeckoro MBIMIJIEHMA HAIIMX BIACTell MOXXHO IPOJEMOHCTPUPO-
BaTh, yIoMAHYB IpoekT Caravela culturii. PeanbHblil 06beM (MHAHCOBBIX BIIOXKEHUI
B JAaHHBIII IIPOEKT HaM He M3BECTEH, IIOTOMY 4TO OH He 00CYX/Ja/iCs 1 He pasIyIalial-
cs1. CoITIacHO CIyXaM, IPOCOYMBIINMCS U3 UCTOYHUKOB, O/IM3KUX K IIPEXKHUM BeJJOMC-
TBaM MIHMCTepCTBa KY/IBTYPBI, OI0f[)KeT IIPOEKTa COCTABUI OKOJIO 2 MIIIOHOB JIEEB.

Hackonpko HaM yHa10Ch IOHATD U3 TEIEHOBOCTE, LIe/IbI0 JAHHOTO IIPOEKTa ObII0
pasBUTHE KYIbTYPbl cTpaHbl. Ha fieie opraHmsaTtopbl MpocToO €3UIN U3 OFHOTO cena
B JIpyroe, MpUIJIAIIas JIIofiell IPONeMOHCTPUPOBATh CBOE MCKYCCTBO (perepTyap My-
3bIKA/IbHBIX aHCaMOJIell MM peMec/ieHHbIe U3JieNns), TM60 OPraHN30BbIBAIN KOHLEPT
«OIHOTO apTHCTa» (KaK IpaBUJIO, 9TO OblIa ONpeJie/ieHHas IEeBNUIIA, BOBJIEYEHHAs B
HAHHBI MIPOEKT, YbM apTUCTUYECKNe CIOCOOHOCTYM MOTYT BBI3BIBATDh OINpefe/eHHbIE
comHeHnus). Takum obpasom, 001IECTBO HE TIOHUMAET HIA XYIO>KECTBEHHOI CTpaTerun,
HU CTPYKTYPHBIX M3MEHEHMII, KOTOpble IpUHEeC 0O3HaYeHHBbIN NpoeKT. [lo okoHyaHUM
IpoeKkTa MHPPACTPYKTYpa, YIpaBIeHYeCKIe HaBBIKY MECTHBIX YYaCTHUKOB KY/IBTYP-
HOT'O CEeKTOpa M X BO3MOXHOCTU M3MEHUTD CUTYalNI0 OCTAHYTCA TaKMMMU K€, 4YTO U
O6bLIV [0 HETO.



I'nasa IV
OXPAHA N PA3SBUTUE KYJIBTYPHOI'O HACJ/IEIWA.
COXPAHEHUE CAMOBBITHOCTH KY/IBTYPbI

CylecTByiomne 3aKOHOATe/NbHbIe ¥ OpPraHM3allMOHHbIE HOPMbI OTHOCUTEIBHO
KY/IBTYPHOTO U MCTOPMYECKOTO Hacmeays MoyjoBbl 6a3upyroTcs Ha 3akoHe 06 oxpaHre
namamuuxos u 3axore o mysesx. CornmacHo 3aKoHy 06 oxpane namAmMHUKOS, ITAMATHU-
KV, BHECEHHBIE B IIePeYeHb OXPaHAEMBIX TOCYJapPCTBOM, IPEfICTABIAIOT COO0IT 0OBEKThI
VIV KOMIIJIEKCBI, MMeEIOIIVe UCTOPUYECKYIO, XYJ0’KECTBEHHYIO M/IM HAyYHYIO 1IeHHOCTDb
U ABIAIOIINMECS CBUJIETENbCTBAMY PasBUTHA LUBUIN3ALNI HA TEPPUTOPUM CTPAHBL, a
TaK>Xe CBUJIETEIbCTBAMY JYXOBHOTO, IOTUTUIECKOTO, SKOHOMIYECKOTO Pa3BUTHA.

IIpaBo pacnopsi>kaTbCs NAaMATHUKAMU B Ka4eCTBEe HEABYKMMOIO UMYIIeCTBa IIPU-
HaJIJIeXKUT, COIJIACHO 3aKOHY, IIapIaMeHTY, PeTMOHAIbHBIM, MyHUIIMIIaTIbHBIM, TOPOJC-
KVM WIN OOLIVIHHBIM COBETAaM, B 3aBUCUMOCTY OT KaTerOpUI OXPaHAEMOro IIaMATHU-
Ka: HallJIOHAaJIbHOTO, PETMOHAIBHOTO WJIM MeCTHOTO 3HaueHuA. IIpaBo pacnopsxarbca
MaMATHMKaMM B KayecTBe [ABVOKMMOTO MMYIIeCTBAa NpUHAANeXUT IIpaBuUTenncTsy,
npedeKTypaM U NPUMIPUIM COOTBETCTBEHHO.

Ilo muennto Cumeorna 3amuia, pupekTopa accounauun «[lanupyc», B HacToAmMIA
MOMEHT HaO/MofaeTcs TTy0OKMIT KPU3NMC CaMOOBITHOCTY KY/IBTYPbl, KOTOPBII IIPAMO
IPOIOPIIVIOHA/IEH COCTOSIHMIO KOHCEpBallMM, B KOTOPOM HaXOAUTCA KyIbTYpHOE Ha-
clefue: IBVKMMOeE M HefIBIDKUMOe. 3aKoH 0 My3esx yCTaHAaBIMBaeT OOILIye IpaBOBbIe
HOPMBI CO3TaHNsA 1 QYHKIMOHMPOBaHNsA My3eeB Peciy6muku Monjosa. CormacHo CT.
2 3aKoHa 0 my3esx, TOCYApCTBO TapaHTHPYeT paBHbIE YCIOBMS IJIA CO3aHUA U PYHK-
LMOHMPOBaHMA BCEX My3eeB, BHE 3aBUCUMOCTU OT UX PO U BUJA COOCTBEHHOC-
Ti. Mysen ABIAIOTCA HEKOMMEPYECKUMU YUPEXAEHMUAMHU, KOTOPbIE BBIIIOTHAIT CBOU
GYHKIVM TI0 CO3JAHNUIO ¥ PasBUTUIO MY3eITHOTO Hac/lenns (COITTacHO MPOMUIII0 KaK-
JIOTO My3es), Hay YHO-UCCIIeIOBATe/IbCKOIl paboTe, IIPOBOAAT MEPOIPHUATHA 110 NPOIIa-
raHje My3elfHOro HaclefusA B 00pa3oBaTeNbHBIX U [IO3HABATE/NIbHBIX LelAX. B samaun
My3eeB BXOJUT, IIOMUMO IepedMC/IeHHbIX, pa3paboTKa 1 peaansauns KyJIbTYPHBIX U
Hay4YHBIX IIPOEKTOB, COCTABJIEHME U U3/JaHME KAaTaJl0OTOB MY3€eiHbIX KOMIEKINIA U Ipy-
I'VX Hay4YHBIX TPYJOB, OOMEH VM COTPYAHUYECTBO MEXY MY3€sIMY, PacONIOXEeHHBIMU
KaK BHYTPYU CTPaHBbI, TaK U 3a €€ MpeJle/laMu.

Bonplrass 4acTb 3faHuil Ky/IbTYPHOrO HasHa4eHNA B perMoHe (KyAbTypHas MHQ-
PacTpyKTypa) TpebyeT KannTalIbHOTO PEMOHTA.

Ha MHOrmx MexpyHapofgHbIX KOH(epeHIMAX, 00befnHeHHbIX TeMolt «Kpmusnc
CaMOOBITHOCTY B ITOCTTOTANTUTAPHBIX 00I[eCTBaX» U IPOBeLeHHBIX B 90-€ TOfbl KaK B
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MornpoBe, Tak U 3a ee mpefenamMy, 00CY>XAaIiCh CBI3aHHbIe C JAHHOT TeMOJ BOIIPOCHI
6e3 y4eTa IBOJIHOI caMOOBITHOCTY MOIOBBI — PyMBIHCKO-MOJIFaBCKON MeHTUIHOC-
tu. [lepBast — pyMbIHCKasl — OYeBUIHA [Is1 MHTE/UIUI€HIIUY, @ BTOpas — MOJIJaBCKast —
CIyXUT QYHZAMEHTOM MOJIJJaBCKOJ FOCYAapCTBEHHOCTU. 3aTparusas Ty npobiemy,
JIUTEPATOPDI, TPUCYTCTBOBABIINE HA «KPYIJIOM CTOJIE», BHICKA3a/MM HECKOIBKO WElL,
YHOMSHYTBIX ¥ IpU 06CYXieHU U Jpyrux BorpocoB. K TakoBbIM oTHOCATCS:

o JIeTIONIMTU3ALNA IPOOTEeMBI UIEHTUYHOCTH;

o yZAajJeHue U3 KOHCTUTYLMM aHTVHAYYHOTO IIOTOHMMA «MOJIFABCKUI A3BIK»;

e IpOAIBIDKEHVE KY/IbTYPHBIX IIeHHOCTE! BHE 3aBUCYMOCTY OT 3THUYECKOI IpH-

HaJIJIeXHOCT;

o MogepHM3anus Myses TuTepaTyphl.

VHpycTpus KynbTypsl UIpaeT 0cO0yI0 polb B KY/IbTYPHOM Ipoliecce oOlecTBa,
CTaHOBSICh Y4aCTHIKOM 9KOHOMMKO-KOMMePYEeCKIX OTHOLIEHUI Y ITPOBOJHIKOM KYJIb-
TYpPHBIX LieHHOCTell. IIpeficTaBuTeNnn MHAYCTPUYM KYIBTYPBI SABIAIOTCSA HMPaKTUIECKN
eVHCTBEHHBIM (PaKTOPOM KY/IBTYPHOTO Ipoljecca, KOTOpble MOTYT 06eciiednTs cobc-
TBEHHYIO JIeATebHOCTD, TAK KaK OHJM OPMEHTMPOBAHBI, B IIEPBYI0 O4epenb, Ha IIONY-
YeHyle KOMMepUuecKoil mpuoblin. VIMEHHO 1O 3TMM NpUYMHAM Ha JaHHYIO MHIYCTPUIO
BO3JIaTaeTcsi 0cobasi OTBETCTBEHHOCTH 3a OXPaHy U pacIpoCTpaHeHNe HaljMOHAIbHOTO
KYJIbTYpHOTO Hac/lIefys ¥ KaK pe3y/IbTaT — 3a COXpaHeHNe Ky/IbTYpHOI caMOOBITHOCTI
Halllero Hapofa.

CerofHsi MO>XKHO KOHCTaTMPOBATh, YTO 3Ta POJIb B 3HAYUTENbHON CTEIEHU pea-
NU3yeTcs U3JaTe/IbCTBaMy MONIOBBI, KOTOPBIM YanoCh IIPeRIOXUTDh YUTATENAM OI-
POMHBIIT BBIOOp IPOU3BEIEHNUII KIACCUKOB, M3NAHNI, TIOCBSIIEHHBIX QOMBKIOPHOMY
Hac/IefiMIo, a TaK>Ke M3JJaHUI 110 COBPEMEHHOMY UCKYCCTBY.

Bonee Toro, HekoTOpBIe M3[aTeNbCcTBa (HampuMep, Literd) mpeaiaraloT peannso-
BaTb IIPOEKTHI B 00IACTM MCIIOMHUTENBCKOIO MCKYCCTBA Ha 97IEKTPOHHBIX HOCUTETIAX,
copiep>KalllMX He TONIBbKO TEKCThI, HO U ay/iM0-MaTepUaJbl.

Cregyer 0060 OTMETHTD, YTO IIMPOKOE UCIIOTb30BAHUE COBPEMEHHBIX TEXHOJIO-
ruit (B TOM uncie 11pOBBIX) IT03BOJISIET IOJHATD KYIbTYPHYIO MHYCTPUIO (Halle/leH-
HYIO Ha COXpaHeHMe, cOOp ¥ MPOABIIKeHMe HanboIee [IeHHBIX TPOM3BEeHNIT HAINO-
Ha/IbHOTO KY/IbTYPHOTO Hac/lefi/isi) Ha COBEPILIEHHO HOBBI/l YPOBEHb.

CTOUT OTMETUTD, YTO B XOfe JUCKYCCUIT BOSHUK/IA Ufiesd, YTO COOTBETCTBYIOLIVE
9KOHOMMYECKYIe areHThl MOI/IM OBl CYIECTBEHHO IIOMOYb B CO3JAaHUM IEKTPOHHOTO
¢$oHZa MONJABCKUX KY/IBTYPHBIX LIEHHOCTEN, pa3MeIleHHOIO Ha MHTEepPHET-CAliTaX BO
Bcemmnpnoi cetn.

JI7151 Bcex y4acTHMKOB AMCKYCCUIT O4eBUJICH TOT (PaKT, YTO Ha CeNIbCKIE TOMa KYIb-
TYpBI BO3TIO)KeHa 0C00asi MUCCUS 110 COXPAHEHNIO U MPOABIDKEHNI0 MECTHOTO KY/Ib-
TypHOro Hacnepus. [IpakTudecky Bes e TeIbHOCTD, TPAAUIIVIOHHAA /I JOMOB KY/Ib-
TYpBI, HallpaB/leHa Ha JJOCTVKeHMe 3Toil temn. HekoTopble y4acTHMKM (B YacTHOCTH,
npencTaBuTeny pajiona ChIH)XXepa) 3asiBUIN, YTO B GO/BIINHCTBE MECTHBIX PailOHHBIX
TOMOB KY/IbTYpPbl OPTaHM30BaHbI MY3eM WU, II0 KpailHell Mepe, My3eilHble yTONKM,
HOCBSAIEHHbIE ICTOPUY Cea.
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Ilns ynydimenus apQekTuBHOCTY pabOThl JOMOB KY/IBTYPbl, HAalle/IeHHOI Ha pas-
BUTIE MECTHOTO KY/IBTYPHOIO Hac/leausi, 6bUIO HalTaXXeHO TeCHOE COTPYAHUYECTBO C
MeCTHBIMU LIKOJIAMU. B pesynpraTe TAKOrO COTPYFHMYECTBA MOTYT OBITH OPraHM30Ba-
HBI pa3nn4yHble KyIbTypHblE MEPOIIPUSTIS, CO3[JAHBI My3bIKa/IbHbIE AHCAMOI, TaHIle-
Ba/IbHbIE KOJUTEKTUBbI, BCEBO3MOXKHBIE KPYXKKM 1 T. I.

MHOr¥e yYaCTHUKY «KPYIJIBIX CTOJIOB» IIPEJIarajy, 9YToObl B paMKax HesiTellb-
HOCTH JOMOB KY/IBTYPbl CHOBAa MOYXHO OBI/IO OPTaHM30BBIBATH SIPMAPKM TPafUIIMOH-
HBIX XyJ0XKeCTBEHHBIX IPOMBIC/IOB. 3[1eCh IPUBETCTBOBA/IACH OBI IIOMOIIb CO CTOPOHBI
LIEHTPAJIBHBIX ¥ MECTHBIX OPTaHOB YIIpaB/IeHus (peub MaeT 06 yIacTuy My dInX Ipey-
CTaBUTeJIeN HAPOJHBIX IIPOMBICTIOB B BBICTABKaX HAI[MOHAIBHOTO VI/IY MEX/YHAPOHO-
ro Macuraba).



I'nasa V

PE®@OPMA COOTHOIIEHU A
«TOCYIAPCTBO-KYJIbTYPA»

Bo Bpems peb6atoB Oblia 3aTpoHyTa IpobneMa peopraHmsanuy MuHUCTepCTBa
KYJIBTYPBI, OIIpefie/IeHN s er0 TOYHOM PONIM B KY/IbTYPHOM CEeKTOpe I OTBETCTBEHHOCTH,
KOTOpasi BBITEKAaeT M3 9TUX OTHOUIeHMil. [ocymapcTBO Ipy MOMOIIN CBOMX yUpeXKfe-
HUJI 0053aHO NOAJeP>KMBATh XYHOXKHUKA® U IIOKPOBUTENIbCTBOBATh TBOPYECTBY. JTO
TpebyeT OIlpele/IeHHBIX 3aKOHONATEIbHBIX MHNUIIVATIB, 0COOEHHO MOCPEACTBOM IIpU-
HATHUA MaKeTa 3aKOHOB, ONpeeNIAIUX CTaTyC XyAoxHMKa. VHunnarusa Corosa xy-
TOXXHUKOB O IIPOeKTe 3aKOHA O CTaTyce Xy/I0>KHIKA He BBIIILIA 3a IIpefenbl MuHMUCTepC-
TBa KynbTypbl. B Pecniy6nuke MonpgoBa He chopmupoBancs QyHKIMOHATBHBIN PHIHOK
MCKYCCTBa, He CYI[ECTBYET ero U 4O CUX IOp. I TOro 4ToObI CO3HaTh )KU3HECIIOCO6-
HBIIl PBIHOK MICKYCCTBa, HEOOXOIMMa OTKPBITOCTD Ha MEXIYHAPOHOM YPOBHE U CBA3K
C eBPOIICVICKMMM OpraHU3anuAMN. XyOXKHUKU-TIPOdeccroHabl (BBITYCKHUKY BY30B
WIN Te, 9TO Y>Ke JIeICTBYIOT Ha pbIHKe) He MOTYT HaiiTu paboTy 1o mpodeccun, mmodo
ocTaBasch 6e3paboOTHBIMMY, MO0 CTANKMBASICh C COLMaNbHBIMU pobnemamu. Cyliect-
ByeT IpobreMa UX MHTerpaLuy ¥ obecreyeHus COLManbHOl 3alUThI 9TO KaTerOpuu
TBOPYECKOI MHTE/IUTeHIINL.

CornacHo faHHBIM, MUHMCTEpCTBO KyAbTYpbl Pecniybnuku MongoBa HeceT OT-
BeTCTBEHHOCTb 3a C/Iefiyiollie 00pa3oBaTe/bHbIe CIIelyIpesxaeHNsA: 109 mKom Myssl-
KaJILHOTO 00pasoBaHMs U M300pasuTEeIbHOTO MCKYCCTBa U3 32 pailoHOB CTpPaHBbL; 9
CPeJJHMX M BBICIIMX IIKOJI MCKYCCTBA B Tpex ropogax Monmosbl; Akasiemnio Mysbl-
ki, Tearpa u /1300pasuTeNnbHBIX UCKYCCTB; 5 KOJIeM>Ka (MY3bIKa/JIbHBINA, UCKYCCTB,
HeJarorn4ecKuii, N300pasuTeIbHBIX UCKYCCTB U Xopeorpadumn); 3 cpegHye IIKOJIBI-
MHTepHaTa MYy3bIKaJIbHOTO IPO(UIA U U300pasUTeNbHBIX UCKYCCTB. MIHICTEPCTBO
IPOCBeIeHN s HeCeT OTBETCTBEHHOCTD 3a 00Iee 0O6pasoBaHye BO BCeX 9TUX CIelMa-
U3V POBAHHBIX LIKO/MAX.

Cucrema aflaiITUPOBaHa 110 TUITY COBETCKON M OCHOBAaHA Ha PaHHEM BbIABIEHUU
TaJIAHT/IMBBIX fIeTell ¥ uX oTbope [isg 00ydeHNs B CIeIVaIM3MPOBAaHHBIX IIKO/MAX. B
c/Iy4yae MY3bIKalTbHOTO 00pa3oBaHMs MM 06pasoBaHMA B 00/1acTy M300pasUTENbHBIX
UCKYCCTB IIpOIlecc 00y4YeHUA MOXKET J/INThCA 40 SOCTUKEHNUA Y4alyMcs Bo3pacTa 20-
T neT. CucTeMa IpefycMaTpuBaeT oOy4eHMe HEeCKOIbKUX THICAY CTYHEHTOB, TOTOBS
npodeccuonanpuylo snuty Peciybnuky Monnosa.

* 3pech U [janee MOHATUE XYOOHHUK TIPUBOJUTCS B IMPOKOM CMbIcie. — [Ipumed. pegakropa Ho-
cayenko JI.
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IIpepnaraerca nposefieHME OTHEIBHOTO UCCAENOBaHNA IS OLLEHKM CUTYal Uy, Ka-
CAIOILEIICST CTaTyca XYOXKHIKA U YC/IOBUIL, B KOTOPBIX paboTaeT BOTBHBII Ipodeccro-
HaJl B HacTosllee BpeMsA. Pa3paboTka makera IpeIoXKeHNIT IT0 ONpefielIeHUI0 cTaTyca
XYJOXKHIKA IO/DKHA OCHOBBIBATHCA Ha TAaKOM MCC/IETOBAHUY, KOTOPOE OTPaKamo Obl
peabHbIe HY>KIbI BOBHBIX TpodeccuoHanos B Monpose.

3a UCKIII0YeHVIeM HeKOTOPBIX OOIIMX HOMIOXeHUN B 3akoHe 0 Kynvmype, B Monpo-
Bé He CYI[eCTBYeT CIelMalbHbIX IPaBOBbIX HOPM JJ11 BU3Ya/IbHBIX UCKYCCTB. C 1LIe/1bl0
KOHCTaTaLl!M pealbHOM 06CTAaHOBKM B 00/IACTY BU3Ya/IbHOTO MICKYCCTBA CIefyeT OTMe-
TUTb, YTO CTAHJAPTHI U IPAKTUYECKIe LIeHHOCTY MIHMUCTePCTBA KY/IBTYPhI OBIIN U 1O
CHX IIOP OCTAIOTCSI HAIIOMUHAHMEM 00 Ue0IOTMIECKON CUCTeMe COLIMaMTUCTUIECKOTO
nepuona u TpebywT GyHAaMeHTaIbHOTO mepecMoTpa. KpoMe TOro, HOpMBI FO/KHBL
OBbITH MTOJKOPPEKTVPOBAHBI I10f] €BPOIIeVICKIe CTaHAPThI ¥ COOTBETCTBOBATD LJeHHOC-
TAM, IPUHATBIM BO BCEM MHUPE.

CTout ynoMsiHyTbh TOT (aKT, 4TO B Iepuop mocne 1945 roma Pecny6nuka Mon-
IOBa He PYKOBOJCTBOBAJach HY HAaOOPOM IIeHHOCTeJ, HU (yHJaMEHTaIbHBIMM IIPU-
HIMIIAMJ TBOPYECTBA; BCE XYMOXXECTBEHHbIE IPUHIMIIBI OJYMHANINCH UE0NOrI4ec-
KOJ IIpOrpamMMe, KOTOpasi pacClpoCTpaHANach TOTAIMTaPHBIM PEXXMMOM IOCPENCTBOM
IPUMUTUBHBIX ¥ PYAMMEHTAapHBIX MHCTPYMEHTOB IIpOIaranjibl. B 3Toi cBA3M BO3HU-
KaeT OCTpasi HeOOXOAMMOCTb M3MEHUTH TIPeXKHIE LIEHHOCTH IyTeM pedOpMUPOBAHNS
BCell CYCTeMBI LIEHHOCTel, TPaKTUKYEMBIX B CYICTeMe 00pa3oBaHuA.

PykoBopcTBO Ky/IbTYpOIl He B COCTOSIHMM Peal30BbIBaTh HallMOHAJIbHbIE IIPOEK-
TBI, HAOJIIOlaeTCsl OCTpasi HeXBaTKa PYKOBOAMTeNIEll B 9Toil cdepe. VI 3TO aKTyaIbHO
KaK [/l pETMOHA/IbHOTO 3BE€HA, TaK M /I YaCTHOTO CEKTOpa.

MblI cTankuBaeMcs ¢ TaKoil GpyHAaMeHTaIbHOI MpobaeMoli, kKak pedopMa cucre-
Mbl o6pasoBaHusa. Koncrarupyercs HeaddeKTUBHOCTb U HepYHKIMOHAIBHOCTD bo-
JIOHCKOJI cHCTeMbl, X0TA MonjoBa npucoefuuunach K bolmoHckoll KOHBEHIIUN O BbI-
cuieM obpasoBanunu emie 1 ceHTs16pst 2005 roga. Beiiu akKpequTOBaHBI HEKOTOPbIE
YUPEeXJeHNs XYJ0XXeCTBEHHOTO 00pa3oBaHMA: KOUIEAX M300pasuUTENbHBIX UCKYCCTB
uM. A IInamapsans, MysbikanbHbil Kojnemx uM. lIt. Haru, HannuoHanpHBIN KOMIemx
xopeorpaduu, MIKOIbI UCKYcCTB U3 ropono Copoku u benbubl. Ho Bce 3T Meps! He-
IOCTAaTOYHDI, TAK KaK He OTBEYAIOT €BPOIIeICKMM CTaHJapTaM U IJeHHOCTSM O NPOABU-
JKEHUY BU3Ya/IbHOTO MCKYCCTBA U II03TOMY TPeOYIOT KOPEHHON pedOopMbl IPUHIIUIIOB
Y IEHHOCTHBIX OPMEHTHMPOB TBOPYECKOTO Ipoliecca.

Heobxonuma pedopma Bceil crcTeMbl 00pa3oBaHMs TOCPENCTBOM alle/UINPOBaHNUS
K IIpaKTMKe BCEX BUMIOB BU3Ya/IbHOTO MCKYCCTBA CO CCBIJIKOJM Ha COBPEMEHHBIE TEHIIEH-
uuu. Haspena He06XORMMOCTb BBeIEHMsI HOBBIX TEXHMK VI METOLOB Ha BCeX YPOBHSIX
00pa3oBaTeIbHON CUCTEMbI, HEOOXONUM IepecMOTp Y4eOHBIX IIAHOB, TpeldyeTcsa us-
MeHeHIe BCell MeTONONOIMN B cucTeMe obpasoBanms. Kpome toro, ¢pyHmaMeHTaIbHbIE
IIPUMHIUIIBI, ONIpeJeAIle TBOPYECTBO, JO/KHBI COOTBETCTBOBATh MEX/yHAPOLHBIM
crapapTaM. TakuM 06pasoM, Ha BCeX €r0 YPOBHAX IIPENOfiaBaHMsI BU3YaJbHOTO UCKYC-
CTBa HEOOXOIMMO CO3[aTh HOBYIO METORONOIMYECKYIO CUCTEMY.
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ITo MHeHMIO OONBUINHCTBA CIELAICTOB, Y4aCTBOBABIINX B JUCKYCCUsIX, Bonon-
ckas cucreMa He ¢yHKumoHupyer B Pecnybnuke MongoBa u IO APyTUM IPUYMHAM.
KBanndukanms u camu Kagpsl B cucTeMe 00pa3oBaHMsI ITYOOKO yCTapenu, yieOHbIe
IIpOrpaMMBbl II0 CIIELIMATIbBHOCTY HE COOTBETCTBYIOT BpEMEHM IIPOCTO IIOTOMY, 4YTO OHU
ObLIM OCHOBaHBI Ha MapKCUCTKOI 3CTETUKE, KOTOpas MO-IPEXHEMY SIBIAETCS PYAU-
MEHTOM CUCTEMBI LIEHHOCTEN, OCHOBAaHHOI Ha COLJMAMMCTUYECKOM peanusMe. B pesynb-
TaTe OTMEYEHHOTO, BBIIYCKHVKY IPOQNUIbHBIX BBICIINX YYeOHBIX 3aBeleHMIT MHOIAA
O4eHb C/1ab0 IIOfTOTOBJIEHDI, TPEOYIOTCS HOIOMHUTENIbHbIE YCUANS I UX OOyUeHMs
U TIOBBILIEHU S X KBanubUKaLNM, KOTOPast COOTBETCTBOBaIa Obl COBPEMEHHBIM CTaH-
TapTaM, LIeHHOCTAM MCKYCCTBA I COBPEMEHHOI KYTIbTYPe.

[Temarornyeckme Kafpbl, Kak 1 Ka4eCTBO 00pa30BaTeNbHBIX IPOrpaMM 1 06paso-
BaTe/IbHOTO MPOIlecca, HAXOAATCA B 00IeM 1 I1elIOM Ha OYeHb HU3KOM ypoBHe. IIpe-
IIO/IaBATE/N M IIelaTOrM B OCHOBHOM CBOEII Macce He 3HAIT COBPEMEHHOI NPaKTUKY,
He CYIIeCTBYeT U CUCTEeMBI KypcoB B cepe oOydeHMs Mpe>xHNX Kagpos. Heobxoxyma
peanbHasA BeMOKpaTusanyusa o6pa3oBaHys, IOTOMY YTO LIKOJIBHVIK Y CTYAEHT JMLICHBI
mpaBa BBIOVpATh, HAXOAACH IIOf] TOCTOSIHHBIM JIaBlieHMeM npenofaBatens. Heobxomu-
MO MCIIO/Ib30BaTh HOBbIE TEXHOJIOTUY /sl OOYUYEHNUS XYLOXKHUKOB U IIefarornuecKux
KaJpoB (MHTEpHET, HOBble MefiNa), a TAaK>Ke IOAIep>KIBaTh MHUIIVIATUBDI XYIOKHIUKOB
U IperojjaBaTesiell B peOpraHn3aliy CUCTeMbI 0Opa3oBaHMUSL.

OTHOLIEHNA XYHOXKHUKA C BIACTbIO BCerja ObUIM CIOXXHBIMU ¥ IIPOTUBOPEYN-
BBIMU. B ToTanmurapHbIl nepuop NuTepaTypa CYnTaIach, He 3asAB/AsA 00 3TOM BCIIYX,
CaMoOJl «IIOJPBIBHOI» OOIAaCTBI0 MCKYCCTBA, IIPOCTO IIOTOMY 4YTO IMCanach Ha py-
MBIHCKOM $13bIKe. B MOCTTOTaIMTAPHBII IIepUOS nucaTenu (MHTE/IMTEHI[MS B 1[e7IOM)
CTAHOBATCA YIPO30Ji caMOMy «OyAylieMy MONAaBCKOTO roCyfapcTBar. B xome muc-
KycCUii TeMa OTHOIIEHMJ 9KOHOMMYECKMX areHTOB M TOCyJapcTBa 3aTparuBanach
BO Bcex OecefiaX. Y4aCTHUKM MPeXK/e BCETO BBIAE/MSMN TOT (PAKT, YTO YIIOTHOMOYEH-
Hble TOCYHapCTBEHHbIE CTPYKTYPbI, B 4aCTHOCTU KOMIIETEHTHOE MMHUCTEPCTBO, He
Y4acTBYIOT B JOCTaTOYHOI Mepe B NPOABVKEHMUY Ha MeXAYHAPOLHbI PHIHOK IIPO-
OYKTOB MOJILABCKOM MHAYCTPUM KYAbTYPBI. YKe HO/Iroe BpeMs UJET pedb O TOM,
YTOOBI MUHUCTEPCTBO CKOOPAMHUPOBAJIO ¥ MOAJEPKaNo MPUCYTCTBUE U3AATENIbCTB
Ha MeXJYHAapOHBIX KHVJKHBIX TOPrax IOCpPeICTBOM BO3MOXXHOTO CO3/IaHMA OJHOTO
MMaBUIbOHA.

B 3TOM OTHOIIEHMM TaKXKe 3aTparuBaIuchb BOMPOCH GOPMUPOBAHNA TOCYyHapc-
TBOM IUIaHA 3aKYIOK KHUT. MOXHO IOMTY U OPYTUM IIyTeM, a MUMEeHHO — cpopMupo-
BaTh IUIaH 110 M3JAaHMIO KHUT, B KOTOPOM TOCYAAPCTBO B350 Obl Ha ce0s1 4acTh 3aTpar.
B manHOM cry4ae, KOHEYHO, TpebyeTcs, YTOOBI OTOOP M3LATENBCTB, KOTOPbIe OYAYT
BBITIOJIHATD COOTBETCTBYOIINIT I/IaH, OBUI IPO3pauyHBIM ¥ PaBHONPABHBIM, T. €. YTO-
ObI C caMOro Hayasia He OT/[JaBajloCh IPeANIOYTeHNE U3aTe/IbCTBAM, IPUHA/|IeXAIUM
rOCy/lapCTBY.

B TO ke BpeMs MHOTMMU PYKOBOAMTENSIMU M3HATEIbCTB OblIa cHOpMynMpoBa-
Ha ujes, COIIACHO KOTOPOJ, IOMMMO y/Ay4YIIeHNsA OTHOLIEHUI C TOCYAapCTBOM, He-
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06XO0IMMO CO3[jaTh HEKOTOpPble OpTraHM3alNM caMoperynupoBanusa. Takum obpasom,
CyIlleCTBOBaHME aCCOLMAlMM M3JIAaTe/NbCTB IO3BOJIUT COIVIACOBBIBATH M3[ATENbCKIUE
IUIaHbI Y MCK/TIOYATh BEPOSATHOCTh MHOTOKPATHBIX IIOBTOPOB, T.e. MAKCUMAaJIbHO U3be-
)KaTb CUTYAL[UY, KOTJIa HECKONIbKO U3/JaTeNbCTB M3JAI0T OfHY U Ty )Ke KHUTY OJJHOTO U
TOTO ke aBTOpa.

CyuiecTBOBaHNE KOOPAMHMUPOBAHNA MEXJy acCOIMAIiell U3JJaTeNbCTB ¥ CEThIO
pacIpocTpaHeHNsA KHUT IO3BOMUIO Obl YCTAHOBUTH eMHBIE LieHBI Ha BCEil TepPUTO-
pun crpansl. [Tofo6Has cuTyarusa npyusaeknaa 6bI O4eHb MHOTUX YMTaTesel.

Hapsany ¢ sTuM Ha IPOTS>KEHUU «KPYTIIBIX CTONOB» HE pa3 OTMEYaaoCh, YTO MOJI-
[aBCKUII TOTPeOUTENDb NOMKEH 0CO3HABATh TOT (DaKT, YTO IMPOAYKT KYJIBTYpPHOIL IPO-
MBIIICHHOCTU SAB/AETCA LieHHBIM IIPOAYKTOM. B 9TOM IIaHe OTMedYanoch, YTO BCe
IeVICTBYA CTeflyeT HAaIPaBUTbh Ha ypaBHMBAHNE IIeHbl KHUIY C MOKYIATeIbCKON CIIO-
COOHOCTBI0. VITHOPMPOBaHNE 3TOTO YCUIMA MOXKET IIPUBECTY K 00€CLieHVBAaHIIO KHM-
TM KaK Ky/JIbTypHOro mpopykra. HacemeH1e JJOIDKHO BOCIMTBIBATBCA C OCO3HAHMEM
TOTO, YTO KHUTA B IIPMHIINIIE ABIACTCA IPEAMETOM POCKOIIN.

O6¢cyxpaas 9TOT BONIPOC, YYACTHUKYU «KPYITIOTO CTONA», MPEeACTAB/IABIINE [OMA
KY/IbTYPbl, BBIPa3VIM MbIC/Ib, YTO PETVOHA/NbHBIA YPOBEHDb HO/DKEH OBITH I7TaBHBIM
3BEHOM B CTPYKType YIpaB/IeH!A TBOPYECTBOM B CTpaHe. APIyMeHTOM, IIpeCTaB/IeH-
HBIM B 9TOM CMBICTIE, CTaJI TOT (aKT, YTO JIyYIlNe U CaMble ONbITHbIE CIELVATNCTDI B
3TOI 06/1acTy pabOTAIOT MMEHHO TaM.

PexoMeHryeTcsA peopraHusalnus OT/eNIOB KY/IbTYPBI P PErMOHATbHBIX COBETaX B
yIpaB/IeHUAX Ky/IbTypbl. BMecTe ¢ TeM, 71 TOTO 4TOOBI PeOCTABUTD PEIMOHATbHBIM
BJIACTAIM BO3MOXXHOCTDb 00€CTIeYNTh KY/IbTY PHBIII IPOLIeCC, HEOOXOAMMO YUPeSUTD CIie-
IaTbHble GOH/BI, IPeHA3HAYeHHbIE TONIBKO JI/IA KY/IBTYPHOI JIeATeTbHOCTH.

IIna a¢deKTUBHOrO COTPYAHMYECTBA PETMOHANbHBIX U MECTHBIX BJIacTeil ObIIo
OBI IIOJIE3HBIM CO3/]aTh CllellMalIbHble KOMMCCUY, B COCTaB KOTOPBIX BOLUIN OBl CaMble
KOMIIETEHTHbIe PAaOOTHMKY MECTHBIX JOMOB KY/IBTYPBI, KOTOpble MOITM ObI pelIaTh
KOHKpeTHbIe IIP06/IeMbl, CBA3aHHBIe C pabOTOI TOMOB Ky/IbTypbl. Hampumep, ogHa 13
TaKUX KOMUCCUIL, Ky#a BOLUIM Obl pabOTHUKM OMOMMOTEK, MOITIa Obl pa3pabaThiBaTh
IIAHBI TI0 3aKyIKe KHUT /I CeMbCKUX OMOMMOTeK.

Mepwo1 no onpedenenuto cmamyca xy0onHuxa

B aToM cMbic/e HeoOXon¥Ma MHOTOCTOPOHHASA JUCKYCCHUA O CTaTyce XY[O)KHMKA B
CTpaHe, TaK KaK IIOC/Ie IepexofHoro nepuopa Pecry6nmuka MongoBa HaxoguTcs B
IIy60KOM IOMUTUYECKOM 3acTOe M TpebyeT paspabOTKM IOMUTIYECKOI, SKOHOMU-
4eCKOJ1, HaJIOTOBOJL ¥ COLIMAIbHOI CTPaTerny, a Tak)Xe cTpaTernu B o6mactu o6paso-
BaHNSA U KyIbTypbl. KynbTypHas nonmnrtrka, paspaboTaHHasi M BHeIpeHHasA B IIpak-
TUKY 0e3 y4acTys IpefcTaBUTesIell TBOPYECKON MHTe/IMreHnuy (ucaTein, XyLox-
HUKM), ABNISETCSA HEXXU3HECIIOCOOHOI M HeCOOTBETCTBYIOIEl pealbHO 06CTaHOBKe.
ITosTomy pasBuTHE CEKTOPA HE3AaBMCUMMBIX XY[JOXXHMKOB JO/KHO CTaTh COCTaBHOM
YacThIO IVIAHMPOBAHMA MO COKPAIIEHNIO POV TOCYAAapCTBa U MpMBAaTU3anuyu pado-
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Thl YYpeXAEeHUI1 Ky/IbTYphl, IPefOCTaB/AsA albTepPHATUBY CYIIEeCTBYIOIIE CUCTeMe.
ITpennaratoTcs ciefylolile Mepbl:

o paspaboTKa He3aBUCUMOTO MUCCIENOBAHNSA O CTATYCe XYHOXKHIKA;

+ pas3paboTKa IIaKeTa IpeIoXKeHNIT 00 OIpee/IeHNI CTaTyca XyTOXKHIKa, KOTO-
poe oTpaxkaso 6Bl peaIbHbIe HY>KbI BOJIBHBIX IIpodeccoHanos B Mongose;

e 3aIyCK NPOTPaMMBbI IIO OTKPBITMIO HOCTYIAa Ha MEXAYHapOIHBIN YPOBEHb U
YCTaHOB/IEHNIO IPOYHBIX CBSA3€ll Ha YPOBHE €BPOIENCKMX OpTaHU3ALNIL;

o CO3[aHMe LIeHTpa/OTAeNa N0 MHPOPMUPOBAHNIO, CO3aHMe CaliTa C YKa3aHUeM
BCeX CBENEHMI O XYMIOKHUKAX, YUPEXKAeHUAX, UHUIMATUBAX; UX IIOCTOSTHHOE
OOHOBJIEHNE, MOHUTOPUHT NEATETBHOCTY; COCTAaBeHUe MEVIMHI-TNCTA OIS
MHPOPMUPOBAHMN U CBA3EIL C 00IeCTBEHHOCTBIO;

+ CO3[aHMe IPOrpaMMBbl I10 00YYEHNIO MEHEe[)KEPOB B 00/IaCTY KY/IbTYPBL



I'nasa VI
YYACTUE KYJIBTYPHI B PEHIEHUU
ITPOB/IEM OBIIECTBA

B co3maBLIMXCA YCTIOBUAX HEOOX0AMMO GOpMUPOBaHNE PeCypPCcoB Iisd MHDOPMU-
pOBaHNA OOLIECTBEHHOCT! B CTPaHe, KOTOPbIE IIPEAIIONAraoT CIeAyIoyie Mephl:

o cosgaHMe 06a3bl JAHHBIX YUYPEXK/EHMII, KY/IbTYPHBIX/XYL0)XeCTBEHHBIX MHULIN-
aTUB, IIPOEKTOB M PECYPCOB, CYIIECTBYIOIIUX B CTpaHe (BCE 9TO B paMKax Ha-
L[VIOHAJIPHOJ CUCTEMBI KYIbTYPHOTO MHPOPMIUPOBaHS, YIIOMAHYTOI BBILIE);

o TOAJEpXKKa CO CTOPOHBI MUMHUCTepCTBa KYNbTYphl (GMHAHCUpPOBaHME U Ma-
TepualbHO-TeXHMYECKas OCHAIIEHHOCTDb) C LIeJIbI0 BK/IIOYEHNA KOJIIEKTUBOB
CTpaHbl B MEXJYHApOAHYI0 KY/JIbTYPHYI0 CUCTEMY IIOCPEeICTBOM CO3aHUA
LeHTpa WIN peopraHusanuy HanoHambHOTO LIeHTpa HAPOZHOTO TBOPUYECTBA;

o BHe[peHNe LIBEACKOI Momenu GUHAHCUPOBAHMS 3PUTENs, KOTOpas Hama OBl
BO3MOXXHOCTb MY3bIKaHTaM, aKTepaM TeaTpa IIOCTOAHHO BBICTYIIaTh B IPOBMH-
nun. Ponrb MuHMCTEpCTBa MOXKET 3aK/II0YAThCSA B ONIpefle/IeHNN JJOTIeil y4acTsA
IS KaXKoil GOpMBI 1 JKaHpa MCIIOTHUTEIbCKOTO CKYCCTBa, Oy/b TO My3bIKa,
TeaTp, Xopeorpapus u T. A.

JloMa KyZIbTypBI JOMKHBL CTaTh MECTOM MH(OPMIPOBAHMSI, IPOBELEHN IYOINY-

HBIX JUCKYCCUIT ¥ MECTOM KY/IBTYPHOTO BOCYTa /s 0OLIeCcTBa.

3a mocnegHue ceMb et 6onee 600 THICSY MONLABAH yeXamy 3a Mpefebl CTPaHbI
Ha 3apaboTku. MHoOro niofelt paboTaeT 3a rpaHuIlell Mo 5-7 jeT, HU pasy 3a 9TO Bpe-
M3 He TIpuesas JoMoil. Bo MHOIMX M3 TakuX CTpaH HOSBWINCH OOIIMHBI MONaBaH.
VIM HY>XHBI CBefieHUs U3 JOMa, Belly, KOTOpble HAIIOMHM/IN ObI MM O POJHBIX MeCTax.
VM takuMy Bemwjamy, 1o OOJBIIE YacTH, SBAAITCA HMPORYKTHI MHAYCTPUU KYJIBTY-
PbI — KHUTY, pUIBMBI, KOMIIAKT-BUCKH, Iudposble Hocutenu (CD u DVD) ¢ sanucsamu
MONZAaBCKUX QUIBMOB, MY3bIKN. BCé 9TO cr10cOO6CTBYET MOpaIbHOI MOAAEP)KKe HAIIIIX
AMACIIOP.

B oTnuure oT gpyrux sKOHOMMYECKUX 0bmacTeit, rjae Ayisi pasBUTHs OM3Heca He-
00XO VMBI TUIIB O/IaTONIPUATHBIE SKOHOMUYECKIE YC/IOBK S, B KY/IBTYPHOI UHYCTPUA
HeoOXOJIM HeIPePBIBHBII NMPUTOK TANTAHTINBBIX NIOfiell ¢ apTUCTUYECKMMU U TBOP-
YeCKUMMU CIIOCOOHOCTAMMU. CBOEII AeATENBHOCTBIO MHAYCTPUA KY/IBTYPBI CLIOCOOCTBYET
OTKPBITUIO HOBBIX TaJTaHTOB ¥ CO3[JaHUIO MMM KA CTPaHBbI.

CornacHo ApyrMM MHEHMSM, HEOOXOZVMMO CO3JaHMe Tajepeil MIM IOMeLeHu,
InpeHa3HAYeHHDIX KaK ISl IpefiCTaBlIeHUs Ky/IbTyPHBIX IPOEKTOB, TaK U A peasnu-
3aIUM JPYTUX Ky/IbTyPHBIX MEpOIPUATHIL, aJpeCOBAaHHBIX CeTbCKOMY HaceneHuio. He-
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06X0IMMO BOBJIEYEHME CENbCKUX XY/J0)KECTBEHHBIX KOJUIEKTUBOB B IIPOLECC COTPY/-
HIYeCTBa MEX/y LeHTPAIbHBIMM M PErMOHATbHBIMM KYIbTYPHBIMU YUPEXACHNAMU
(TBOpuecKme 0O'beTHEHN A, XyA0XKeCTBEHHbIE KO/IEKTUBbI, acconyanuu u HITO).
Camolt BaXKHOII Ipo6sieMoit Mo/IZOBBI TOC/Ie MOy YeHN s He3aBUCUMOCTY ABJIACT-
¢ mpobreMa IpUHECTPOBCKOTO cemaparusma. CoycTa 15 /et mocie BOOPY>KeHHOTO
koH(ukTa B IIpraHecTpoBbe BBIPOCIIO HOBOE IIOKO/ICHME, KOTOPOe OBIIO BOCIUTAHO
B paMKax HJIOTIOTHM, BpaXX/ieOHOI MONITABCKOMY rocymapcTBy. CelapaTucTCKuil pe-
KVIM MaKCUMaJIbHO OTPaHMYM/I KOHTAKTBl MEXJY NMIOfbMM ¢ 06onx 6eperos [THecTpa,
3aIpeTH/I Npeccy U3 MpaBoOepexbs, CO3[an 0OCTAaHOBKY IOJO3PUTENBHOCTY B IPHU-
IHeCTpOBCKOM obmiectBe. Heo6X0AMMO BOCCTAHOBUTH JIOBepuUe HacelIeHMS ¢ 060MX
Geperos JJHecTpa. Ba>KHBIM MHCTPYMEHTOM MOITIA OBl CTaTh KY/IbTypa U, B YaCTHOC-
TH, KyIbTypHast MHAYcTpus. IIpecca, KHUIY, PUIBMBI, KOHIEPTHI ABIAOTCA TYYIIUMU
ToCTTaHHMKaMu MonjioBbI Ha eBobepexbe JJHecTpa.
B xope muckyccuit 661710 IPeIOKeHO CO3/IaHNe VI MCTIONb30BaHMe TOMEIeH NI
[O71A BBICTABOK (HeHprI, ra}IepeM), KY/JIbTYPHBIX Hpe}lCTaBHeHI/H?I 149)848 MepOHpI/IHTI/Iﬁ[ B
Ce/IbCKOI MECTHOCTIA.
Hecmotps Ha TO, 4TO MUHMCTEPCTBO KY/IbTYPhI U TypU3Ma 3aIyCTUIO OOIMIMp-
HYI0 IIPOrPaMMy II0 BOCCTAHOB/IEHMIO JOMOB KYy/IbTYpbI (M IIMpe — KYIbTYypHON VH-
dpacTpyKTypbl), 00IblIasg YacThb PETrMOHOB, CTONKHYBLIMXCSA C TaKoil Ipo61eMolt,
He 1MMeJIa CBOOOIHOTO HOCTYIA K JaHHOJ IporpaMme. MUHICTEPCTBO KY/IbTYPHI He
cobmoaeT KpUTepun 0T6Opa 1 MPO3PAYHOCTM B BOIPOCE JOCTYMA K OOIIeCTBEHHBIM
q)OHHaM. HOMa KyZIbTYypbl, TEM HE MEHEE, BBINOTHAIOT HECKOJIDPKO Ba’>KHbIX COLIMAIb-
HBIX QYHKINIL B 0OLIeCTBe:
« obecreunBalT OXpaHY ¥ 3a60Ty O JBV)KMMOM ¥ HEJBVDKMMOM KY/IBTYPHOM
10 (10707

« o0ecreunBalT COXpaHEHUe HAPOAHBIX TPAAVIINMII ¥ OOBIYaeB, perMOHAIbHO
KY/IbTYpHOIl CaMOOBITHOCT;

+ 00ecIeunBalOT yAOBIETBOPeHME KY/IbTYPHBIX HY>K], HaCe/IeHN A, a TAK)Ke KyJ/Ib-
TypHOe BOCINTaHIe 4/IeHOB 00IIeCTBa;

« olecreunBalT CBOOOIHBIN HOCTYII K MH(OpMALINY;

e JICHIO/Ib3YIOT KYJIbTYPHbIE TOCTVMIKEHIA.



I'nasa VII
OMHAHCHUPOBAHUNE KYJIBTYPbI: PASHOOBPA3UE
NCTOYHUKOB ®MTHAHCVIPOBAHI A

Bblsa BbIsiBIeHA HEOOXOAMMOCTD IpUB/IedeHN A POHIOB A/ 00ydeHMs epCoHaa
CeKTOpa Ky/IbTYpbl (KyJIbTPaOOTHMKOB), a TAK)XKe MJIA CO3[aHMA CTpaTernu mo obyde-
HMIO OIlepaTOpOB KYIBTYPHOrO ceKropa. To ects, B Pecybmuke Monpoa Tpebyerca
OPraHM30BaTbh KyPChI /I PyKOBOJUTENEN CEKTOPa KY/IbTYPBhI.

B T0 e BpeMs OBLIO YCTAHOBJICHO, YTO Ha YpOBHe O10/pkeTa MMHUCTEpCTBA KY/Ib-
TYPbI He CYLIECTBYET JOCTATOYHBIX CPEMICTB, HO ¥ OTCYTCTBME IIPO3PAYHOCTY TOXKE AB-
nsiercs npo6naemolt. CraTbu OI0fIKeTa, 3alTaHNPOBaHHble MUHUCTEPCTBOM KYJIBTY B,
OMIMOOYHBI C CAMOTO MOMEHTA MX CO3aHNsA. IIpaBUTEIbCTBO MOCTOSHHO [OOUBaeTCs
oT 6u3Hec-coobuecTBa GMHAHCUPOBAHUA CBOMX IIPOEKTOB, KOTOPBIE C TPYZOM MOXKHO
0XapaKTepu3oBaTh, Kak KynbpTypHble (Memopnan Conpara 8 Knmnnese, Cseua Hapo-
ma B Copokax, Kapasenma Kynbrypbr).

Yro kacaerca 3aKOHa O CIIOHCOPCTBE, CIelyeT OTMETUTb, YTO OH He paboTaer.
['1aBHOJ IPUYMHO TAKOTO MOMIOXKEHNA SABISAETCS TOT (PaKT, YTO CHOHCOPCTBO HE B MH-
Tepecax NMOTEHIMATbHOTO CIIOHCOpa. [IpyruM Ba>kKHBIM aCIHEKTOM SIBISETCA TOT QaKT,
4TO KOMMepUecKye IpefIprATs He 3HAKOMBI CO CIIenM(nKoil paboThl IpaXkKFaHCKO-
ro o61IecTBa, a 3TO CO37jaeT AOIOTHUTENbHOE IPLIATCTBYE B IPUO/IVKEHNN YaCTHOTO
CEKTOpa K HEKOMMEPYECKOMY.

CoracHO aHanN3y, NpoBeflecHHOMY L[eHTpoM 10 CBA3AM C 00IeCTBEHHOCTBIO, U3
3000 cymecrByromux HIIO Tonpko 10 % BOB/IEYEHBI B CEKTOP KYAbTYPbI, 3 HUX TUIIb
2 % ¢yHKIMOHNPYIOT 3P PeKTUBHO. BOT nmpuunHa, Mo KOTOPOI He MOXET CYLIeCTBO-
BaTb PBIHOK MCKYcCTBa. TakuM 06pa3oM, CHOCOOHOCTD TPaskaHCKOrO 00IecTBa OTC-
TayBaTh CBOM MHTEPECHl OUeHD C/1ada, I03TOMY IOCYAapCTBO IIPY IOMOIIY CBOMX KOM-
IIeTeHTHBIX OPTaHOB (IIap/llaMeHT, IIPaBUTEIbCTBO, MUHUCTEPCTBO KY/IBTYPBI) HO/KHO
NOZI€P>KMBAaTh HEKOMMEPYECKIE OpPraHM3aluy Ky/IbTYPHOTO CEKTOpa.

B coumanuctuyeckoM o6lLiecTBe XyHZOXKHMK MUIpaj BaXKHYIO POJIb, KOTOPOIl OH
II0/Ib30BAJICA B IIOJIHOJN Mepe: MOMy4as TOCY/JapCTBEHHYIO IIeHCHI0, paboTa Ha MOJb-
3y obmecTtBa. Celfyac e Xy/JO)KHUK He 3allMIIeH TOCYJapCTBOM, OTCIOfia BO3SHMKAeT
HeoOXOIMMOCTDb IIPUHATHA IaKeTa 3aKOHOB (TOT CaMBbIl CTAaTyC XyJTOXXHMKA), KOTOPBIN
co3fiasI OBl COLMAIBHYIO 3aIUTY, IPELYCMOTPEHHYI0 3aKOHOM.

MMHNCTEPCTBO KYIBTYPBI JO/DKHO OBITH MOCPEHUKOM MEX[Y XYHROKHUKAMU U
IIap/IaMeHTOM U JOOUBAThCS MPUHATHSA 3aKOHA O TOM, YTOOBI 1% JOXOMOB OTYMCIISIICS
HEKOMMEPYECKOMY CEeKTOpY. DTOT 3aKOH HO3BOIII Obl HAIIPSAMYIO OKasbIBaTb IOffe-
PKKY HEKOMMEPYECKMM KYIbTYPHBIM OPraHM3alMAM YaCTHOTO CEKTOpa.
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Ba>kHOCTD IOfIIep>KKY OIIepaTOpPOB B 06/1ACTY KY/IBTYPBI Ha BCEX YPOBHAX JOJDK-
Ha 0CO3HABATbCS U PeaTN30BbIBATHCA FOCYAAPCTBOM B TI0ObIX PopMax — 06pa3oBaTe/ib-
Hble IIPOTPAMMBbI, IPeJJOCTaB/IeHe HeOOBIINX IPAHTOB J/Is CTUMYIMPOBAHNUA TBOP-
4eCKMX IPOEKTOB B 06/1aCTH BU3Ya/IbHOTO UCKYCCTBA U JIP.

Ee opHOI Ipo671eMoit AB/IsI€TCA OTCYTCTBME HAa HAlIMOHA/IBHOM YPOBHE OpraHM-
sarnyy 1o npuHIuIy EBponeiickoro cosera mo uckyccrsy (European Art Council) wnm
EBpormeiickoro KysTypHoro (GoHza; OpraHusannmu, KoTopas 6bl GyHKIMOHNPOBA/IA TI0
IpuUMepy NpubanTUiickux rocyfapcts (Hanpumep, Cultur Capital 8 dctonnu niy Ha-
IIMOHAJIbHBII KY/IBTYPHBIT GOHA B PymMbIHNM).

Co3oanue Hayuonanvnozo kynomypnozo donoa

Taxoit ¢ponx Mor Obl BBIIOMHATH 3a/ja4M MO HOAMIEP>KAHMIO KY/IbTYpPbl MOCPEACTBOM
IpOrpaMMbl 'PAHTOB Ha COOTBETCTBYIOIINE IIPOEKTHI KaK B LIEHTPE, TAK U B PETMOHAX.
OH Mor 6bI BBIIONMHATh QYHKLINM IT0 MHPOPMUPOBAHUIO U 00eCIIeYeHNIO/ IO IepXKKe
(B HAaLMOHA/JIBHOM M MEX/[YHApOJHOM IlIaHe) IOe3HOK XY/IOXKHVKOB, UTO SBIISETCA
Ipo6/1eMoit B pa3BUTUM BO3MOXKHOCTEI M YCTAHOBJICHUY CBA3EI ¢ XYJOXKHUKaMU U 3a-
py6exHbIMM TPOdeCcCHOHANTbHBIMI COI03aMIN.

[Tossnenre HalmoHaIbHOTO Ky/IbTYPHOTO (OH/A BO3MOXKHO TO/IBKO IIPY HEIOC-
PeACTBEHHOI MOAAep)KKe IpakjaHCcKoro obmecrsa. Ero cosmaHue ABIAeTCA OCTpOI
HeOOXOIMMOCTBIO /ISl PAa3BUTHSA CeKTOpa KynbTypsl B Pecriybnuke Mongosa. Mexa-
HU3M JIeSITeIbHOCTY Y ICTOYHMKY GMHAHCHPOBAHMS 3TOTO POH/A JO/KHBI OBITD CO-
IJIACOBAHBI MEXIY MUHICTEPCTBOM KYJIBTYPbl M MUHUCTEPCTBOM ¢puHaHCOB. [Iomo6-
Has MHUIVATUBA IpecIeflyeT CTpaTernyecKye MHTepechl KaK MyOIMYHOI BIaCTH, TaK
U I'PaXKIaHCKOTO 0611IeCTBa.

OTpesaHHas OT roCyJapCcTBEHHOro cybcupupoBanusa B 1994 ropy (B HacTosmiee
BpeMA MMHUCTEPCTBO KY/IbTYpPbl PUHAHCUPYET TOMBKO TBOPYECKNUE COI03BI HA OCHO-
BaHUM NIPOEKTOB IO KY/IbType ¥ PYKOBOACTBYETCA W/I€ONOTMYEeCKMMM NPUMHIUIIAMIY;
B 2005 ropy acCUrHOBaHMUs I TBOPYeCKMX oObefuHennit coctaBuau 0,6 % OT LieHT-
paJIbHOTO OI0[)KeTa MUHUCTEPCTBA), IMTEpPaTypa BOT yXKe B TedeHNe 13 JieT MIneT aib-
TepHATUBHbIE NCTOYHUKMU (pUHAHCUpoBaHMA. [Io 3TOI NpUYMHe MUCATeNIN HOCTUTAIOT
MeXaHMU3Mbl GVHAHCUPOBAaHMS B cTpaHax 3amajgHoli u Bocrounoit EBpormsl, nsyuaror
Mepy 3aMHTEPECOBAHHOCTM COOTBETCTBYIOUIMX MPABUTENbCTB, KOTOPYIO T€ IPOABIA-
I0T K Pa3BUTMIO ¥ IIPOJIBVIKEHMIO CTO/Ib BaKHOTO CETMEHTA HAaLMOHAIbHON KYIbTYPBbI,
a TaK>Ke IIePEHMMAIOT OIIBIT IO CO3/JAHNUI0 BCEBO3MOKHBIX (POH/IOB.

B xoze 3acemaHmil «KpPYIJIOTO CTOJIa» BBISABIICHBI OIpefle/IeHHbIe IIPOOIeMBl, CBS-
3aHHbIe C IIpeAMeTOM IOTpebneHys (KHUIOM, MyOnMKaLusaMu) U ero (GpUHaHCOBBIM
9KBUBAJICHTOM. B 9TOM KOHTeKcTe ObLIM 3aTPOHYTBI IIP06/IeMbl pabOThI M3[aTeIbCTB,
BOIIPOCHI PaCIIPOCTPAaHEHU U 3aKYIIKY KHNT U ITyO/IMKaIUIL.

BbIo ycTaHOBIIEHO, YTO MOTPEOUTENbCKNI PHIHOK KHUTY B MOJIIOBe OYeHb Mall,
IIO3TOMY HE3aBUCHUMBbIE U3JJaTe/bCTBA SKCIOPTUPYIOT 80 % CBOEN MpOAYKL MM Ha PbI-
HOK Pympraym. CymiectByeT 60/bIION paspblB MeX/ly M3flaTeIbCTBAMM, puHAHCKPYe-
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MBIMM TOCYapPCTBOM, I He3aBUCHMbBIMM U3JjaTenbcTBaMu. [lepBble IPOM3BOAAT OYEHb
MaJblit 06beM (0ko7mo 2 % OT BCell IeyaTHoOl MPOAYKINN) U TIOTY4aloT JeHbIM IO Ka-
KJM-TO HeM3BeCTHBIM IPMHINIIAM M KPUTEPUAM, @ BTOPble PUCKYIOT COOCTBEHHBIMU
IeHbraMM, IPOM3BOAS OONBIIYIO YaCTh MeYaTHON MPORYKIUL.

Kak u gpyrue chepbl SKOHOMUKY, A/ PasBUTHUSA KYIbTYPHOI MHYCTPUU Tpe-
Oyercs 6naronpusaTHas arMocgepa. Ho, B oTmmune ot gpyrux chep sKOHOMMKY, Ta
OTpacib CaMbIM PELIUTEIbHBIM 00pa3oM BiuseT Ha GOpMUPOBAHNE U NPOABIIKEHME
VIMMZKA CTpaHBL. DTOT BOIPOC ele 6oee BaXKeH 1A HeOOMBIINX FOCYAapCTB CO CIa-
601t s5KoHOMMKOII. 1o 9TOI MpMUYMHE KY/NIbTYpHasA HPOMBILIJIEHHOCTh HE MOXKET OBITH
IIOCTaB/IeHa B IIOJIHON 3aBUCUMOCTb OT KOHBIOHKTYPBI pbiHKa. Heobxomumo y4acTue
rOCy/lapcTBa B IOfJep>KKe 1 INPOJBIDKEHUN WHAYCTPUM KYIbTypbl. B Pecny6muke
MonpoBa yxe ObUIN ClleTTaHBI KOe-KaKye MIaTy B 3TOM HaIlpaBJIeHNUY, HO OHM OoJblIe
KacaJlCh M3JJaHN A KHUAT, IPecchl X B MEHBIIEN CTeNeH) OTHOCUINCD K APYTUM obJac-
TSAM KYJIBTYpHOU MHAYcTpuu. CHUDKEeHNe Hajlora Ha T00aBOYHYIO CTOMMOCTD IIpefyc-
MOTPEHO TO/IBKO B cepe peanyusaliy ¥ pacIpocTpaHeHus (IIbMOB, peK/IaMBl, LIOY-
6usHeca. B To e Bpems, IpuMep pa3BUTHA U3JATENbCTB IIOKa3bIBAET, YTO IIPEOCTaB-
JIeHUe Ha/IOTOBBIX JIBTOT MOXET CYIeCTBEHHBIM 00pa3oM M3MEeHUTb cuTyanuio. IIpn-
HATHE 3aKOHa 00 M3JaTeNbCKOM Jielle M 0CBOOOXKIEHMe M3[JaTeIbCTB OT BBIMJIAThI Ha-
7ora Ha J0O6aB/IeHHYI0 CTOMMOCTDb IIPUBEJIO K AMHAMMYHOMY Pa3BUTHIO STOI 00/IACTH,
B OT/INYME OT APYTUX 00/IacTeil KyIbTYPHOI MHAYCTpUM. TakuM 06pa3oM, u3MeHeHMs
B HAJIOTOBOJI CUCTeMe MOITIM OBl CTUMY/INPOBATh MHAYCTPUIO KyIbTypbl. Heobxogumo
IIpOaHaIN3MPOBAaTh BOSMOXXHOCTb OCBOOOXKAEHM IIPOJYKTOB KY/IbTYPHOI MHAYCTPUN
(BKJTIOYast KHUTH) OT HaJIoTa C IPOfaXx.

ITo yacTy KHUTOM3IAHNUA YYaCTHUKM AMCKYCCUIT TIPUIIIN K M7ee O QUCKATbHOM
CTUMYIMPOBAHUY aBTOPOB, IIPUBOJA B IpuMep VIpnaHauio, Ije ZOX0nbl aBTOPOB 00-
JIaTaloTCsA BCETO JINIIb 2%.

Jlpyrum cnoco6oM CTUMMYIMPOBAHMA KY/IbTYPHON IPOMBIIIIEHHOCTU MOITIO ObI
CTaThb CO3JlaHMe CIIeLMaNbHBIX (MCKAIbHBIX YCIOBUII [ IPeAIpUATHUIL, KOTOpbIE
TO/IBKO HaYMHAIOT CBOIO IeATeNbHOCTD. CIIOCOOBI MOAEP>KKM MOTYT OBITh PasHBIMIL,
HaIpuMep IpefoCTaBleHMe KPEeAUTOB Ha IOKYIKY O00OpyHZOBaHMS, IPeNOCTaBIeHNE
«HAJIOTOBOTO OTIYCKa», Cla4ya B apeH/ly IOMeI[eHMII II0 60/ee HUSKOI IjeHe MM BOBCE
6ecrmatHO. B 3TOM mn1aHe MeCTHBIE OPTaHBl BIACTY MOITIM OBl aTh TOMYOK PasBUTHIO
KY/IbTYPHO! MHYCTPUU IIOCPE/ICTBOM IIPENOCTABIEHNA HMPECTVKHBIX MOMEIeHNI
TOJIBKO TeM 5KOHOMMYECKMM areHTaM, KOTOpbIe CIIOCOOHBI IIPOU3BOANUTD IIPOAYKT CO-
OTBETCTBYIOIIETO KayecTBa. Kak mpumep MOXXHO MPUBECTHU OFHY U3 CAMbIX U3BECTHBIX
B MMpe MY3bIKaJIbHBIX Ipyni n3 Pecnybnuku Mongosa — pok- rpynny Zdob si Zdub,
KOTOpasl apeH[yeT IIOMelleHNe, PACIIONIOOKEHHOEe B MeHee IIPECTVKHOI 30He TO/IBKO
IIOTOMY, YTO TaM L[eHa HIDKe.

Heob6xonmumo paspaborars 3 peKTUBHDIT MeXaHNU3M IIPUBICIEHNsI MTHBECTULIVI B
nponsBoacTBo ¢puapMoB. Kpome Toro, uto obopynosanme crysun «Momngosa-buabm»
ycTapeno, CTyAMs IOCTOSHHO apeH/IyeTCSA PasINYHBIMU MHOCTPAHHBIMM KOMIAHMUA-
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MU [JIsL IPOU3BOACTBA PUIBMOB. DTO TOBOPUT O TOM, UTO IPERNPHUATIE COXPAHUIO
CIIOCOGHOCTD BBIITYCKATh (QUIBMBI, HO A/l 9TOTO HEOOXOAUM psif GUCKanbHBIX U afi-
MUHUCTPATUBHBIX Mep, KOTOpble CTUMYINPOBAIU OBl [esITENbHOCTh CTYAUU. B aTOM
KY/IbTYPHOM CEKTOpe HeoOXOMMO PEIIUTb HECKOIBKO NPOo6yIeM, KaK To:

+ paspaboTKa porpaMMBbI II0 Pa3BUTUIO KMHeMaTorpada;

+ ompepeneHye GOpMBI COOCTBEHHOCTY CTYAMM (IMOO CTYAMS U Jlajiee OCTAeTCs
COOCTBEHHOCTBIO TOCYZAPCTBa, MO0 OHA IPUBATU3UPYETCs, MUO0 NPORACTCS
Y4acTb aKI[Mil C COXpaHeH)eM 3a TOCYAapCTBOM KOHTPOJIBHOTO IIaKeTa);

o YyUpeXJeHMe Ha FOCY[APCTBEHHOM ypOBHE KyHeMaTorpaguyeckoil opranmsa-
LMy, 3afadeil KOTOPOit OBIIO0 Obl CO3TaHMe YCIOBMIL, HEOOXORUMBIX IS IIPU-
B/IeYeHMsI B MOJIABCKMUII KuMHeMarorpad MHBECTULMIT CO CTOPOHBI MHOTOHA-
LVIOHA/IbHBIX IPOM3BOAMTeENIEl]; OobJleryeHne MpoLecca CheMOK IOCPeiCTBOM
yCTpaHeHN: BCeX OI0POKPAaTUIeCKNX POBOJIOYEK NIPY CO3TAHUNU PUIbMA.

B HacTosIee BpeMs MCTOYHMKOM (PMHAHCUPOBAHNA JJOMOB KYJIBTYpBI ABJIACTCS
MECTHBII OI0f))KeT, KOTOPBII JOIONHACTCA OTUMCICHUAMY M3 LIEHTPaJIbHOTO OlomKe-
Ta, PACCYUTHIBAEMBIMY B 3aBUCYIMOCTM OT KOMMYECTBA XXUTeNell (M3 pacueTa 5 /ieeB Ha
OIHOTO >XUTeNs 061 MHbI). O4eBUJHO, YTO TAKOJ MeTOZ pacuyeTa HeapeKTuBeH U He-
CIIpaBef/INB, OCKOMbKY MOJOOHBIN aITOPUTM M3HAYA/IBHO CTABUT B HEBBITOJHOE IIO-
JIO>KeHMe PETMOHBI C HEOOIBILINM IMCIIOM XKUTETEIL.

B xoge «KpyITIBIX CTO/IOB» Oblla BbICKa3aHa MBICTb O HEOOXOAMMOCTU M3MEHUTD
CYIIECTBYIOLIYIO CUCTEMY (PMHAHCHPOBAHUA HOCPENCTBOM 3HAYNTE/IBLHOTO yBelnde-
HUsI KBOTBI Ha XXuTess (MO0 HbIHEIIHME 5 JieeB CMEXOTBOPHBI), IOCPELNCTBOM aCCUTHO-
BaHVA JOTIOJTHUTEIPHO YCTAHOBIEHHBIX CYMM BHE 3aBUCUMOCTY OT KOIMYECTBA XKUTe-
7eli, HO OIpefie/iieMbIX B 3aBYICMMOCTM OT HOCTVKEHNI OOLIVHBI B 00/1aCTH KY/IBTYPBL.
JaHuble gomonHKUTeNbHbIe GOHABI JOMKHBL PACIPefe/sAThCS ClIelMaNTbHBIMU KOMIC-
CUSIMIU, CO3JAHHBIMM Ha PETMOHA/IPHOM YPOBHE C IIPMMeHEeHMEeM MeTOOB TpaHCIIapeH-
THOCTM ¥ OTKPBITOCTH /151 OOI[eCTBEHHOI'0 KOHTPOJIS, HA OCHOBE KOHKPETHBIX IIPOEK-
TOB, BBIJBUHYTHIX MECTHBIMM JOMaMU KY/IBTYPHI.

B xope muckyccnmit 6bUI1a TaKKe 03By4YeHa ufies] 00 M3y4eHNU (PUCKaJIbHOTO OIIbI-
Ta JPyTUX CTPaH, CIOCOOCTBYIOLIETO NMPUBICYCHNIO MECTHBIX S9KOHOMUYECKVX areH-
TOB NOAJEP>KAHNUIO KY/IBTYPHOI JeATe/IbHOCTU B OOIMHAX, OPTaHU30BAHHOI JOMaMU
KYJIBTYPBI.
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Ha ocHoBe (akToB, TeHJEHMIT, MHEHNIT ¥ 00001IeHNII, BBICKa3aHHBIX Y4aCTHU-
KaMu IpoekTa «Barnam B Oymymee: KynbpTypHas nonutuka Pecnybnuku Mongosa, oT
IepeMeH K CTabuinbHOCTU», peannsoBaHHoro ®oupgom Copoca B Mongose B COTpPyh-
HudecTBe ¢ EBporneiickuM KynbrypHbIM doHioM, Hupepnanppl, npu yactun MuHuc-
TepCTBa KyNIbTYphl 1 Typusma PM (2006-2007), 6511 cOpMYIMpPOBaHbBI BBIBOADI, pe-
KOMEHJALMU U IIPeJIOKEeHNsI, KOTOPBIe COCTAB/IAIOT IPOrpaMMy JeCTBUII B 00/1acTU
Ky/JIbTypHOU nonutuky Pecrry6nuku Mongosa. IIpuBeneM 0OCHOBHBIE ITONOXKEHUS TaH-
HOTO JIOKYMEeHTa:

I. Ilapnamenmy Pecnybnuxu Monooea

1. KopeHHBIM 06pa3oM ynyqmnTh (pUMHAHCHPOBAHYE KY/IbTY Pl PV IOMOIIY KOH-
KpeTHBIX Mep. K TakoBBIM criefiyeT OTHeCTH:

a) cosganue PoHpa Ky/IbTYpHl, KOTOPBII BK/IIOYal Obl CIIOHCOPCKME aCCUTHOBA-

HUA, HOXXePTBOBAHMA, HALIMOHA/IBHYIO JIOTEPEI0 B 00/IACTU KYJIBTYPbI, OTUIIC-
JIeHUS OT ;0X0A0B ¢usndeckux u opuandeckux mui (1 %);

b) moBbINIeHVE 3apIIaThl CIELVAIICTOB Chepbl KYIbTYPbI M MCKYCCTBA, OCOOEH-
HO 3aHATBIX B CIIELMa/TN3MPOBAHHBIX 00pa30BaTeIbHBIX YUPeXICHNUAX;

C) YCTaHOBJ/ICHME JOCTOVHBIX IIEHCUII /IS /INLI, pabOTAIOLINX B CEKTOPE KY/IBTYPbI
U VICKYCCTBa;

d) ycraHOB/IeHMe 0053aTENBHOTO IPOLIEHTA Ha XY 0XKeCTBEHHbIE /IEMEHTHI U Y-
3ailH B CMeTaX 00'beKTOB CTPOUTENbCTBA, PEKOHCTPYKIMY 1 6/IarOyCTPOIICTBA;

e) BBIAYy JIMIEH3UI ¥ CTPOrMil GMHAHCOBBIN KOHTPOIb MEPOIPUITHUIL 1O 06-
CTY>)XMBAHUIO IPa3THMKOB U [lepeMOHMII (XpaMBl, Bedepa, CBabObI, KpelleHe,
MIMEHVHBI U T. [1.);

f) cTMMynupoBaHMe aBTOPCKUX TOHOPApOB IOCPENCTBOM (VCKATbHBIX MHCTPY-
MEHTOB;

g) pacuiupeHye CIoco60B IOANCPXKKU TBOPUECKUX OODBEAMHEHMIT, BKIIIOYAs Op-
TaHU3ALUIO eKETOHBIX HALlMIOHA/IbHBIX KOHKYPCOB XYIOXXECTBEHHBIX IIPOM3-
BeJIEHUIA.

2. IIpuHATD 3aKOH O CTaTyce XyAOXKHUKA/apTUCTa, pa3paboTaHHbIT MuHuCTepC-
TBOM KYJIBTYPBL U TYPU3Ma COBMECTHO C TBOPYECKMMM 0ObefuHeHUAMN (110 IPUMepy
APYTUX CTpaH).

3. 3ampeTuTh IepeHaNpaBlIeHNe CPeCTB, NIpeHa3HauYeHHbIX AJI KYJIbTYpPHI, Ha
Apyrue HY>XIBL.

4. IlepecMOTpeTh 3aKOH O CIIOHCOPCTBE C LeIbI0 CTUMY/IVPOBAHUSA HMOAJEPKKN
KY/IBTYPbl 9KOHOMIMYECKMMU areHTaMI CBO€IT CTPaHbl U 13-3a pybexa.
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5. IlepecMoTpeTb 3aKkoH 0 meampe, UUPKAX U KOHUEPMHBIX OP2AHUZAUUAX C LIeTIBIO
IpUBEIEHN ero B COOTBETCTBUE COBPEMEHHDBIM YC/IOBUAM, KOTOPBIIl IIPeycMaTPUBaJI
ObI crepyolee:

a) KOHKYPEHTHYI0 60pb0y B BEIOOpE KY/IbTYPHBIX IIPOEKTOB, GMHAHCHPYEMBIX U3

TOCY[JapCTBEHHOTO OI0JKETa;
b) ycraHOBNEHMe IPaBOBBIX HOPM /I TOCYAAPCTBEHHOIO 3aKasa B 00/1aCTU KY/Ib-
TYPBI;

C) CTMMY/IMpPOBaHME TBOPYECKOTO MPOIIecca;

d) mopmepxKy poekToB B cepe KyIbTYypbl Cpefiyt 00LeCTBEHHBIX OPTaHMU3aIii

¥l TBOPYECKMX 00'be/iMHEeHMIT;

€) Iepexof K pMHAHCHPOBAHNIO TeaTPalbHO-KOHILIEPTHBIX YUPEXK/ICHUIT Ha OCHO-

Be IIPOEKTOB.

6. YCKOPUTD IpoOILlecC IPUHATUS IIPOEKTa 3aKOHOB, KaCAIOMINXCA HMOXXV3HEHHBIX
noco6mit B 0671aCTY KYJIBTYPbl, pACCMOTPeHMe KOTOpOro mianupyercs [TapraMeHTOM.

7. IlepecMOTpeTDb 3aKOH O IIATEHTOBAHNUY U BKIIIOYNUTD B €T0 HOMEHK/IATypy paboTy
II0 KAMHIO.

8. YcTaHOBUTDH TaMO>KeHHBIe NbroTel M cHU3UTh HJIC A4 mpofasky IpeaMeToB
VICKYCCTBA ¥ HAPOJIHBIX NTPOMBICIIOB, M3TOTOB/IEHHBIX B MongoBe. YCTaHOBUTD 06s13a-
Te/lIbHOE IIPUJIOXKeHNe K TaKMM MPOAYKTaM KOIMM aBTOPCKOTO IIaTeHTa U IPYTUX He-
00XOMMBIX JOKYMEHTOB.

9. VI3MeHUTDb 3aKOH O My3esX, PacIlMPUB CIVCOK YCIYT, IIPefOCTaBIAEMbIX 3a
T1aTy.

II. IIpasumenvcmeay Pecny6nuxu Mondosa, Munucmepcmay Kyavmypoi u my-
pusma

1. IIpousBecTn BeOMCTBeHHYI0 pedopMy MUHMCTEPCTBA KY/ABTYpPBl M TYpPU3MA,
4TO MOIJIO OBl MIPUBECTH K JeLleHTPaIM3aL NI TBOPYECKOTO NPOLiecca, yCTaHOBICHIIO
HOBBIX OTHOIIEHNI C TOPOLCKMMU 11 PerMOHa/IbHBIMM HAIIIOHATbHBIMY KY/IbTYPHBIMU
YUpeXAEHMAMY U YIpaBlIeHUAMY (OTHeIaMM).

2. PagpaboTraTb HOBbIE pellleHN s, KOTOpbIe IIPUBEAYT K OXpaHe ¥ Pa3BUTHIO KY/Ib-
TYPHOTO HaC/IeAMs], COXPAaHEHUIO KY/IbTYPHOI CaMOOBITHOCT.

3. Paspaborarpb I/aH [EMICTBUIL M Mep, KOTOpble CIIOCOOCTBOBAMN Obl peLIEHNIO
npobneM obmecTBa (COKpallleHMe YMCIa CeNMbCKOTO HAceleHUsA, TOPTOBIA JIOfbMU,
IbAHCTBO, HAPKOMAHN A, HEIIPUCTOIHOE TI0BefleHNe B 00LIecTBe U T. 1I.).

4. PaszpaboraTb 60nee apdexTMBHBIC MEXaHU3MBI [ IOAJePXKaHNA IMCATeNb-
CKOJ1 JIeATeIbHOCTH, BK/II0Ya sl KOHKYPCBI PYKOIIVCeIl, PeJlaKTVPOBaHMS, IIPOfiBIKEHME
Hauboslee IEHHbBIX IIPOU3BE/ICHMIL.

5. PazpaboTtarh nmporpaMmy 1o BO30OHOB/IEHUIO PabOThI HAI[MOHATBHOTO KMHEMa-
Torpada, BKI0Yas IpyUBJIeYeHNEe B 9Ty chepy UHOCTPAaHHBIX MHBECTULUI, OTKPBITHS
KJMHO3aJIOB, CO3aHNsA LIeHTpa [0 AYONIMPOBaHUIO/CO3aHNIO CYOTUTPOB Ha TOCyHapc-
TBEHHOM SA3bIKe.
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6. O11eHNB AeiicTBUSA IPaBUTENIbCTBA 10 CTUMYIMPOBAHNIO M31aTe/IbCKOI IeATeNb-
HOCTV B MOJIOBe, CTaJIO SICHO, 9TO TpebyeTcs MOofAepyKKa rOCy[apCTBa B II/IaHe BBIXO-
Ia M3FATENbCTB HA MEXIYHAPOILHBIN PBIHOK. TakKe cumTaeM HEOOXOZVIMBIM, YTOOBI
IPaBUTEIbCTBO OOHOBIU/IO IIONIUTUKY IIPOJBYDKEHM ST KHUTY Ha BHYTPEHHEM PbIHKe.

7. Pecnybnuka MonjoBa Kak roCy/japCTBO [O/KHA aKTUBHee NPOSBIATH cebs B
KauecTBe IOKyIaTe/ls IPOAYKTa KY/IbTYpPbI (IIpM IOMOLIY OpraHu3anyy ¢ecTuBaels;
3aKYIIKM NIPOM3BENEHMIT UCKYCCTBA; IPUOOPETEHUS KHUT; YYPEKAECHNS CIelaTbHbIX
CTUIIEH/IMIA, IPEMMUIT, TIEHCHUIT).

8. IIpousBecTy afMUHUCTPATHBHO-OPraHU3ALMOHHYI0 PeOPMY CHUCTEMbI KYIIb-
TYpPbl Ha PETYIOHATTbHOM ¥ MEeCTHOM ypoBHe. [IpeBpaTuTh permoHaabHble OTAENbI KY/Ib-
Typbl B ynpapieHna. Co3gaTb cCOBETHl IIPU PETrMOHATbHBIX YIIPAaBAeHMAX, Ky#a BOII-
mn Obl IpefCTaBUTENN KaK PErMOHATbHOIO Maciuitaba, Tak M OOLIMHHOIO, M KOTOpbIe
COBMECTHO pa3pabaTbIBaay Obl IVIaHBI BEMCTBUI B 0OIaCTM KY/IbTYPBI, IOMUTUKH II0
3aKyIKe KHUT U T. [I.

ITpegocTaBuTh (Ie 970 BO3MOXXHO) IOMaM KY/IbTYPBI M KIy0aM CTaTyc Iopupudec-
KOTO JINIIA, YTO TIO3BOIUT UM NPENOCTABAATb YCIYIY U OPTaHM30BbIBATh KY/IbTYypHbIE
MeponpuATHA 3a IIaTy. PaspaboTaTh peKOMEHZALMU [0 COTPYAHMUECTBY CEIbCKUX
IOMOB KY/ZIBTYPBI C Y4€OHBIMU 3aBeE€HIAMY C L{e/IbI0 BO30OHOBIEHM S UX PAOOTHI.

9. PagpaboTka 1 pasmelneHye B MHTepHeTe 37IEKTPOHHOTO (OHZA MOJIFABCKOTO
Ky/IbTYpHOro Hacmenus. PaspaboTka mporpaMMBl, KOTopas objerdnaa Obl JOCTYI Ha-
CeJIeHMA K HalJMOHA/IbHBIM ¥ MUPOBBIM KY/IBTYPHBIM LIEHHOCTAM 4Yepe3 37IEKTPOHHYIO
ceTb; obecriedeHye Ky/IbTyPHBIX YUPeX/IeHUI 1 6MO1MoTeK KOMIBIOTEPAMU, TOJKITIO-
YEeHHBIMH K ceTU VIHTepHeT.

10. Paspaborats coBmecTHO ¢ Corosom nucareneit 1 HannoHanpHOI 6M6110TEKOM
IUIaH JeVICTBUI IO CTUMY/IMPOBAHMIO MHTepeca K KHYTe: BCTPedM ¢ YUTATeNIMU, Myo-
NMYHBIE KUY B IIKOaX, OMOIMOTeKaX, My3esX; OpraHM3aLVsi KHYDKHBIX SpPMapoK U
«[IHeil T033UM» 110 3-4 pasa B IOf B ropofiax u cenax PM.

11. PagpaboTraTb Ha ypOBHE MUHUCTEPCTBA KY/IbTYPHBIE IPOEKTHI, IpeHA3HaYeH-
Hble CIIeMa/IbHO JI/LS SKMUTeTIel eI, BK/IIoYas IUIaHbI ClieHapyeB, KOHI[EPTHI, obecrede-
HMeE 37IEMEHTaMU JIeKopa 1 T. [I.

12. YapepuTb M3faTeNIbCTBa WIN QUMb M3HATE/IbCTB Ha PEIMOHAIBHOM YPOBHe.

13. YapennuTh Ky/IbTypHbIe GOHMBI Ha MYHUIIMAIIAIBHOM ¥ PETMOHAaIbHOM YPOBHSIX.

14. IenmonuTusupoBarh Mpob1eMy MONAABCKO-PYMBIHCKOM WEHTUYHOCTU IIPK
OpraHM3alyy ¥ MPOBefleHNII Ky/IbTYyPHbIX MEepOIpUATHIL.

15. PagpaboTaTp U peann3oBaTh IPOEKT O MOJepHM3anny My3es TuTepaTypbl

16. IIpyHATD [ONOTHUTENbHBIE MEPBI 110 MOAAEPKKEe TPafULMIOHHBIX HapOZHBIX
IIPOMBIC/IOB: CO3[JaHM€ BBICTABOYHBIX M TOPTOBBIX MOMELIEHMII B KaXK[IOM Topoje I’
PajlOHHOM IIEHTPe ¥ METOAMYECKOTO LieHTpa npu Mysee cena.

17. C uenblo IpuUB/I€YEHNA MOIOABIX CIIELIMANNCTOB KYJIbTYPHOTO CEKTOpPa Ipef-
JlaraeTcsl YCTAaHOBUTDb MePbl COLMANBbHOTO 0becIedeH s, CyLeCTBYIOIMe J/Is Mefaro-
TOB U Bpadeil.
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18. Heo6x0myIMO IPVHATD MEPBI 110 YIYYIIEHUIO IPO3PATHOCTH IIPU paspaboTke
KY/IbTYPHBIX IIOJIUTYK ¥ MEPOIPUATHI, OpraHU3aLUy ITyOIMYHBIX 00CY>KeHUI KYIIb-
TYPHBIX POEKTOB; cHOPMUPOBATH KOMIUCCHUIO, KOTOpask KOHTPOIMpoOBana 65l 1eeco-
00pa3HOCTH U MPaBUIBHOCTD MYOIMYHBIX 3aTPaT B 9TOI 00/IACTH.
19. Tpebyercst cospanye nHGOPMALMOHHON 0a3bl JAHHBIX O KY/IBTYPHBIX VIPEK-
IeHNAX ¥ VX NOTeHIIVajle, O HOBBIX KY/IbTYPHO-XyHLO)KeCTBEHHBIX IPOEKTaX, O IIPON3-
BOJUTENAX B 9TON 00/1acTy, 06 apTHUCTAX, PeXXUCCepax, MeljeHaTax.
20. OpraHn3oBaTb KypchI 10 «haHApail3aNHTy» (YMeHMe IpUBIeKaTh GMHAHCUPO-
BaHMe) I VPEKTOPOB KY/IbTYPHBIX YUPeX/IeHNIT Ha BCeX YPOBHAX.
21. Yeunutb ponb U 3¢ eKTUBHOCTD aTTallle 10 KYJIbTYpe B IIOCONbCTBaX Peciy6-
nuku Monjgosa, HaXO[AIMXCA B APYTUX CTPaHaX, a TaKXXe YPOBHA UX COTPYLHUUECTBA
C yUpeXAEeHUSIMMN KYIbTYPBI Y UCKYCCTBA.
22. CospaTh B CTpaHe JTUTEPATYPHBII TYPUCTUUECKUIT MapLIPyT, 60ee aKTUBHO
IPOABUTATb BHYTPEHHUII TypU3M Cpef IIKOIbHIKOB, YYAIIVXCS JUIeeB, CTYAEHTOB
U JIIOfiell BCEX BO3PaCTOB.
23. OcymecTBUTh pedopMy CUCTEMBI 00pa3oBaHMs B 0OACTY MCKYCCTB Ha BCeX
YPOBH X OCPe/ICTBOM MCIIO/Ib30BaHMA MOTEHIIMA/Ia BU3YaIbHOTO ICKYCCTBA, CUHXPO-
HU3aLUY C TEKYIMMU TeHACHUMAMY; IOCPECTBOM IIepecMOTpa U OOHOBIICHUs yueh-
HBIX IIPOTPaMM, KOPPEKTUPOBKY METOAONOTUY B COOTBETCTBUY C MEXAYHAPOJHBIMU
CTaHAApPTaMMU U T. J.
24. TpebyeTcst ocyliecTBAeHNe LEVICTBUIL 110 MOALEPKKe M IPOJBIDKEHIIO KY/Ib-
TYPHO-A13bIKOBOTO HallJIOHa/IbHOTO HAaC/IeMA:
a) IHopjep)KaHye roCyAapCTBOM M3aHMIT HA PyMBIHCKOM f3bIKe B TeYeHMe OIpe-
Ie/IeHHOTO CpoKa (3 ropa);

b) peanmsanus ueneit Kogekca tenepapuosenianus PM ¢ tem, utobst 80 % Bcex
BellJaeMbIX IIepefiad B CTpaHe ObUIM Ha PYMBIHCKOM SI3BIKE;

C) CTUMYIMpOBaHNe IIPOU3BOACTBA M PACIPOCTPAHEHMs PEeK/IaMbl Ha PyMBIHC-
KOM sI3bIKe;

d) 3amuch 3HAUMMBIX KYTIBTYPHBIX MEepONIPUATHUI (KOHLIEPTOB, CIEKTAKJIEN I T. [.)
U VX XpaHeHe.

25. PagpaboraTb ¥ BHEAPUTD CTPOTHME CTAHAAPTHI /IS XY/[0)KECTBEHHOTO IPOAYK-
Ta, IpPeJIaraeMoro oOIIeCTBY, 3aKOHOLATE/IbHO 00eCIIeYnTh 3alUTy HOTPeOnuTeNs OT
KOHTpaaKTHOI IPORYKINIY, IPefOTBpallieHNe UCTIONb30BaHMsI POHOTPAMM, HECAHK-
LIMOHMPOBAHHOE ITPOM3BOACTBO KON U T. J.

26. C 11e1bI0 CTUMYIMPOBAHMSA IPOQECCUOHANOB B KY/IbTYPe, MCKYCCTBE U CPeJiC-
TBaxX MaccoBOil MHGOPMALIMH [IPEAIAraeTcsi BBECTHU B KauecTBe 00s3aTeIbHOM HOPMBI
BBII/IATY aBTOPCKOTO TOHOpapa 3a BBICTYIIZIEHME NpefCcTaBUTeNell KyJIbTYphl U UCKYC-
CTBa Ha TeJleBUJeHNUN, pajiuo U B IIpecce.

27. Heo6x0yIMO BBISIBUTD U IIPOABUTATh HOBBIX PYKOBOJUTENIEN B 00IACTI KY/Ib-
TYPHI (9TO KacaeTcst KaK TBOPYECKMX 0OBEIMHEHNIT, TAK ¥ YACTHBIX IPENIPUSITHIL).
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28. Pazpaborarh IpOrpaMMy II0 M3YIEHNIO ONBITA APYIUX CTPaH B cdepe KYIbTy-
PBI M QIANITUPOBATD 9TOT OIIBIT K yc/oBMAM Peciybnukm Monposa.

29. BocnuThIBaTh KaXk[OTO TPa>KAaHMHA CTPAHBI KaK TPeOOBATEIBHOTO M IIOCTO-
SIHHOTO TIOTPeOUTeNs XYJ0)KeCTBEHHBIX IPOAYKTOB: TPaskaHe SIBIAIOTCS CaMbIM Ha-
IeXXHBIM VICTOYHMKOM (PMHAHCHPOBAHUSA KYIBTYPBI U UCKYCCTBA.

30. C uenbro obecriedeHust paBHOTO JOCTYIA HAaceleHMs K KYJIbTYPHBIM IIeHHOC-
TAM IIpefilaraeTcss BO3POAUTDb OpraHM3alMI0 TacTpO/Iy TeaTpoB, KOHLEPTHBIX Opra-
HY3AIVI1 B pajlOHHbIEe IEHTPbI M OOLIMHBL. [/ 9TUX Lienelt MUHMCTEPCTBO KY/IBTYPhI
M MeCTHBIe IYONMYHbIe BIACTU JOMKHBI OTKPBITH CIEIMAIbHYIO CTAThI0 YaCTUYHOTO
¢buHaHCUpOBaHM (CTUMYIMPOBAHNS) 3TUX TypHe (PacXofibl Ha TPAHCIIOPT, IPOXKMBa-
Hle, a B HEKOTOPBIX C/Ty4asiX, CyTOYHBIE).

31. CTUMYNIMpOBATh JeATENbHOCTb MELIEHAaTOB U CIIOHCOPOB B 00/1aCTY KYJIBTYPBI
Ha HallMOHAJIbHOM M MECTHOM YPOBHe.

32. PaspaboraTh HOBYI0 IIPOTpaMMy IO PEeKOHCTPYKLMU M PEMOHTY KYIBTYp-
HBIX 3[]JaHUI B CeIbCKOJ MECTHOCTU. BK/IIOUNTDL B JaHHBIE IPOEKTHI KOMIIbIOTEPHDIE,
BBICTABOYHBIE ¥ KOH(epeHII-3aJbl, IIOMeIleHNA A XY[0XKeCTBEHHOTO 00y4eHus U
OubNIMOTEK.

33. TpebyeTcs ynydlieHMe IOATOTOBKM KafjpoB Ha HAIMOHAIBHOM M MECTHOM
yPpOBHe, COITIaCHO TpeGOBAHMAM PBIHOYHOM 9KOHOMIKH, KOTOPO€ BK/TIOYAIO OBI:

a) coxpaHeHMe BCeil CHCTEMBI XyJ0XXeCTBEHHOTO 00pa30BaHM s, HaAXOAAIETocs B

nofuMHeHUM MUHKUCTePCTBA KYIbTYPbI;
b) BkIIOYeHMEe B HOMEHK/IATYPY CHELMANVCTOB CIEAYIOIIUX CIeIVaJIbHOCTel:
«MeHeI>XMeHT B 00/1acTy KYJIBTYpbl» U «Ky/IbTypHbIe MepOIIpUATIA»;

C) YUpeX[eHue BBICIINX PEeXUCCEPCKUX KypcoB (KMHOIIPOM3BOJCTBO, ApaMaTy-
YeCKMIT TeaTp, My3bIKaJIbHBII TeaTp);

d) yupexpeHue CTUIIEHANIT {7151 CTAXKMPOBKY 3a TPaHMLIE;

e) BHeIpeHMe Hal[MOHAIbHOI IPOTPaMMBbl HEIIPEPBIBHOIO 00pa30BaHMS /IS MY-
3eIIHBIX KaJipoB (He MeHee OJJHOTO pasa B IIAThH JIET) U yupexxsieHre Meromdec-
KOTO LIeHTpa My3eorpadus;

j) BMeHNTD B 00s13aHHOCTY HalMoHa/bHOMY IIeHTPy HapOJHOIO TBOpYeCTBa 00s-
3aTelIbHOE OOyUYeHMe MEHe[)KePOB KY/IbTYPHBIX YUPEXICHMII M HAPOLHBIX MacTepOB
CTPAHBIL.

34. Heob6X0puMO yCTaHOB/IEHE IIOCTOSIHHOTO [MA/IOTa MEX/Y HOMUTUKAMY, TIPef-
CTAaBUTETSIMU UCKYCCTBA U TOTPEOUTENIEM XY/[OXKECTBEHHOI IIPORYKINY;

35. IlpopBixeHne B MongoBe KyJIbTYpHBIX LieHHOCTeit EBpomeiickoro Corosa;
BOBJIEUEeHME IIpefICTaBUTENIEN KY/IbTypPbl B peannu3alnio MPOrpaMM M IIPOEKTOB, OCY-
mecTBinseMblx Pecriy6nukoit Mongosa coBmecTHo ¢ EBpomneiickum Coro3zom;

36. Insa obecredeHus paBHOTO BOCTYIA K 0OIeCTBEHHBIM (POHJAM IIpefilaraeT-
Csl paclIMpeHMe crioco60B (pUHAHCHUPOBAHUS XYHLOKECTBEHHBIX IPOEKTOB HOCpPEHC-
TBOM OpraHM3alMy KOHKYPCOB (BK/II0Yasi KOHKYPCHI B cdepe apXUTeKTyphl U 6naro-
YCTpPOJICTBA).
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37. PeanusanusA rocylapCTBEHHOI A3BIKOBOI IIOIMTUKY B 00TaCTU 3aKYIKNU 1 1I0-
Kasa QUIbMOB, T0Ka3a GpUIbMOB 13 HAI[MOHATBHOTO HACTIe[ V.

38. Ilepecmorp craryca ArentcrBa «MongosaApTlIpofakiin» ¢ Lenbl0 Mpefo-
cTaBleHMA eMy QyHKINI KOHCYTbTaTMBHOTO OpTaHa B 00/1acTy monydeHnsa GoHIOB
U3BHE.

39. IlpoBepienne 10TEpEN, CBA3AHHON C KYIbTYPON M Ky/IBTYPHBIMI IIEHHOCTSAMI.

40. Pemennem mpaBUTEeNbCTBA MM IPUKA30M MMHMCTEPCTBA 00:A3aTh KYIBTYp-
HbIe yUpeX/ieHNA (OpraHM3alny) yCTAaHOBUTD IIOCTOSHHBIE OTHOLIEHM A C 06IIeCTBOM-
IOTpebNTeIeM IPOyKTOB TBOPYECTBA, @ MIMEHHO: IPOBOJUTD OIIPOCH 001IeCTBEHHOTO
MHEHMA, BECTU PEKTAMHYIO KAMIIAHWIO IIPEJCTOALMX IIPEMbED, IPE3eHTALNIO IVCKOB,
peKJIaMy BBICTAaBOK; OPraHM3ALMIO IIpecc-KOH(epeHINIT; OTBETHI B YCTAHOB/IEHHOM II0-
psAfiKe Ha KpUTHYECKVe 3aMeJaHNs HOTpeOnTeNell Xy[oKeCTBEHHON IPORYKIUY; OT-
KpbITHe PaH-KIyboB; co3manye ¢pororpaduii, 3HAYKOB, PyTOONOK, aTbOOMOB ¢ U300-
pakeHVeM 3MO/IeMBI YUPeXXeHNI VIV TOAINCAMMY 3Be3.

41. IlepecMOTpeTh permaMeHT 0 MMHMMMU3AL MM IIeH Ha Ca4y B apEH/y BpPEMEHHO
HEJCIIONIb3YEMBIX IIOMEIEHUI B YIPEXJEHUAX KY/IbTYPHOrO HasHaYeHMA IIPU YCIIO-
BUM, YTO JeATEe/IbHOCTD apeHaToOpa CBA3aHa C Ky/IbTYPOJ M JOCYTOM, a CaM apeH/jaTop
CHMICKAJI pelyTalluI0 pacIIPOCTPAHUTEN A KYIbTYPBI.

42. Ysenudenue B ropofie Kummnnese 1 OTKpHITME B Ka)X[OM Topoje/paitoHHOM
LEeHTpe CIEeLMaNN3MPOBAHHOIO MarasyHa IO IIPOflake IPEAMETOB MCKYCCTBA M Ha-
POJHBIX IIPOMBICTIOB. PaspaboTka u peanusanys IJTaHA 11O U3JAHNUIO ¥ M3TOTOBIEHNIO
IIPOCIEKTOB, aTbOOMOB, 3HAUKOB, adui, GyTOONIOK, TypUCTIIECKUX OYK/IETOB, IPYTUX
PEKBU3UTOB, KOTOPbIE CIIOCOOCTBOBAM ObI PEKTAMUPOBAHNIO TOCTVKEHUIT MoI0BBI
B 00/1aCTV KY/IBTYPBI M MCKYCCTBa. OTKPBITHE B TeaTPanbHO-KOHLIEPTHBIX YUPeKIeHN-
AX KMOCKOB CYBEHUPOB U IIPEIMETOB MCKYCCTBA.

43. Pemennem IIpaBuTenbcTBa YCTAaHOBUTD, YTOOBI ONpefe/leHHasA NOIA HpPU-
30B B pa3/lIMYHBIX PO3BITPHIIIAX, KOHKYPCaX, BUKTOPMHAX, OIMMIINAJJaX COCTOsA/IA U3
IpeIMeTOB XYHA0>KeCTBEHHOI LIEHHOCTY VN M3JeN1l HApOLHBIX MacTepoB (mpepia-
raercsa 25 %).

44. YTBepIUTDb Ha ONpefe/eHHbIN IIepUOf, pellleHNe O TOM, YTOOBI OO'bsABICHNA B
MUCbMEHHON U 9MEeKTPOHHOM IIpecce O KYIbTYPHO-XY/I0)KECTBEHHBIX MEPONPUATUAX
(pectmBanyu, mpeMbepsl, KOHIEPTHI, CIIEKTAKIV/QUIbMBI, KOHIIEPTHI, KHUTH, JUCKH,
BUJICOK/IUIIBI ¥ T. JI.) CUMTAINCh PEKIAMOJ COLMANBbHOTO XapaKTepa M paclpoCcTpaHs-
NMCBh/TIeYaTaauch 6ecIIaTHo.

45. YapenuThb II04eTHOE 3BaHNe «MelleHaT HallJIOHA/IbHOTO MCKYCCTBax.

46. ITpousBecTy OLIEHKY 3[JaHUII TBOPYECKUX OObeNVHEHUII, JOMOB IIPeCChI, JI0-
MOB aKTepa, Xy/I0)KeCTBeHHOTo (OH/a, IIPOAHATM3MPOBAThL COOTBETCTBME UX BaKTH-
YECKOT0 MCIOb30BaHNA U U3HAYaTbHOTO Ha3HAYEHWA; IPUMHATDH MEPHI 110 PEMOHTY/pe-
KOHCTPYKUMM 9TUX 3faHuil. IIpennaraercs Takxe BBIACIUTD QOHABI AJIA CO3MAHUA B
HOBBIX 3[aHUAX CTOJIMIIBI IIOMELIEHNIT, KOTOPble MOI/IU OBl CTaTh XY[A0XeCTBEHHBIMU
MacCTePCKUMIU.
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II1. ipyzue uenu

1. Heo6xoaumo, 4TOOBI HeATenu KylIbTYpbl M MCKYCCTBA IIEPellIi OT CHOPOB K
AMAJIOTy C BIACTAMM Halllell CTPaHBI BCeX PaHIOB, TAK KaK OTCYTCTBUE IHOJOOHOTO CO-
TPYAHMYECTBA O3HAYAET M30/IMPOBAHHOCTD OT OOLIeCTBA U 3aCTOI B KY/IbTYpe.

2. TBopyeckye pabOTHMKY JO/DKHBI MOMTYYUTb CBOOOAY TBOPYECTBA, aBTOPCKME
IIpaBa, BO3MOXKHOCTb 00palaThcs 3a MOAAEPAKKOIL K IPaBOBLIM OpraHaM 1 OO eCTBeH-
HBIM OpTraHM3alnyAaM.

3. TpebyeTcs co3fanme OpraHU3aINIT II0 CAMOPETYIMPOBAHNIO B 00/TaCTH KY/IbTY-
prL H€O6XOI[I/IMI)I paspa60TKa KOJOEKCOB IIOBEOCHUA TBOp‘ICCKOﬁ JIMYIHOCTU, CO3TaHNEC
ceru TBopueckux HIIO B permonax crpaHsl.

4. CoxpaHseTcs mpobeMa OpraHM3alMy Mep IO IPUHATHIO MOMUTHUKY B chepe
KYJIbTYPbI;

5. I'paxkfiaHCcKoe 061LIeCTBO LO/DKHO C/IEAVTD 3a METOLAMM SOCTVKEHNA Nepednc-
JIEHHBIX IIejieit (CTpaTerMI?I), O6HapO,T.[OBaTb OOCTUTHYTbBIE B OIIPEMIEIEHHBIX PErMOHAX U
00/1acTAX yCIeXN.

6. Pa3HO06pa3nuTh GOPMBI COTPYRHUYECTBA MEX]Y TeaTpaMM, My3esMU, KOHIepT-
HBIMU YIPEKACHUAMU, TOMaMN KYJIbTYPBbI, 616IMOTEKAMIA.

7. IlpeniaraeTca opraHu3oBaTh Ha HallMOHA/IbHOM yPOBHE NIPOIPaMMY IOJIUCKI
¢ yyactueM HalmoHanbHOI GMIapPMOHNUM U IPYTUX TeaTpParbHO-KOHLEPTHBIX yUpex-
if3307078

8. Bo11o 6n1 CBOEBPEMEHHDBIM, €C/IU 6b1 MPUMSPUU, IIKOJIBIL, TULEN, OTHAENbI KY/b-
TYpbl OpPraHM30BanM 3KCKypcuu B KulllMHeB ¢ Iienbl0 MPUOOLIEHUs K KYIbTYPHOMY
MIOTEHIIMATY CTOMMIBI.

9. AKTya/IbHOJI OCTaeTcs MpobeMa yBenuueHns o6beMa KyIbTypHBIX Iepefiad B
YYPEXTEHUAX Te/Ie- Y PaIOBEIaHI (B yacTHOCTH, Ha «Tenepaguo-MonoBa») 1 mpo-
61eMa coXpaHeHM XyJ0XKeCTBEHHOI IPORYKIUY (3alNCh ¥ XpaHEeHNUe B apXMBe 3alln-
cell TeaTpaIbHbIX CIIeKTaKyIel, KOHIIePTOB, Ky/JIbTYypPHBIX MEPOIIPUATHIL, BBICTABOK).

10. Y>xecToueHne TpeOGOBaHNMII I KAHAMAATOB Ha IOTyYeHe 3BaHUA YIeHa TBOP-
YeCKOTO 0ObeIHEHNA.

11. YnopAno4nTh U yTBEPAUTD [esATeNTbHOCTD OU3HECMEHOB, KOTOpbI€ MOCTOSIHHO
NIOAAEPKMBAIOT KY/IbTYpPY, NICKYCCTBO C TEM, 4TOO OHM MOIVIM CTATh IOYETHBIMU YJie-
HaMH TBOPYECKUX O6’I)CIH/IH€HI/H7[, a TaKXXe NpenoCTaBUTb BO3MOXXHOCTb NOTY4YE€HUA
VMU ITOYE€THDBIX 3BaHI/H7[, roCcyIapCTBEHHBIX OPIEHOB 1 Menanei{.

12. leaTeny KynbTyphl U UCKYCCTBA JJOJDKHBI COCTABUTD NMPOTPAMMY JIEICTBUIL 1
OTBETCTBEHHOCTH 32 3CTETHYECKOEe BOCIMTAHME IPAKaH CBOEI CTPaHBL
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Preface

This book appeared from our desire to pave the ground for the capacity building proc-
ess in the cultural sector of the Republic of Moldova. The materials which have been col-
lected in this book, reflect the results of a multi-year project which aimed to achieve the
following goals:

o to develop several initial cultural policy visions and identify concrete practical meas-

ures for cultural development in the Republic of Moldova;

o to attract a significant number of local stakeholders from the cultural sector and
give them the possibility to share experiences, express their ideas and opinions, for-
mulate their recommendations in the cultural policy area;

o to help local cultural actors fulfill their current needs, promote interests and advo-
cate in their name at all relevant policy levels;

The presented materials are based on the evaluation and outcome of different activities

developed in the framework of the project.

Five round tables have been organized with representatives of performing arts, visual
arts, literature, cultural industries and houses of culture involving cultural administrators
both from big cities and provinces, leaders of state cultural organizations, the private sector,
the third sector (non-governmental organizations in the cultural sector), executives at differ-
ent decision-making levels in culture.

A 3-day long international conference entitled ,,Visions on cultural development in the
Republic of Moldova“ gathered representatives of the cultural sector, public administrations,
policy-makers, local and international experts, business and other relevant stakeholders. The
conference included public debates, lectures held by experts and practitioners, workshops,
drafting of concrete proposals and presentation of platforms for innovative ideas on cultural
policy in the Republic of Moldova.

The organizers of these activities are strongly convinced that reflecting results in this
book, might contribute to the understanding of the key role culture holds in the social de-
velopment and quality of life improvement in the Republic of Moldova, as well as catalyze a
sustainable development of the Moldovan cultural sector and the intercultural dialogue and
cooperation.

Victoria Miron,

Cultural Policies and Mass Media
Program Director,

Soros Foundation-Moldova






METHODOLOGY

The present report was accomplished in three stages.

The first one was targeted at establishing the procedure of selecting the informa-
tion regarding the Moldovan cultural policy, the priority problems and fields of the
Moldovan cultural system as well as the methods of involving a large number of field
specialists in the debates with regard to the determined problems.

In order to achieve the set goals, a group of 5 people, experts in different domains
of strategic management and culture was selected on the basis of an open competition.
They are: Valeria Grosu, writer, freelancer, author of the general tendencies and data
in the European Cultural Policy Compendium; Veaceslav Reabcinschi, director of Cul-
tural Policy Center, Stefan Rusu, Center for Contemporary Art KSA:K, editor-in-chief
of the TV program ,,Other Arts®, projects and exhibitions director, project coordinator,
sculptor; Victoria Tcacenco, associate professor of the Academy of Music, Theatre and
Fine Arts, Ph.D. in Arts Studies, head of European Integration and Academic Mobility
department, director of the Music Unlimited NGO, Iurie Filip, economist, project coor-
dinator of ,,The New Alternative“ NGO.

After a long row of debates and meetings in the frame of the Ministry of Culture
and Tourism there have been established the following priority fields, which are to be
studied: interpretative arts, visual arts, literature, cultural industries, cultural houses as
means to promote culture in the villages.

The project ,,Visions on Cultural Policy of Moldova: from change to sustainabil-
ity is the first project in Moldova that stakes, at least at this stage, on the cultural
orizontala.

From a certain point of view, this way it avoids the failures of the , National report
on Moldova’s cultural policy“ (developed in 2001, in the frame of the MOZAIC project
of the CE), where the national cultural policy is presented in the best case through the
eyes of a representative from each cultural field or through those of a civil servant in the
cultural area.

The second successfully avoided mistake regards the applied methodology.

Representatives from different cultural sectors where asked to ponder on some im-
portant components which are the object of the cultural policy in general, but in the
light of the represented sector. Experts have also established the priority issues with
which Moldova’s cultural system has to deal:

o Decentralization of the cultural act and ensurance of the population’s equal ac-

cess to the cultural values

« Protection and development of the cultural heritage. Maintaining the cultural

identity;
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o Reformation of the State vs Culture ratio;

« Involvement of the cultural system in the process of the community problems

solving;

« Financing the Culture: diversifying the financing sources.

The second stage was aimed at selecting informative material regarding the ap-
proached problems from specialists in different areas, their opinions on solving those
problems and selecting the best trained specialists for their further involvement in the
project development.

At this stage the experts have carried out debates on each separate area in the frame
of five round tables. The number of participants at each round table varied from 15 to
33 persons. Based on the gathered material, the experts have prepared a report on each
separate area.

There have also been chosen the persons that will participate at the debate of the
final report.

The third stage was aimed at developing the final report, based on the analysis of
the report from each round table and study of the statistic and legislative material.

In order to increase the efficiency and dynamics of the work on the report, two of
the experts, that in discussions with other team members have established the content
and form of the final report, have reviewed the reports from each round table. Based on
this analysis, on the statistical and legal materials, a final report was prepared in accord-
ance with the approved form.

The round tables were held in the participation of representatives of the Ministry
of Culture and Tourism of the Republic of Moldova, that has confirmed its interest to-
wards the project through its participation as a partner and has named a person respon-
sible for coordinating the project. Thus it was possible to present different views on the
issues addressed, both, that of specialists in the field and of the public administration.
It is regrettable that the representatives of the Ministry failed to participate in all the
round table debates, taking part only in a round table for problems regarding the per-
forming arts.



Chapter 1
THE LEGAL FRAMEWORK GOVERNING
THE CULTURE OF MOLDOVA

The Constitution of the Republic of Moldova, the country’s fundamental law, de-
termines the right of citizens to creation by Article 33, which provides ,,(1) freedom of
artistic and scientific creation is guaranteed. Creation is not subject to censorship. (2)
The right of citizens to intellectual property, their material and moral arising in con-
nection with various types of intellectual creations are protected by law. (3) The State
shall contribute to the preservation, development and propagation of national and world
cultural and scientific achievements.“ The Constitution also establishes the responsibil-
ity of citizens for the environmental protection, conservation and protection of histori-
cal and cultural monuments (art. 59).

The cultural framework and all areas of cultural activity are governed by the Law
of Culture nr.413-XIV of 27.05.99. The passing of the law aimed at guaranteeing and
protecting the constitutional right of Moldovan citizens to cultural activities, establish-
ing the basic principles of cultural policy of the state and legal norms which provide
for a free development of culture. The law establishes the state’s obligations, rights and
freedoms in the field of culture, the national cultural heritage, the people of creation,
the financial organization and regulation of culture.

By this law the state assumes responsibility for the elaboration of cultural policy
and establishing priorities in cultural development, for elaborating and funding of state
programs on protection and development of culture, determines directions, forms and
methods of their application, protects the rights of creative people to intellectual prop-
erty, defends their interests and assets related to their creative activity, ensures free ac-
cess of citizens to cultural activities, values and goods.

All monuments, located in Moldova, as part of its cultural and natural heritage
are protected by the state under the Law on protection of monuments no. 1530-XII of
22.06.1993. The register of monuments is based on investigations conducted by the Min-
istry of Culture and its subordinate institutions, ministries and concerned institutions,
the Academy of Sciences, higher education institutions, public organizations, scholars,
museum and library workers, private individuals.

Protecting monuments by the state provides insurance for track work, studying,
implementing value, rescue, protection, conservation and restoration, expansion of ma-
terial basis, use and accessibility of monuments for various investigations in the process
of training and dissemination. Protection by the State is exercised by Parliament, the
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Government, by the district, municipal, town and community bodies and their execu-
tives — prefectures and city halls.

Protection of documentary monuments is made on the basis of the Law on archive
fund of the Republic of Moldova 880-XII of 22.01.1992, which establishes the principles
of organization of work on records, storage and use of Fund papers. According to the
Law, the fund consists of the state paper archive, the the public paper archive, the paper
archive of individuals, citizens of the Republic of Moldova, documents and archives of
past life, which today is in possession of state institutions, public organizations and in-
dividuals from other countries.

The general legal framework for the organization and functioning of museums in
the Republic of Moldova is established by Law on museums nr. 1596-XV of 27.12.2002.
The state ensures equal conditions for the organization and operation of museums,
regardless of the profile and type of property to them. The law defines the museum
heritage, establishes the organization and functioning method, the state responsibility
towards the work of museums, museums rights and the guarantees of social workers of
museums, material and technical basis and funding of museums, the organization and
liquidation of museums. The central authority with powers and skills in the field of mu-
seums, which draws up field regulations and applies the legal provisions is the Ministry
of Culture.

Namely, the ministry through the means of the central body and specialized struc-
tures in subordination ensures the record of all types of museums, as well as the devel-
opment and implementation of the strategy in the field of national museums, the com-
pliance with laws, regulations and methodology in the field, ensures the fulfilment of
commitments assumed by the Republic of Moldova through the international conven-
tions related to the functioning and protection of museums, represents the State in deal-
ing with owners and managers of museums.

The legal framework of libraries is governed by the Law on libraries nr. 286-XIII of
16.11.1994. This law establishes the basic principles of library work: accessibility, apoliti-
cal hiring, professional autonomy. The national library system is a set of library net-
works and library centers organized by territory and branch principles, founded and
maintained by the state, designed to meet the interests and requirements of informa-
tion, training and enlightenment of society and subjected to a joint coordination body.
At the same time, the law contains rules on library collections, on the financial basis of
libraries, the responsibility for breaching the law and the mechanism of international
cooperation of libraries.

The basic principles of creative activity of theaters, circuses and concert organiza-
tions, the method of their establishment, reorganization, liquidation, financing and man-
agement is provided in the Law of theaters, circuses and concert organizations no. 1421-XV
of 31.10.2002. The passing of the Law aimed at preserving local traditions and authenticity
of the theater culture, of the performing arts, development and propagation of the achieve-
ments of art show, supporting inter-cultural relations, regional and international; ensur-



Chapter |. THE LEGAL FRAMEWORK GOVERNING THE CULTURE OF MOLDOVA 119

ing citizens’ rights to freedom of artistic creation, to participation in the artistic process of
theaters, circuses and concert organizations, ensuring access to their art; providing legal
guarantees for the preservation of the system of municipal, departmental, local cultural
institutions and arts of the State (including institutions of specialty education), and for the
development of such institutions, regardless of their legal form of organization and type
of property; creating conditions for discovering young talents, and for permanent sup-
plement and renewal of the creative staff of theaters, circuses and concert organizations;
creating the legal framework for economic and financial activity of public institutions of
culture and art, a system of social protection for workers in the field.

The legal framework for the activity of craftsmen aimed at preserving folk art crafts
and their development based on the authentic traditions of folk art is governed by the
Law on folk artistic crafts Nr.135-XV of 20.03.2003. The activity in the artistic crafts field
is regulated in confirmity with the following general principles: a) guaranteeing free-
dom of creation; b) guaranteeing the right of craftsmen to work independently as well
as associate in structures with various legal forms of organization as provided by law;
c) the state support of artistic crafts as well as of activities and scientific research in the
field; d) promoting international collaboration in research, preservation and develop-
ment of artistic crafts.

The law regulates the work of craftsmen, organizations and businesses of artistic
crafts, the way of ascribing craft products to the category of objects of art, the powers of
public authorities.

Copyright and related rights, the protection of these rights and the responsibility
for their violation the law are covered by the Law on copyright and related rights no. 293-
XIII of 23.11.1994. The Law regulates relations arising in connection with the creation
and use of literary, scientific and art works (copyright), interpretations, phonograms
and broadcast organizations programming (related rights). The author benefits from the
exclusive right of the author of the work, resulting from the very fact of its creation. For
the emergence and exercise of copyright there shall not be required registration, other
special procedures or compliance with other formalities.

Copyright applies to works, regardless of their place of first publication, the copy-
right holders of which are natural or legal persons from the Republic of Moldova; it also
applies to works published for the first time in Moldova, regardless of the nationality of
the holder of copyright, and to other works in compliance with international treaties to
which Moldova is party.

The Parliament of the Republic of Moldova passed a series of laws that regulate the
activity of several institutions of cultural industries. So after long discussions and de-
bates the Audiovisual Code of the Republic of Moldova nr. 260-X VI of 27.07.2006 has been
passed. Passing the Code was to ensure protection of the programmes’ consumer’s rights
to receive fair and objective information that would contribute to the free formation of
opinion, the rights of broadcasters to editorial freedom and freedom of expression, the
establishment of democratic principles of operation of broadcasting in Moldova.
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The Code establishes the legal basis governing the processes of design, transmis-
sion and/or retransmission by means of radio and television of the programs services of
broadcasters under the jurisdiction of the Republic of Moldova and the process of soci-
ety’s control over the activities of broadcasting institutions in Moldova.

State policy in publishing activity is regulated by the Law on editorial activity nr.
939-1V 0f 20.04.2000. The law provides the principles of prohibiting the monopol, main-
taining full freedom, strengthening and modernizing the technical, material, organiza-
tional, legal and scientific basis. State policy in the editorial work is oriented towards:
a) supporting national book publishing, supplying the market and library funds with
editions in the official state language, providing the necessary literature to the central
and local public administration authorities, to the educational institutions and to the
cultural, scientific, legal and economic ones;

b) publishing the book with the support of the public authorities and that of the
national-cultural communities. The State grants priority to the national book pro-
grammes, based on State control, aimed at ensuring operation and collaboration of the
legislative, executive and judicial powers, of the health protection institutions and of the
scientific, educational, cultural and social protection ones.

Realizing the need to develop a strategy for cultural development in the Republic of
Moldova at a governmental level, several documents were developed. The first was the
launch of the program Development and protection of culture and art in the Republic of
Moldova for the years 1993-2000, being repealed in 1997. Its main purpose was the con-
servation and protection of cultural heritage, along with the maintenance of the system
of institutions that provide the framework for the development of spiritual life. The set
objectives were a short and long term priority, being funded from budgetary and non-
budgetary sources, thus forming a plurivalent support system and creating conditions
for the development and promotion of culture.

Another document, which can be considered an instrument of state policy in cul-
ture was that regarding the Development and protection of culture and art in the Repub-
lic of Moldova for the years 1997-1998. This strategy has drawn lines of activity, but did
not provide solutions or practical actions, which could have raised the level of develop-
ment of cultural institutions.

The program was extended until 2000 and later supplemented with a comprehen-
sive strategic project till 2005.

Within the MOSAIC project conducted by the Council of Europe in Moldova for
the first time in 2001, was released a study entitled ,,Cultural Policy of the Republic of
Moldova®, conducted by Moldovan experts in collaboration with international experts,
appointed by the Council of Europe. In the frame of the study there were developed a
number of recommendations for cultural strategy development, among which the gov-
ernment is required to treat culture as an important factor of social changes, of eco-
nomic development and regeneration, and to launch a national debate on cultural policy
at national, regional and local level. Cultural policy should include strategies that would
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attract new sources of public money to protect and modernize the institutions and net-
works of culture, tax measures to meet the specific needs of artists and cultural institu-
tions in a market economy, implementation of incentives to encourage individual do-
nors and sponsors, providing trainings in project development and management skills
for cultural professionals.

According to the Law of Culture ,the central public authority specialized in the
field of culture, which coordinates cultural activities in the state is the Ministry of Cul-
ture. After the elections of 2005 and the approval of the structure of government, the
Ministry of Culture and Tourism was created. The Ministry of Culture is the sole au-
thority of the specialized central public administration, which promotes the state policy
in culture, arts, publishing, printing, book trade, film and tourism. Following the reor-
ganization undertaken within the Ministry of Culture there were created 8 directions.
The general direction for strategy and development aims to develop the cultural policy
of the Republic of Moldova, a document which is currently being worked at.



Chapter 11
CURRENT CULTURE IN THE REPUBLIC
OF MOLDOVA

§ 1. Performing arts

Institutional structure of the performing arts consists of a network of 11 drama, comedy
and musical theaters, 3 theaters for children and youth, National Opera and Ballet Theater,
concert organizations (State Philharmonic, Organ Hall, the concert association ,,Moldova
concert®), artistic collectives (two symphonic orchestra, a chamber orchestra and others),
network of institutions of general music education (music schools for children) and pro-
fessional (Academy of Music, Theater and Fine Arts, Music Lyceum ,,C. Porumbescu®, and
Music Lyceum ,,S. Rahmaninov®, Music College ,,St.Neaga“ etc.).

The institutions of the performing arts are concentrated in Chisinau. The financial
crisis had a negative impact on the arts - the technical material basis has degraded, be-
cause of low salaries, many practitioners have moved to other fields. Today the salary of a
professor at the Academy of Music, Theater and Fine Arts is 780 lei (about 47 Euro). The
population’s poverty, and especially of the intellectuals, who are the main consumer, led
to a decreased interest from spectators towards artistic products - shows, concerts.

For the same reasons artistic teams do not practice art tours in the country. The
staff of cultural institutions do not possess knowledge and skills to work in market
economy conditions. The economic situation is not favorable to the emergence and ac-
tivity of artistic teams on private basis.

The essential change since 1990 is that the culture has become free and uncondi-
tional due to freedom of expression, but at the same time society, in general, and es-
pecially the artists-creators faced major difficulties in the exercise of the creative act
because of the financial collapse, lack of a strategy of the concerned Ministry and the
transition period that is much too long. In such conditions artists-creators faced com-
plex problems, their activity as free lancers not having any proper legal cover.

The law on theaters, concert and circus organizations does not function in practice.
Lack of financial means and mechanism for centralized funding of cultural institutions
does not stimulate activity and creativity of cultural institutions. There is no regulation
that would establish the mechanism, the priorities and principles of financing the in-
stitutions. The central and local budgets continue to be the sole source of financing for
cultural institutions and activities. The NGOs do not have access to these funds.

A possibility to solve financial problems for the concert and theatrical teams are
tours abroad. Thus, the Opera and Ballet Theatre troupe has numerous trips abroad
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which take several months. Therefore, the number of performances presented in Moldo-
va is quite small.

Economic stability in recent years has changed the situation a little. Thus, if in
2004 there were presented 1833 shows, then in 2005 their number was 2117 and the
number of spectators who visited theaters increased from 314 thousand to 368 thou-
sand, respectively.

Our cultural institutions could not develop without sufficient (quantitative and
qualitative) human resources. After 20 years of socio-economical transition many pro-
fessionals left the country or their profession, the fluctuation of professionals negatively
influences the cultural and educational level of our institutions.

The discussion demonstrated that majority of cultural workers, cultural and artistic
elites of the RM support the idea of the model of cultural policies which combine the
state support and a private initiative development. Nobody expressed desire to be free
from the state and to organize their activity in correspondence with market conditions
and requirements. The majority of them are strictly convinced that the state” support is
necessary. And what is more, they insist upon a strong state support in culture and arts.

Therefore the Moldovan model of Cultural Policies is based on a strong influence
of state upon cultural institutions and activities, but with some signs of democratization
(decentralization, transparency, combination with market mechanisms, etc.). There is a
paradox: many art leaders are complaining that the pressure of state is high enough (the
political forces use culture as their instrument of political influence, the Ministry of
Culture and Tourism nominates loyal directors, the ministry attribute different catego-
ries for different theaters which mean different level of financing etc.).

At the same time they are not ready to accept more democracy, more independence:
instead of free competition they prefer to stay under the state ,,umbrella® The only sector
which feels more freedom in decision making, in artistic policy and fundraising strategies
are market oriented successful pop music units or independent art managers and produc-
ers (,,Cuibul“ producing center which deals with famous pop rock group Zdob&Zdub).

The specific feature of situation lies in the fact that for many years the donator
nr.1 in culture and arts for Republic of Moldova was Soros Foundation which supported
music and theatre through different programs, grants system, honorable premiums etc.
Now this source doesn’t exist anymore, but we also don’t have alternative sources and
could apply for grants exclusively to international foundations. This situation has both
negative and positive effect (art organizers understand more clearly the necessity to
work with state bodies, to push them, obtaining money from state sources).

Another solution to get some financial support is collaboration with international
organizations which support political, economical and social changes within the Re-
public of Moldova. For example, a drama performance ,,A saptea cafana“ reflected the
women’ traffic problems in Republic of Moldova have been supported by international
foundations.
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At the same time there is no real interest of international organizations which pro-
vide grants in arts and culture especially in music: these areas are not a priority of inter-
national donors.

§2. Visual arts

Examining the area of visual arts as a whole cultural frame in Moldova obviously can
not be fully assessed at a round table, and although such a scan hasn’t been undertaken
since initiative after 1990, the intitiative of the Soros Foundation-Moldova and the Eu-
ropean Cultural Foundation is highly desirable to identify the problems faced within
the visual arts.

State institutions were not present at the round table convened to scan the cur-
rent situation in the cultural sector in relation to visual arts and to present to the
public opinion and key players the priorities and the strategy that this institution pro-
motes in the field of culture. Thus neither the Ministry of Culture or the Chisinau
municipal administration has delegated representatives to take part in these discus-
sions although they were invited by the organizers and coordinators of round tables.
On another register and according to the words Mr. C. Ciobanu’s who attended the
round table on the performing arts section, there is a strategy and set of cultural poli-
cies which were supposed be publicly available in late April 2007. Such an approach to
the problem of cultural policy development has no connection to the reality because
the main actors in the cultural sector until this moment were neither informed nor
consulted in any way.

There is however an account that in the period after 1998 the state program ,,Devel-
opment and protection of culture and art in the Republic of Moldova between 1997-2000“
was promoted. The given program had no effect whatsoever on the visual arts actors.

The period of transition from centralized to market economy conditioned the ref-
ormation of the institutional system of fine arts. The number of orders has decreased,
especially those for the Plastic Fund of the Artists Union (UAP), the workshops main-
tenance prices have increased, the possibility of obtaining a workshop has lowered
due to lack of construction of new rooms. Lack of markets led to a mass migration of
artists and their works abroad. Thus, professional art escaped the ideological margin-
alization, but hit the economic marginalization. Number of items sold and the gains
obtained are ridiculous.

The liberalization process, the disappearance of ideological censorship and ad-
ministrative prohibitions have contributed to the diversification of forms of association
among artists. Although the Artists Union remains the largest artists public organiza-
tion from Moldova, it has changed its activity dramatically, converting from a guild as-
sociation to an association of groups of artists, united on the basis of ideas and creative
platforms. Usually these groups are not large and yet their period of activity is quite
low. As an example can serve organizations of artists ,,Ghost® that activated between
1990 - 1993, the ,,Ten“ was created and abolished in the same year 1993.
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A special role in the artistic life is played by the Center for Contemporary Art
KSA:K, which has been promoting contemporary art locally since 1997. KSA:K con-
tributed essentially to the strengthening of international relations in the area; to the
development of advocacy activities that aim to define and strengthen the position of
the artist and contemporary art practices in society; to the contemporary art commer-
cial product diversification, market access and selling the product. Exhibitions, Center
activities acquaint the Moldovan spectators with new trends and means of artistic ex-
pression in contemporary art.

Lately, through various cultural activities, the artists associations ,,Papyrus-Studio®,
»Ars Dor®, Association of Young Artists ,,Oberlicht“ showed theirselves. The Associa-
tion of Artists ,,Papyrus-Studio® is a NGO, operating since 1999 and aims to animate
the artistic life of the Republic of Moldova through implementing new technologies and
materials: in particular experiments in manual paper, engraving, art-object.

The ,,Ars Dor® association unites and presents a new generation of cultural experts,
anthropologists, art managers, curators, artists, poets and intellectuals in Moldova. Since
2002 ,,Ars Dor“ has been implementing socio-cultural projects, which aim at the renais-
sance of society through culture, creating an alternative for young people in various ar-
eas of culture. For the study of artistic phenomena in Moldova, the Academy of Sciences
offers the working stations ,,Fine Arts“ and ,,Decorative arts, architecture and design®.

Artistic education in visual arts is achieved by institutions with valuable history
and great achievements, like the Academy of Music, Theater and Fine Arts, the depart-
ment of painting and graphic of the Pedagogical University, the College of Fine Arts
»Alexander Plamadeala®, School of Arts ,Igor Vieru® etc. According to the Director of
the ,,Ars Dor* Association- Ghenadie Sontu, the Moldovan Parliament hasn’t got an ex-
plicit, clear strategy but the latter is rather ambiguous and contradictory; the political
orientation is towards the West and the economic one is towards the East (Russia) and
is headed for collapse. The Ministry of Culture of the Republic of Moldova does not
have a cultural policy and no clear strategy to develop the cultural sector. Moreover,
there is no law governing the relationship artist-state. The Ministry of Culture should
be an advocate for culture, but in reality fails to fulfill this task. At the same time there
are no publications on culture published in Moldova in the aftermath of 1990 which
would help to inform the public and the professionals. The only document to which we
can refer in the post 1990 period is a document on the situation in the cultural sector in
Moldova prepared by Valeria Grosu and which can be found on the site of Ericart Eu-
ropean Comission 2007 (http://www.ericarts.org). The legislative framework on visual
arts is also not defined, in particular there is no law governing the status of the artist.
In the view of the Chief of the Ialoveni Cultural Department- Claudia Sersun the role of
the Ministry of Culture and of the local authorities in promoting culture is not yet de-
fined. The Ministry must have the function / power of attorney of culture, but also there
is a need for a decentralization of the whole administrative sytem.
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There is a profound crisis of cultural administration, both central and local, there
is no training program for cultural operators, while the need for a new generation of
managers in the cultural field is acute. It is also essential to define the exact role of
each actor in the cultural sector from the central and local authorities. Decentraliza-
tion is necessary since there is not promoted cultural product in the regions. The UAP
Moldova President - Anatol Rurac believes there is no real dialogue between UAP and
the Ministry of Culture, while the State seeks only its own interests, those of a political
party implicitly and of the bureaucracy, and therefore the basis of viable and construc-
tive relations can not be built.

§ 3. Literature

Literature is one of the few cultural fields that up to this day does not have a specific le-
gal framework. Laws relating to literature are part of the general legislation or of that of
the sectors connected to literature: Law on Culture (1999), Law on Copyright and Related
Rights (2000, amended in 2003), Law on the libraries (1994) Law on publishing (2000,
amended in 2001), the Broadcasting Act (1995), Law on Charity and Sponsorship (2002).

The little functionality of these laws and the outdated statute of the Writers Union,
an organization long turned to guild union (not that it was efficient), the uncertainty
the creative intelligentsia has entered have generated a range of issues focusing, contrary
to the expectations, on the fundamentally changing status of modern literature.

Literature currently faces a difficult process of mentality change, beginning to real-
ize that, besides its basic function, it provides cultural services to the population. How-
ever, this radical change of status does not yet have an adequate mechanism of opera-
tion. One example: independent by all its rules, in achieving this goal literature depends
on a set of conditions that good preparation for this task often can not overcome.

Literature is an economic force and its cultural product is multidimensional: it pro-
duces general culture, education, vision and power of choice, civilization, humanity etc..
Paradoxically, however, this economic force is not taken into account within the devel-
opment programs in the state!

Due to the universality of its concerns, the literature is involved and may be useful
in several areas, but the cultural policy towards this art field is one of marginalization.

Along with many other cultural sectors, literature is always frustrated by the trivi-
ality and inequity of the decisions taken ,,somewhere“ and by ,,don’t know who* on its
initiatives (through excessive fees and taxes, lack of incentive programs and criteria for
literary projects, isolation from the public, fees under any limit of existence).

The writer earns his own living in institutions or patronage from royalties. But
these rights do not make enough money to provide creative activities. In Moldova writ-
ers lack a flexible fiscal framework and a system of social assistance.

The writer has to handle all problems arising from the creation, but also from the
carrying out of the literary product. This situation is worsened by the fact that the abso-
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lute majority of literary men don’t have the skills and knowledge necessary to promote
their creations in market economy conditions.

Along with these issues, literature faces the consequences of its own illusions. Its
status, ,comfortably” during the totalitarian period and ,exclusively* during the lin-
guistic revolution is no longer valid in a market economy. For in its logic devoid of grati-
tude saving the writer is not only the acceptance of literature, but also overcoming iner-
tia, expansion and diversifying strategies for action.

§ 4. Cultural industries

Among the core areas of cultural industries in the Republic of Moldova can be high-
lighted television and radio, producing and distributing movies, editing and carrying
out books, advertising, media, folk crafts, show-business.

Television and Radio

The first television station started broadcasting in Moldova in 1958. First Broadcast-
ing Law, passed in 1995, laid the early development of broadcasting based on diver-
sification of sources and forms of ownership. TV market started on the basis of two
television stations with national coverage - national channel ,Moldova 1“ and retrans-
mission of Russian channel ,,ORT® Later on, these two TV stations were joined by
the retransmission of the Romanian state television TVR. The rapid development of
broadcasting in the neighboring countries has led to development of the retransmis-
sion of foreign TV productions to the detriment of domestic production. The quality
of the programs of the main producer of TV programmes, national channel ,,Moldova
1% can not compete with other television stations. Advertising placement was focused
on the productions from retransmitted TV, especially those from Russia. In 2006,
along with the above mentioned TV stations with national coverage, a private station
appeared listed as television channel NIT, which offers a compilation of programmes
retransmitted from various television stations in Russia and from local programs.
During these years the market of local TV stations has grown representing in early
2007 about 35 local broadcasting studios via ether. The products of these studios con-
sist of news and thematic programmes.

Cable operators with local coverage, mostly don’t produce shows, but they retrans-
mit TV stations from Russia, Ukraine, Romania within their packages. The largest ca-
ble television company is the operator Sun TV, which broadcasts in Chisinau and re-
transmits over 40 TV stations - local, Russian, Romanian, Ukrainian, entertainment in
English, French and Italian. Cable television stations now operate in all districts of the
country, providing services not only to residents of cities and towns, but to rural resi-
dents too. The total number of cable operators adds up to 160 stations.

The first radio station that started broadcasting regularly in Moldova was launched
in 1930. In Moldova there is only one radio station with national coverage - national
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station Radio Moldova, which is part of the public company , Teleradio Moldova®. There
are also a number of stations with regional coverage, that retransmit programmes from
Romanian and Russian radio stations with brief interferences of their own broadcasts,
which are mostly news programmes. Local radio stations are located in the absolute ma-
jority of districts, and constitute about 44 stations broadcasting through ether and one
radio station to broadcast via cable.

Only the national TV channel ,Moldova 1“ and national radio station ,,Radio Mol-
dova“ budget financed. Otherwise, all the other radio and television stations are self-fi-
nancing private enterprises.

The public authority that regulates and coordinates the operation of companies,
studios and stations in broadcasting is the Broadcasting Coordinating Council. The leg-
islative framework, which determines the activity of the BCC is based on the Audiovisu-
al Code of the Republic of Moldova, the Telecommunications Law, the Press Law, the Law
on Access to Information, the Law on Copyright and Related Rights. In July 2006, after
the Council of Europe Parliamentary Assembly’s recommendations and detailed dis-
cussions with the civil society, the Moldovan Parliament adopted the new Audiovisual
Code, which many experts say, is a significant step towards improving the activity con-
ditions of radio and TV operators. Meanwhile, one of the basic issues that the new code
has not managed to eliminate is the influence of politics on the work of the Broadcast-
ing Coordinating Council and the Public Company ,,Teleradio Moldova®“

Production and distribution of film

Film production in Moldova began with the launch of the studio ,Moldova-film“ in
1952. The first documentary films that were shot in the same year were (,Codri“ and
»Moldovan cans®), and the first drama film was released in 1957 (,When a man’s not
were he belongs). In the 80’s, the Moldovan studio productions asserted theirselves on
the international market, even winning the Grand Prix at Cannes. In the late ‘80s, the
studio ,Moldova-film“ produced annually over 25 documentaries, 3-4 drama and fea-
ture films and 4 cartoon movies. With the economic problems of the transition period,
the degradation of film industry began in Moldova. Amounts allocated from the budg-
et were not able to cover any running costs of the studio. However, due to alternative
funds, private studios began to appear for the production of films - ,,Buciumul® (1992),
»SINM® (1992), OWH Studio (1995) etc. Lately, the state allocations for studio ,, Moldo-
va-film“ have increased, and therefore 5 short films, 9 documentaries and an artistic
feature documentary were made in 2006.

Similar to the production of films, along with the transition to market economy the
system of film distribution and projection was destroyed. Cinemas have been privatized,
and new owners, mostly, haven’t been able to provide the new spaces with refurnish-
ment and cinema facilities. The first cinema theatre that was re-equipped using mod-
ern technologies was ,,Patria“, which now turned into a network of cinemas with three
halls in Chisinau and one in Balti, Cahul and Ungheni. In Chisinau there operate three
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more cinema theatres technically well equipped - , Flacara®, ,,Odeon® and ,,Gaudeamus®
Besides ,,Odeon® cinema where much of the production is presented in Romanian, all
other cinemas run films imported from Russia and presented in Russian. In rural areas
there are 44 operating cinemas.

Coordination of film activity in Moldova, between 2001 - 2005 was conducted by
the Department of Cinematography within the Ministry of Culture of the Republic of
Moldova. The aim of the department was to promote the state policy in the sphere of
cinema production, cinema activity in regulation in the private are, creating the con-
ditions necessary for the production, dissemination, exploitation, conservation and
restoration of cinematographic works of high artistic value. In 2005 the Department
was transformed into the Cinema Department within the Ministry of Culture and
Tourism, and in 2006 it was liquidated. All these frequent and radical changes show
a lack of clear strategy in Moldovan film development and the backwardness in the
national cinematographic policy making might lead to a total decline in this area of
cultural industries.

Editing and selling books

According to the estimations made, there are more than 250 publishing houses in Moldo-
va. Out of them, 20 are viable and working. The absolute majority of editorial production
is carried out by private publishing houses. State publishing houses ,,Cartea Moldovei®
and ,,Lumina“ cover only 2.3% of the market for edited products. Although the gov-
ernment has no strategy for development and promotion of the book, the printing unit
number increased from 1.9 thousand units printed in 2002 to 2.4 thousand units printed
in 2005. The share of Romanian language editions was of 78% in 2005. By adopting the
Law on editorial activity, the state policy in publishing field was based on the principles of
monopol prohibition, full respect of freedom, strengthening and modernizing the tech-
nical and material, organizational, legal and scientific basis. The legal provisions stipu-
late that ,,the state policy in publishing is geared to: a) supporting national book publish-
ing, expanding the market and libraries’ funds containing editions in the state language,
providing the necessary literature to the central and local authorities, to the educational,
cultural, scientific, legal and economic insitutions b) publishing the national book with
the support of the national government the national-cultural communities. ,, Achieving
these legal provisions requires a set of documents that would regulate the mechanism of
state control, would set the priorities of state orders in book publishing, would ensure
conditions for competition and transparency for state placed orders.

Exemption from value added tax for publishing houses helped reduce the price
of end product and increase the amount of book sales. The language area shared with
Romania directed the publishing activity in Moldova towards the Romanian market,
which is much larger and more responsive.

At the same time, the Moldovan market severely lacks several editorial products,
such as textbooks for higher education institutions, books specialized in auditing, tech-
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nology, diplomacy, etc. Solving these problems is the concern of the state, as the reduced
consumer market makes publishing these books inefficient.

Another problem with the legislative framework is that the publishing houses are
unable to get copyrights. The legislation provides the mechanism for purchase of copy-
right only for a strictly defined period of time.

Lack of cooperation between publishing houses, lack of a coordinated plan of edi-
torial publications, lack of literary criticism, poor technical equipment for the printing
houses, lack of qualified staff and specialists, increased printing prices - are just some of
the issues which the publishing houses are facing and have to be solved for a sustainable
development of book production in Moldova.

The Ministry of Culture and Tourism exercises its rights as shareholder and direc-
tor of the state property and assets which are in state management in 30 joint stock
companies of which 13 are bookstores located in difefrent districts. The biggest book-
stores are situated in Chisinau - ,,Fat-Frumos®, ,,Cartea Moldovei®, ,Cartea Academica®.
Businesses dealing with book sales, whether joint stock or limited liability companies,
are subject to the same taxes and duties as other commercial enterprises.

Sincere venues from books are smaller than those from other kinds of commerce,
business organizations have to undertake other activities such as putting premises on
lease, sales of other goods in the book stores. The current state of editorial production
market requires close collaboration between publishing houses aand book sellers, price
policy coordination between stores, carrying out strategies to promote books with the
involvement of publishing houses and book stores.

Publishing of books in Moldova is regulated by the Law on Book and the Publishing
Law adopted passed by the Parliament on April 20, 2000. This laws have laid down the
development of publishing book publishing. During these number of books and bro-
chures published was in constant growth? So if in 2000-1300 printing units were edited,
out of which 939 in Romanian, then in 2001-1715 (1244) printing units were edited, in
2002 - 1890 (1378), and in 2005 the number reached 2386 (1670) printing units. The
total number of printed products in 2005 reached 2.4 million units, including 1.9 mil-
lion in Romanian. The fiscal sparings for publishing houses, (exemption from VAT),
new digital technologies, common linguistic space and Romania’s EU accession creates
opportunities for book producers in Moldova. At the same time there are problems that
need to be resolved by optimizing the exposure of legal terms relating to taxation of
copyright, free flow of information.

Privatization of libraries from the single network of book stores ,, Luminita ,,, con-
ducted in Moldova in the mid-90s, destroyed the centralized book distribution system
created during the Soviet times. Libraries, particularly those in rural areas could not
meet the new, tough conditions imposed by the market economy. Currently, book sellers
are companies, which pay the same taxes and duties as any other traders. Since income
from selling books is small and there are no tax or any other exemptions, few compa-
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nies or natural persons risk to make a bussines in the selling of books. An exception
may serve the municipality of Chisinau, which over several years has made a program of
book sales, offering various economic incentives to companies, which contributed to a
more rapid development of libraries in comparison with other localities in the country.

Advertising

Advertising is a basic tool that helps to promote goods and services. And at the same
time it is a product of creation. The formation of the advertising market in Moldova be-
gan with the economic transition to the new activity terms, based on the laws of market
economy.

Advertising agents activity is regulated by the Law on Advertising adopted on June
27, 1997. Lately, this area has been developing into a very dynamic system and increas-
ing annually by 25-40%. Thus, so far, there are more than 200 agencies providing adver-
tising. Multinational brands agencies are few for the time being, but market and income
growth rate is a decisive argument for business men abroad. In 2006 the advertising
business volume was over 14 million USD. 80% of the advertising financial circuit of
Moldova is financed from outside the country, resources brought by advertising agen-
cies, which are spent in the country. This money is tax deductible, creates jobs, thus
increasing the capacity of the consumer market. However, this area remains behind in
comparison to the level reached in the neighboring countries Romania and Ukraine.

Experts believe that many of the situations considered by the Law on advertising,
have lost up-to-dateless and have to be corrected. Particularly, it is necessary to effect the
amendments in respect of articles that regulate the notion of advertising, the scope of the
Act and the general requirements applicable to advertising and its broadcast. The concept
of ,advertising“ should also be clearly, practically and comprehensively defined in order
to avoid litigation. Thus, periodicals and fiscal authorities do not interpret the same way
the problems related to as political advertising and advertising unrelated to commercial
activity taxation such as the announcement of vacancies, half-yearly report of banks, no-
tices of joint stock companies, legal claim of the parties if their address is unknown, etc.

The press

The total annual circulation of magazines and periodicals in the period between 2002
- 2005 has doubled from 3.5 million copies a year up to 7.0 million copies. The share of
magazines in Romanian also continued to grow and increased from 34% in 2002, up
from 48% in 2005. A more difficult situation is observed in publishing newspapers, the
total circulation of which remains at the same level of 1.2- 1.5 million copies through
the years. According to sociological data, for 80% of the population, the main source of
information is the television and only 26% receive information from the press. The dif-
ficult socioeconomic situation determines the population’s attitude towards the printed
editions. Inferring from the structure of family budgets, we can say that printed media
products occupy last places among consumer preferences, and make-up only 0.43% of all
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expenditure in 2005. During the last years the situation hasn’t changed significantly. Ac-
cording to the experts’ estimation, in rural areas, this percentage makes up only 0, 27.

The prices for printed editions have been growing much slower than the consump-
tion basket, thus in the period 2001 - 2005 they increased only by 19.3% while the con-
sumption basket has increased by 36.8% and the demand for mass-media products shows
no upward trend. However there are opportunities to form demand because within the
same expenses structure, a pretty impressive percentage goes to alcoholic beverages and
tobacco. In order to change the situation it is necessary to modify the offer of printed
editions, including through selling periodicals in some other places.

The activity in the media field is regulated by the Press Law adopted on October 26,
1994. This law establishes the relationship between printed media outlets, state and society
by providing the rights and determining the obligations of journalists and media outlets.
In February 1999 the Moldovan Parliament passed Decision no. 277-XIV approving ,The
view on support and stimulation of mass media outlets by the state for the years 1999-2003“
At the moment, the provisions of this decision maintain their importance, as many of
those listed in the above-mentioned conception remain un-enforced because, through-
out this day there is no law on state support of mass media, there are no fair conditions
for the activity of informative-publicistic media outlets without taking into account
their ownership and their legal structure. However, not enough effective mechanisms
are created that help develop the national press, and there are no facilities for mass me-
dia, including tax matters. Moreover, state subsidies granted to particular mass media
are a testament to the differentiated approach practiced by the state, and create inequal-
ity among the existing periodicals in Moldova.

Folk handicrafts

The activity of folk craftsmen, their organizations and enterprises related to artistic
crafts are carried out under the Law on handicrafts approved in March 2003. In ac-
cordance with this law the craftsman is entitled to operate both based on agreements
with legal entities and as an indivual entrepreneur without registering as a legal entity.
Craftsmen can operate in different legal forms of organization provided by law. Their
activity is coordinated by Folk Handicraftsmen Union (PMU) in Moldova — a creative
union which brings together the most representative folk craftsmen in the country and
operates under its statute aiming at the preservation, development and spread of artistic
crafts. Currently the union has over 250 members, folk craftsmen, who work in dif-
ferent fields such as folk pottery, straw knitting, weaving art, decorative stone, leather,
wood, crocheting, making folk instruments, knitting in vegetable fiber and so on. The
public authorities must grant folk artisans, their organizations and artistic handicrafts
businesses tax exemptions and other facilities.

The most difficult obstacles in practicing folk handicrafts in Moldova are related
to lack of market, importing raw materials, incorrect assessment of the value of artistic
works, including folk craftsmen in the general category of entrepreneurs without spe-
cific differentiation of this work, no mechanism for awarding the title of ,,craftsman®



Chapter Il. CURRENT CULTURE IN THE REPUBLIC OF MOLDOVA 133

Show-bussines

The development of show industry in Moldova remains far behind the achievements of
the neighboring countries, particularly Russia and Romania, and is influenced largely by
these markets. Moldovan TV-radio companies lack specialists and advanced techniques to
create high quality show production. However, in the last few years more soundrecording
studios were developed, which tend to make quality products not only for the national
market but also for international ones. Various clubs activity is growing, the professional-
ism of the videoclips is increasing, there are some companies that have already good ex-
perience in organizing concerts, and, most important, the country has a large number of
performers and artistic groups which are successful not only in Moldova but also abroad.
A barrier to a rapid development of show-business is mostly the small and poor consumer
market. That’s why interpreters and artistic groups tend to perform more in other coun-
tries, primarily in Romania (Romanian speakers) and Russia (Russian speakers).

Another obstacle in the development of this industry is the non-functioning of
copyright law. This in turn leads to the inability of manufacturers to invest in upgrad-
ing and selling of new production. Lately, the battle against the intelectual ,,piracy” has
become more efficient, but the situation is far from normal.

§5. Houses of Culture

In the Soviet period the authorities have made maximum efforts to create a house of
culture in each rural village. Such special attention is due to the fact that the houses of
culture were regarded as one of the main links in the ideological work of the commu-
nist regime. Most cultural activities that took place in the houses of culture had a clear
Communist propaganda hue.

Under the provisions of the Law on local public authorities, the houses of culture
have passed under the control of local administration. The property obtained by local
municipalities has been quite important, because even after quite a difficult economic
period of the 90s, the giant collapse of the national economy, the catastrophic decrease of
the economic capacity of communities, Moldova has entered the new millennium with a
great number of cultural buildings. There were 1245 houses of culture, 1333 libraries, 49
museums in 2002. Meanwhile, being sent to the balance of local authorities, due to the
lack of financial resources in the local budgets, many of the houses of culture reached a
deplorable condition: out of 1245 houses, only 476 (37%) were in good technical condi-
tion, 665 (53%) required major repairs and 108 buildings have become a wreck.

With no funding, no possibility to cover minimum expenses, without ongoing
maintenance, without heating, houses of culture, in many cases, were completely de-
stroyed and many were gradually closed.

In the last few years the authorities have paid special attention to problems of cultural
institutions. There are various attempts to revive the activity of houses of culture through
launching cultural projects, for example the national program aimed at supporting the
Moldovan village. All these however are not the result of a determined policy of the state
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which would aim at consistently solving the problems of the houses of culture, establish-
ing priorities and a plan of action in this area, but represent wave chaotic actions. And
although allowances increased the situation has not improved. The number of houses of
culture which still work continues to diminish, reaching 1223 homes - in 2005.

Another sad problem is that the houses of culture where olden specialists used to
work have ceased their activity due to lack of funds. The specialists, not beeing paid
have turned to other activities or have left the concerned villages. The salary of a direc-
tor of a House of Culture is about 400 lei. There is a total lack of people with knowledge
of modern management in the activity of houses of culture who would be able to work
out development strategies, seek funds, get to know the cultural marketing. There are
no centers for training specialists in the field.

Most houses of culture today are at the mercy of municipalities and local councils.
If the Mayor and the council are receptive to the cultural needs of the community, then
the houses of culture receive financial benefits not only for wages, as in most villages,
but also for some cultural activities. At present, the local authorities appoint directors
of houses of culture. And although, formally, these appointments are coordinated with
regional cultural departments, the Mayors have the final call. Cultural departments
haven’t got any tools to influence these decisions. As a result many heads of houses of
culture are not specialists in culture, being appointed from persons close to the may-
or who largely only receive salaries without having done any work. A good example to
change the situation for the better is the Ocnita district, where the regional cultural de-
partment succeeded in maintaining the right to appoint directors of houses of culture,
although the houses of culture have been submitted to the local authorities.

The mistake made in the decentralization process, according to the opinion of sev-
eral experts in the field, was the fact that when the houses of culture where submitted
to the local authorities, the impossibility of these communities to support the cultural
activity of the houses of culture wasn’t taken into account. As a result only communi-
ties with a large number of people and strong businesses have managed to keep the
houses of culture working. All the other buildings where the houses of culture used
to be have been leased for commercial activities, or have been closed, gradually reach-
ing a damaged state. And this process continues. In order to stop this process and
revive the activity of the houses of culture, the experts suggest handing over houses of
culture, which local governments are unable to support, to regional administrations.
Being part of the local authorities, the houses of culture, in most cases are not sepa-
rate legal entities. Although the law provides the possibility to work independently,
the lack of financial and managerial capacity of the heads of houses of culture, does
not favor their transition to autonomy. That’s why the political instability seriously
affects their activity.

The rehabilitation process of houses of culture was revived particularly due to the
financial support allocated by the MSIF (Moldova Social Investment Fund). In 2006,
17 houses and palaces of culture in different regions of the country have been restored
and repaired.
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It was noted at the round table that houses of culture were and should remain the
main institution for promoting and organizing cultural activities in our villages. Al-
though their situation is often deplorable, they remain the only places that can provide
the space required for the activity of various circles, ensembles, workshops.

Currently, the main part in assuring the activity of houses of culture goes to local
municipalities and to the mayors respectively, because the houses of culture are submit-
ted to the local authorities.

As a result, the houses of culture are facing 2 types of problems in their activity:

« insufficient funding, very small community budgets and insignificant national

budget allocations;

+ representatives of the local government, the mayor and councilmen often do

not realize the role and necessity of cultural activities in their communities, the
mayors and councilmen divert the funds intended for culture to other needs.



Chapter 111
DECENTRALIZATION OF THE CULTURAL ACT
AND ASSURANCE OF EQUAL ACCESS OF THE
POPULATION TO THE CULTURAL VALUES

The issue of decentralization has been reported as a priority by many participants at
the round tables. The Ministry of Culture has to take a reform into very serious consid-
eration. According to the participants at the round table, the Ministry of Culture should
have the job / prerogative of attorney of culture. We state that there is a prevailing crisis
of cultural administration at all levels, and the Ministry of Culture has no staff resourc-
es for absorbing the ideas that come from outside, in order to reform from within.

The decentralization of the entire administrative system is necessary. Defining the
exact role of each ,,actor” from the central and local authorities in the cultural sector is
compulsory. Decentralization is necessary since the cultural product is not promoted
in these regions. Meanwhile there is no functional market for art in Moldova. There
is no balanced interaction ratio between the regions and center, there is no mutual ex-
change of cultural product and of general information. On the national arena, there is
no system for informing the public and the artistic communities, especially those in the
Center (Chisinau) which would have up-to-the-minute information on what happens in
the rural areas (districts, villages).

Another shortcoming relates to the fact that there is not promoted product in these
regions. There is no entity that would assess the system/structure, the projects in the
field of culture. Evaluating the situation both from inside and outside its system would
develop solutions.

The de jure decentralization was adjusted to democratic standards only in the of-
ficial documents but de facto it still fails to occur. It is an especially pressing problem for
a country the size of Moldova, where the gap between cultural development in the center
and the periphery is in sight, and its consequences oppose social and economic recovery.

According to official data, since 2001, the state funding for cultural activities in
the territory is higher than that for the central cultural needs (in 2005, the local cul-
tural budget was 132.9 million lei and the central - 118.6 million lei). The same official
data claim that there were over 65329 cultural activities with an audience of 8 803 000
people organized in the territory in 2005. When, where, by whom and at what value
level these events have been organized are rhetorical questions on the background of
the problems identified at the round tables: libraries destroyed, houses of culture and
clubs in ruins, non-functional libraries because of the lack of trained librarians and,
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therefore, inappropriate book orders, dozens of ,forgotten villages®, deprived of any
cultural options, hundreds of schools facing a severe shortage of up-to-date textbooks
as well as of teachers, who are long gone abroad to work illegally or turned to farmers,
destroyed book distribution networks and ways of cultural communication between
the province and the center etc.

At the same time we see remarkable cultural potential in the regions, that could
improve the current deplorable situation. Except for the reconstruction of the cultural
heritage consisting of buildings, which must become a primary goal for the state, most
proposals have focused on one of the main components of the concept decentralization
as an issue of cultural policy - the transfer of responsibilities from local cultural officials
(who sometimes are not allowed and sometimes even able to manage their own cultural
budget) to cultural subjects, local and from the center, who know the inner causes and
are interested in finding ideas and solutions to change the effects.

Cultural products are marked by a double feature of product of the cultural act, on
one hand, and as commercial product, on the other. Hence, the access of wide sections
of the population is strictly conditioned by the economic situation of the society as a
whole, and in particular, people’s real income levels.

In a Moldovan society of absolute poverty (Moldova ranks last in Europe on eco-
nomic development) giving people access to the products of cultural industries can be
achieved primarily through the state budget and fiscal policy.

Thus, an active participation of the State as a beneficiary of the cultural product is
required. This role is natural particularly in the case of publishing houses and typog-
raphy products. There should be a transparent and effective mechanism of procure-
ment by the State of printed products. This mechanism should involve a new books
acquisition priority list. The body which will be empowered to place the State order for
published books should also be determined. It is noticeable that within the frame of
discussions, several participants have opted for shifting the main responsibility of pur-
chasing books for district and village libraries to district departments of culture, argu-
ing the proposal by the fact that the most competent staff in the field is concentrated
mainly in the district departments.

In order to coordinate the interests of the villages and districts, it is necessary to
create district committees, that will gather representatives at the disctrict and village
level, and that will join in developing policies for the purchase of books.

Another aspect of the State support of cultural industries is developing state orders
nationwide. Currently, activities in this respect are limited to publishing textbooks for
the primary and secondary level. It is noteworthy, that the above mentioned process is
done with many deficiencies, which creates technical problems for the publishing hous-
es involved in it. It is absolutely inadmissible, that the state bodies don’t pay the required
attention to the process of publishing textbooks and literature for high school, which
leads to the appearance of several editions of questionable quality.

Another form of State contribution aimed at facilitating a wide access to offers of
cultural industries would be a varied implementation of fiscal tools within cultural in-



138 VISIONS ON CULTURAL POLICY OF MOLDOVA: FROM CHANGES TO SUSTAINABILITY

dustries. Reducing tax rate for cultural services and objects would contribute to lower-
ing the sales price and would make cultural products more affordable to the consumer.
We assume that if the law regarding sponsorship would stipulate tax incentives for do-
nations of books, it would create alternative sources of funding for libraries at all levels.

Extensive usage of the electronic industries achievements, the facilities offered by
the Internet, enable broad access of the population to the wealth of cultural heritage of
our country and to the world cultural values.

Coordination by the disctricts of rural houses of culture is to be made in such a
way that gradually, in a short period of 4 to 5 years the rural houses of culture become
true centers of information and cultural education of the population. That goal is still
up-to-date for the cultural houses, which will be equipped with computers and access to
Internet resources available to everyone.

In addition to the traditional cultural activity, houses of culture can develop com-
mercial activities such as discos, organizing various events and carrying out other serv-
ices to ensure the cultural needs of the population. In fact, it might still be a source of
financial support for the houses of culture.

Nevertheless the systematic changes are not planned in this area. The civil society
hasn’t received a message about the strategic planning in this field, about creation of a
new cultural infrastructure. Everyone understands that the role of this new bodies has
to be changed, culture houses has to be transformed in polyvalent cultural, educational
and information centers with advanced stuft.

The lack of strategic thinking of our authorities has been demonstrated in support-
ing a huge and ambitious project Caravella culturii. The real volume of financial re-
sources implemented we don’t know because they was not discussed, announced to a
public. There only gossips from sources closed to old structures of the Ministry of Cul-
ture confirmed that the budget of the project is about 2 million Lei RM.

As we could understand from the TV news, this project is aimed to develop terri-
tories culturally. The organizers just visit one village after another inviting local people
to show their amateur art - music groups or craftsmanship, or organizing concert with
the only artist (the lady who is involved for this project and whose artistic quality is quit
suspicious). Therefore the civil society doesn’t understand clearly non artistic strategy,
none structural changing this project brings. After the finishing of the project the infra-
structure, the managerial skills of local cultural actors, their abilities to change situation
will remain the same.

Meanwhile the infrastructure for culture in regions is a crucial issue for Republic
of Moldova. Many art managers are interested in promoting local artists in territories
but they don’t have partners in this activity, don’t have structures to contact and to col-
laborate with.

According to the participants at the round table, the Ministry of Culture should
have the job / prerogative of attorney of culture. We state that there is a prevailing crisis
of cultural administration at all levels, and the Ministry of Culture has no staff resourc-
es for absorbing the ideas that come from outside, in order to reform from within.



Chapter IV
PROTECTING AND DEVELOPING CULTURAL
HERITAGE. PRESERVING CULTURAL IDENTITY

The current legal and organizational framework on Moldovan historic and cultural
heritage is based on the Law on protection of monuments and Museums Law. According
to the Law on protection of monuments, they are objects, or sets of objects having scientif-
ic, artistic or historical value, which are proof of the evolution of civilization on the terri-
tory of this country and of the social, economic, political and spiritual development, and
that are entered in the register of monuments protected by State . The right to dispose of
the state monuments as immovable property is exercised by the Parliament, village, city,
municipal and district councils, depending on the category of the protected monument:
of local, regional or national importance. The right to dispose of movable monuments
shall be exercised respectively by the Government, prefectures and mayoralties.

According to the Director of the ,,Papyrus® Association, Simeon Zamsa, there is a
deep cultural identification crisis which is directly proportional to the state of the cul-
tural heritage preservation: mobile and immobile. The Museums Law establishes the
general legal framework provinding for the organization and functioning of museums
in Moldova. According to Article 2 of the Museums Law, the state guarantees equal con-
ditions for the organization and operation of museums, regardless of their profile and
type of ownership. Museums are non-commercial institutions which aim at establishing
and developing the heritage of museums in accordance with their profile, at researching
and promoting the heritage of museums in cognitive and educational purposes, devel-
oping and conducting cultural and scientific projects in order to develop the commu-
nity spirit, developing and publishing catalogues of museum’s collections and other sci-
entific publications, implementing inter-museum cooperation and exchanges, domestic
and international. The vast majority of cultural buildings (cultural infrastructure) in
the region require renovation.

Several international conferences with the topic ,Identity Crisis in post-totalitar-
ian societies” attended by or held in Moldova in the 90s, have exhausted the subjects
in this field, leaving untouched the problem of Moldova’s double identity: Romanian
- Moldovan, first one being valid for the intelligentsia and the second serving as a pil-
lar for the Moldovan statehood. Mentioning this, the writers present at the round table
reiterated some ideas that were mentioned on other occasions:

« depoliticization of the identity problem;

+ Cancellation of the anti-scientific concept of ,Moldovan language® from the

Constitution;
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o Promoting cultural values regardless of ethnicity;

o Modernization of the Literature Museum.

Cultural industries play a very special part in society’s cultural process, because
they occur as participants to the economic relations as well as promoters of cultural val-
ues. Representatives of cultural industries are virtually the only factors of the cultural
act, that are capable of ensuring their own activity, being oriented primarily towards
obtaining commercial profit.

But namely based on these grounds, cultural industries have a special responsibility
in protecting and promoting the national cultural heritage, and, as a result, in preserv-
ing the cultural identity of the nation.

Today it can be stated that this role is largely achieved by the publishing houses
community in Moldova, which managed to offer readers a wide range of books of the
classics, published materials that explore the folk heritage and editions dedicated to con-
temporary art.

Moreover, some publishing houses, such as ,Litera“, aim at developing perform-
ing arts-related projects, on electronic carriers, which include both text and audio mate-
rials.

It is noteworthy that extensive usage of modern technologies, digital technologies
would allow to raise the activity of cultural industries, designed to preserve, acquire and
promote the most valuable works of the national heritage to a level unknown today.

Coming back to cultural industries, we can mention that during the discussions,
arose the idea that those entrepreneurs could contribute significantly to creating an
electronic fund of Moldovan cultural values placed on the Internet.

It was obvious to all participants at the discussions that rural houses of culture
play a special part in ensuring the protection and development of local cultural heritage.
Virtually all activities, traditional to houses of culture, are directed to this end. Some
participants, especially from district Singerei, said that there are museums or at least
museum corners organized within most houses of culture which are dedicated to the
history of the village.

For a more efficient activity of houses of culture, in order to develope the local cul-
tural heritage, it is necessary to work closely with local schools. Namely, as a result of
this collaboration school assemblies, school formations, etc., can be organized.

Several participants expressed the idea that houses of culture should resume their
activity of organising traditional crafts fairs. A certain support from the central author-
ities directed at financing the participation of the best folk craftsmen in national and
even international exhibitions would be welcome.



Chapter V
REFORMING THE RELATIONSHIP STATE
VERSUS CULTURE

During the debates arose the problem of restructuring the Ministry of Culture, set-
ting an accurate definition of its role in the cultural sector and of the responsibilities re-
sulting from this relationship. The state, through its institutions, is bound to uphold and
protect the creation, therefore it is necessary to develop legislative initiatives to support
artists, especially by promoting the package of laws regarding the Status of the Artist.
Artists Union’ initiative on the status of the artist wasn’t undertaken by the Ministry
of Culture, however there is a draft law to that effect. There is no functional market for
arts yet in the Republic of Moldova. In order to have a viable art market there has to
be access at an international level and links to European networks. Professional artists,
those who are fresh out of college as well as those already developing activities on the
market can’t find a job according to their skills and remain unemployed or facing social
problems. There is a problem with their integration and social protection.

According to the data released by the Ministry of Culture and Tourism of the Re-
public of Moldova, it is responsible for the specialized education in 109 schools of music
and fine arts in 32 districts; 9 art schools and highschools in 3 cities of Moldova; the
Academy of Music, Theatre and Fine Arts; 5 Colleges - music, pedagogy, fine arts and
choreography art; 4 boarding schools of music, dance and fine arts. The Ministry of
Education is responsible for the general education in all of these specialized schools.

The system is adjusted to the Soviet practice and is based on early identification of
gifted children and their selection for a specialized progressive training. For training in
music or fine art, the process can be extended up to 20 years. The system provides several
thousand students and pupils with education and offers a remarkable professional elite.

There should be established a separate study regarding the problem of the assess-
ment of the artist’s status and the conditions under which self-employed artists work to-
day. The development of a set of proposals on the finalisation of the artist’s status should
be based on a study that would reflect the real needs of the self-employed in Moldova.

There is no legal framework regulating the visual arts sector in Moldova, except cer-
tain general provisions under the Law on Culture. In order to ascertain the actual situ-
ation of the visual arts, there should be noted that the standards and the values applied
by the Ministry of Culture and were and still are tributary to the socialist ideological
system, therefore require a fundamental review, in fact more than that, they require an
adjustment to European standards in line with the universal values practiced worldwide.



142 VISIONS ON CULTURAL POLICY OF MOLDOVA: FROM CHANGES TO SUSTAINABILITY

It was also ascertained that the Republic of Moldova, in the period after 1945, was
not guided by a set of values or basic principles regarding the creative act, and artistic
practices were totally enslaved by the ideological program that was promoted by a to-
talitarian regime through extremely primitive and rudimentary means of propaganda.
In this respect there is a pressing need to adjust these principles to European standards
through a reform of the system of values prevailing in the educational system.

Cultural administration fails to develop national projects and there is a marked
lack of cultural managers. It applies both to the local administration and to the inde-
pendent sector.

We are facing a fundamental problem such as the educational system reform. The
Bologna program was found to be inefficient and non-functioning, although Moldova
joined the Bologna process on higher education on September 1, 2005. Several artistic
education institutions have been accredited: College of Fine Arts ,,Al.Plamadeala®, Col-
lege of Music ,,St. Neaga“, National College of Choreography, schools of art in Soroca
and Balti. But all these measures are insufficient as they are not reported to European
standards and values regarding the promotion of visual arts and require a profound re-
form of the entire set of values and principles concerning the creative act.

The educational system has to be reformed by introducing visual arts practices with
reference to current trends, techniques and new media in the educational system at all
levels, expanding and rewriting the entire curriculum. It is necessary to adjust the meth-
odology of the educational system, the whole concept of education and the fundamental
principles that define the creative act to the international standards. It is compulsory to
create a methodological system in order to adjust the teaching of the visual arts in the
educational system on all levels to the European standards.

According to the view of most lecturers attending the discussion, the Bologna pro-
gram does not work in Moldova also due to other reasons. The qualification of the lec-
turers in the educational system is outdated, the curriculum is obsolete simply because it
is based on Marxist aesthetics which has been and still is tributary to the system of values
based on socialist realism. Therefore graduates of higher eduction institutions are often
very poorly prepared, further efforts are needed on training and retraining them to bring
them to current practice standards and values of contemporary art and culture.

The trening level of the lecturers as well as the quality of the educational programs,
of the educational process in general is very low. Professors and lecturers in general do not
know the new practices, but nor is there a system of teacher training courses. It takes a
real democratization of educational system for the pupil, the student hasn’t got the right to
choose, he is constantly under the pressure of the teacher. It requires the use of new tech-
nologies (Internet, new media) in order to train the artists as well as the lecturers through
supporting initiatives of artists and professors regarding the educational system reform.

Artist-State power relationship has always been a complicated and controversial
one. In the totalitarian period, literature was considered, tacitly, the most ,,subversive®
field of art, simply because it was written in Romanian. During the post-totalitarian
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period, writers (the intelligentsia in general) bring touchy subjects into question and
therefore become a threat to ,,the future of the Moldovan state®.

At the round table, one of the most frequently approached topics was the relation-
ship between bussinessmen and State structures. The participants, firstly made refer-
ence to the fact that the empowered State structures and especially the particular min-
istry, do not engage at a necessary amount into promoting Moldovan cultural industries
on the international market. The Ministry’s coordination and support of the publishing
houses so that they can participate at international book fairs with an unique stand is
long required.

This report also mentioned that the State should develop a book procurement plan.

This might also work in a direction were the State covers certain costs of an inde-
pendently developed book editing plan. This course requires of course, that the selec-
tion of publishing houses that will make the plan is as transparent and fair as possible,
so that the publishing houses belonging to the State are not favored in any way.

Meanwhile, several heads of publishing houses have expressed the idea that in ad-
dition to optimizing the relationship with the State, the creation and activation of self-
regulatory organizations is required. Thus, the existence of publishing houses unions
and editorial may allow the coordination of editorial plans and exclusion of multiple
duplications. That means limiting to the maximum the cases when several publishing
houses publish the same book by the same author.

The coordination between publishing houses organization and book spreading net-
works would enable the establishment of the same prices throughout the country. This
would be extremely attractive to readers.

At the same time, it was noted more than once at the round table that consumers
should be aware of the fact that the product of the cultural industries is a valuable one,
and in this sense all actions designed to balance book price and purchasing capacity of
the reader should not lead to devaluation of the book as a cultural product. The popula-
tion must learn that books are luxury items.

Speaking about this, the roundtable participants from houses of culture have ex-
pressed the idea that the district should be the main link in the culture management
structure in the country. The argument presented in this regard is the fact that cur-
rently the best and most experienced experts are working mainly at this level.

The reorganization of the cultural sections within the district councils is required
so that they are turned into cultural departments. However, in order to present real op-
portunies for the disctict authorities to ensure the cultural process, the creation of spe-
cial funds intended strictly for cultural activity is required.

In order to ensure effective collaboration between the districtual authorities and
the local ones, it would be useful to create specialized committees that would include
the most competent employees of the houses of culture who would solve actual prob-
lems related to the activity of houses of culture. For example, one of such committees
supplemented with library workers could develop unique plans of book purchasing for
rural libraries.
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Measures on completion of the status of the artist:

In this respect there has to be an extensive discussion regarding the status of the artist in
a country like the Republic of Moldova, that finds itself in a state of deep political stag-
nation, a deadlock regarding the new cultural, educational,social, fiscal and economic
policy. A cultural policy that is developed and implemented without the participation
of creators (authors and artists) is not viable and is inappropriate to the actual situation.
That is why the development of the sector of self-employed artists should be an
important part of the very concept of privatization of the cultural activities and institu-
tions, representing an alternative to the current system of the budget payed artists:

+ Development of an independent study into the problem of assessing the status
of the artist

o Development of a set of proposals on completion of the artist's status should
be based on a study that would reflect the real needs of the self-employed in
Moldova.

o Launching programs to provide access to the international level and creating
lasting links to the European networks.

+ Creating a center / department of information, creating a website that will pro-
vide data on artists, institutions, initiatives, their up-dating, monitoring of the
activities, mailing-list for public relations.

+ Creating a training program for cultural managers.



Chapter VI
THE PARTICIPATION OF CULTURE IN SOLVING
THE PROBLEMS OF THE COMMUNITY

Under the given circumstances, the development of rural community informing re-

sources is compulsory. Such resources would be:

o Creating a database of institutions, of cultural/artistic initiatives, existing re-
sources in the rural areas (it should be within the national cultural informa-
tional system mentioned above).

o Support from the Ministry of Culture (financial and logistics) in order to in-
clude teams from the rural areas in an international cultural circuit through the
establishment of an international cultural center or re-formation of the National
Center for Folk Creation.

+ Implementing the Swedish model of financing the viewer, which gives the theat-
er artists and musicians the possibility to perform in the province permanently.
The role of the Ministry of Culture is perhaps to establish quotas for various
forms and genres of performing arts be it music, theater, dance, etc.

At the same time houses of culture are the place to search for information, conduct
public discussions and rest for the whole community.

In the last 7 years over 600 thousand Moldovans have gone abroad to work. A lot of
people have been working abroad for 5 to 7 years without even once coming home. In
many of these countries Moldovans have created their own communitites. These com-
munities need information from back home, things that would remind them of their na-
tive country. And these things are largely products of cultural industries - books, mov-
ies, CDs and DVDs of Moldovan music and movies. All these contribute to the moral
support of our diaspora.

Unlike other areas of the economy where prosper business development requires
nothing more than favorable economic conditions, the cultural industries need a con-
tinued inflow of talented persons with artistic and creative abilities. The development of
cultural industries contributes to finding and promoting young talents, to creating the
country’s image.

According to other opinions these circumstances require the development of re-
sources for the rural community informing, which imply the creation of archives/data
bases containing information on cultural institutions, cultural/artistic initiatives, artists
and projects, creation of galleries or spaces intended for exhibiting and presenting art
and cultural projects, as well as other cultural events dedicated to the rural community.
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The involvement of the artistic community from the rural areas is necessary in order to
increase collaboration between central cultural institutions and the rural ones (creation
unions, artistic initiatives, associations and NGOs).

Moldova’s most important problem since gaining independence is that of the tran-
snistrean separatism. 15 years later, after the armed conflict, there is a new generation
in Transnistria, that was brought up on hostile ideology towards the Moldovan state.
The separatist regime has limited to the maximum the contact between people on both
sides of the river Nistru, has banned the press from Moldova, has created an atmosphere
of suspicion in the trasnistrean community.

The problem should be solved by political means, but restoration of the territorial
unity is inconvenient to the separatist government, because the present situation ben-
efits the bussinesses they control. Outside as well as inside pressure on the secessionist
government is compulsory. In order for this to happen, trust between the population
from the two sides of the river Nistru has to be restored. And the most effective in-
fluence can be exercised through culture and through cultural industries in particular.
Press, books, movies, concerts are the best messengers that Moldova has for the popula-
tion from the transnistrean region.

In the framework of the discussion it was proposed to create or re-launch exhibi-
tion spaces (centers, galleries), presentations and cultural events in the rural areas.

Although an extensive program of renovation of houses of culture was launched
(cultural infrastructure) by the Ministry of Culture and Tourism most of the commu-
nities facing such a problem had no free access to this program. The Ministry of Cul-
ture doesn’t have regard for the criteria of selection and transparency in accessing public
funds. Houses of Culture carry out several social functions for the community:

1) ensures the protection and value enhancement of the movable and immovable

cultural heritage,

2) ensures the preservation of traditions and folk customs, of regional cultural

identity,

3) ensures the fulfilment of cultural aspirations and demands and cultural educa-

tion of the community members,

4) provides free access to information, incentives to attract people to cultural ac-

tivities,

5) enhances the value of the cultural creation.



Chapter VII
CULTURE’S FINANCING: DIVERSIFICATION
OF FUNDING SOURCES

There was stated the necessity of some actions regarding the instruction for fund-
raising, generally the creation of a training policy for operators from cultural sector. In
this way, the creation of some courses intended for managers from cultural sector is also
imposed in the Republic of Moldova.

At the same time, there is stated that on budget level of the Ministry of Culture do
not exist sufficient funds and the lack of transparence is a real question. Budget articles,
planned by the Ministry of Culture are wrongly previewed from the moment of their
conception. The govern forces constantly financings from commercial companies for
its own projects, that can be hardly included through the objectives intended for culture
(Soldier’s memorial/Chisinau, Nation’s Candle/Soroca, Culture’s Caravel).

In the case of sponsorship law it should be noted that this one does not function,
the main reason is that this one is not in the interest of one potential sponsor, conse-
quently the law is nonfunctional. Another important aspect is that the commercial soci-
eties do not know the modality by which operates the civil society and this fact creates
an additional encumbrance in the approach of private sector with non-profit sector.

According to made analysis by the Contact Center it is stated that over 3000 exist-
ing NGO, only 10% are focused on culture, but from all registered organizations only
2% are functioning effectively, so in such conditions can not exist a market of art. In
this way the lobby capacity of civil society in culture field is very weak and consequently
the state by means of its authorized bodies - the Parliament, the Government, the Min-
istry of Culture should sustain the non-profit sector involved in cultural activities.

In the socialist society the artist had an important role from which he was taking
fully his advantage - state pension, he was acting in the society benefit, but nowadays
the artist is not protected by the state, from this reason appears the necessity to adopt a
package of laws (Artist Statute), that should create the social protection covered by law.

The Ministry of Culture must fulfill the function of mediator between the artists
and the parliament and have to promote the law of 1% income for the non-profit sector.
The law could allow the direct support of the non-profit sector by the private sector.

The importance of supporting and development of cultural operators on all levels
must be maintained in anyway by the state through training programs, supporting their
activity by means of little grants program in order to encourage the activity and the
progress in the field of visual arts.
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Another problem is the lack of one organization at national level based on the prin-
ciple European Art Council or of a Cultural Fund, that could operate on Baltic countries
formula - (ex: Cultur Capital in Estonia) or of Romania (ex: Cultural National Fund).

Creation of Cultural National Fund. A such fund should have the functions to sus-
tain the cultural sector with a grant program for cultural projects, both in the center
and in the regions, this one should have information and insurance functions/support-
ing of artists mobility of regional and international plan, which is a problem in oppor-
tunities development and establishment of some connections with artistic environment
and professional networks from the outside.

Creation of Cultural National Fund should be realized only with direct support of
the civil society, being a stringent necessity for development of Republic of Moldova cul-
tural sector. The functioning mechanism as well as funding sources must be realized by
mutual consent with the Ministry of Culture and Ministry of Finances. This initiative is
of strategic interest for public authorities as well as for the civil society.

Excluded from state financing since 1994 (actually the Ministry of Culture finances
only the Unions of creation, based on some cultural projects being evidently directed
by ideological criterion; in 2005, the subventions for unions of creation constituted
0,6% from the whole central budget of the Ministry) , the literature has accumulated
an experience of 13 years of searching some alternative funding sources. From other
side, or sooner from same reason, the writers are informed in reference to financing
mechanisms from the countries of Western and Eastern Europe- empowering respective
governments to develop and to promote this national sector of major importance and
financing some institutions and foundations that have undertaken this goal.

In the frame of the round work table have been identified some problems connect-
ed with the main literature object of consumption in report with financial equivalencies
- the book, the editions - and in this context the problem of editorial activity, of distri-
bution, book’s and publications” acquisition was discussed.

There was stated that consumption market of the book is very little in Moldova,
and consequently, independent publishing companies export 80% of books on Roma-
nian market. There is a big discrepancy between the publishing companies financed
by state and the independent publishing companies, the first one are producing very
little (around 2% from the whole editorial production) that are directing the money ac-
cording to unknown principles and criterion, the second one are running the risks with
their own money , producing the overwhelming majority of editorial production.

As other fields of economy, cultural industries need an encouraging atmosphere for
business development. But, in contrast to other fields of economy, cultural industries are
decisively contributing to formation and promotion of country’s image. This fact is more
important for little countries, with a weak economy. By this reason, cultural industries can
not be left under complete dependence of market conditions. There is necessary to involve
the state in the support and promotion of cultural industries. In the Republic of Moldova
have been made some steps, in this direction, but these are foreseen more for the field
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of books publishing, press and less for other fields of cultural industries. The exemption
from value-added tax payment is not previewed for other fields than film production and
distribution, advertising, show-business. Simultaneously, the example of publishing com-
panies’ development proves that the offering of some tax remissions can efficiently change
the situation. The approval of the law on editorial activity and exemption from VAT pay-
ment has allowed the development of this field in a more dynamic rhythm in comparison
with other fields of cultural industries. The changes in fiscal system could stimulate the
activity of cultural industries. There is necessary to analyze the possibilities of exemption
from sales tax of cultural industries products, including the books.

In the field of books publishing, the participants to the discussion have come with
the idea to stimulate also by fiscal way the authors, giving as example the situation from
Ireland, where the authors’ incomes are taxed only with 2%.

Another way to stimulate cultural industries it could be the creation of some fis-
cal special conditions for the enterprises that are in the incipient stage. The modalities
of supporting could be different, as may be credits for equipment purchasing, offering
of some ,fiscal holidays®, giving the spaces for rent at a lower price or for free. In this
regard the local authorities could stimulate the activity of cultural industries by offer-
ing prestigious premises only to the economic agents that will produce a cultural prod-
uct. For example, one of the best known musical project in the world from Republic of
Moldova, ,,Zdob si Zdub® rock music group rents for its activity a premise located in a
less prestigious area, because the rent is cheaper.

There is necessary to elaborate an efficient mechanism of investments attraction
in film industry. The equipment of ,Moldova-film“ studio is outdated, nevertheless the
studio is permanently rented by different companies from abroad for film production.
This fact proves that this enterprise has kept the capacity to product films, but for stim-
ulating studio activity must be taken a range of administrative and fiscal measures. In
this field must be solved some problems:

« elaboration of cinematography development;

o determination of the studio property form (or the studio remains further a state
property, or it is privatized, or there is sold only a part of shares keeping the ma-
jority holding by the state);

« foundation at state level of a cinematographic institution, that could have the
task to create the necessary conditions for investments attraction in Moldavian
cinematography from the side of some multinational producers, facilitation of
filming processes by exclusion at maximum of bureaucratic procedures in the
organization of film production.

Actually, the funding sources of houses of culture are the local budgets, which are
completed with allocations from central budget calculated per capita, according to the
quantum of 5 lei for each community resident. It is obvious that this funding way is
extremely insufficient and unequal. This algorithm impedes from the beginning the lo-
calities with a little population size.
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At the round table was formulated the idea to modify the existing financing sys-
tem by increasing importantly the quantum of 5 lei per capita and by allocation of
some fixed amounts without taking into consideration the number of residents, but
established in dependence of community realization in the cultural field. These ad-
ditional funds have to be distributed by special commissions created at district level, in
a transparent way to the public, based on some definite projects presented by the local
cultural houses.

There have been also expressed in the frame of the discussions, the ideas to study
the fiscal experience from other countries for motivating the local economic agents to
sponsor and to support cultural activities from the community, held by the houses of
culture.



Conclusions, recommendations, solutions

Basing on thoughts, trends, facts and generalizations expressed by the participants
to ,,Visions on Cultural Policy of Moldova: from Changes to Sustainability project held
by Soros Foundation Moldova in cooperation with European Cultural Foundation from
Amsterdam and with participation of the Ministry of Culture and Tourism and artistic
community (2006-2007) some conclusions, recommendations, proposals have been set
that form a given program of actions in the filed of cultural policies from the Republic
of Moldova.

The Parliament of Republic of Moldova:

1. To improve radically culture financing by means of:

a) creation of Culture’s Fund, that should include sponsorships, donations, nation-
al Lottery in culture field, one percent contributions from the incomes of physi-
cal and juridical persons;

b) increase of specialists’ salary from culture and art field, especially of those that
are acting in specialized educational institutions;

¢) awarding of honorific pensions to the personalities from culture and arts field;

d) setting of a compulsory coefficient for artistic element, design in the estimate of
expenditures of objectives under construction, reconstruction and upgrading;

e) licensing and strict financial control of service activities for festivities and cer-
emonies (patronal feasts, parties, weddings, birthdays etc.)

f) stimulation by fiscal way of author’s emoluments;

g) extension of supporting spheres of Unions of Creation, including by the organi-
zation of national yearly contests for nomination of the best artistic creations.

2. Enactment of the Law on Art Worker, drafted up by the Ministry of Culture and
Tourism in collaboration with the Unions of Creation in compliance with the example
of other countries.

3. Interdiction to redirect financial means intended for culture to other fields.

4. Review of the Law on Sponsorship in the purpose to stimulate the economic
agents from the country and from abroad to support the culture.

5. Reexamination of the Law on theaters, circuses and concert organizations for their
updating according to the current conditions that could provide:

a) competitiveness in the selection of cultural projects financed from the state

budget;

b) settlement of a normative frame regarding the state order in the culture;

¢) creativity stimulation of the personality of culture and art;
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d) supporting of cultural projects of public organizations and of Unions of Crea-

tion;

e) passing to the financing based on projects of theatrical-concert institutions;

6. Acceleration of adoption process of the law project on lifelong allowances in cul-
ture field, which makes part from the Parliament Plan of activities.

7. Reexamination of the Law on patent and inclusion of stone working in the no-
menclature.

8. Setting of some customs remissions and VAT exemptions for commercialization
of art objects and handicrafts, made in Moldova. Obligatory attachment to such prod-
ucts of the copy of author’s patent etc.

9. Modification of Museums Law for extension of services list for cash.

The Government of Republic of Moldova, Ministry of Culture and Tourism

1. The institutional reform of the Ministry of Culture and Tourism that should con-
duct to decentralization of cultural act, settlement of some new relations with national
institutions of culture and city, district directions (sections) in this field.

2. Elaboration of some decisions that should lead to the protection and develop-
ment of cultural heritage for keeping the cultural identity.

3. Elaboration of the Plan of Actions that should contribute to the solution of com-
munity problems (villages’ depopulation, human being traffic, hard drinking, drug ad-
dition, behavior within the society etc.)

4. Elaboration of more efficient mechanisms for supporting the writer’s art, includ-
ing the contests of manuscripts, of publishing and promotion of some artworks.

5. Elaboration of a relaunching program of the national cinematography, inclusively
by attraction of foreign investments in the field, reopening of halls for films projection
and creation of a doubling/subtitling center of films in state language.

6. Appreciating the Government actions for stimulation of editorial activity in
Moldova, there is requested the state support for promotion of publishing companies on
international market. We consider also that the Government must indispensably update
the policy of book promotion on internal market.

7. Republic of Moldova in its quality of state should manifest itself more active as
beneficiary of cultural product: by organization of festivals, acquisitions of artworks,
purchase of books, institution of some grants (wages), special pensions.

8. Administrative/organizational reformation of cultural systems on district and local
level. Transformation of district culture sections into directions. Creation of councils un-
der district directions, that will include representatives of district level as well as of village
level and which will be able to elaborate commonly the plan of cultural actions, the policy
of books acquisition etc. Assignment, when is possible, of the statute of legal person for
the Houses of culture and clubs, that would allow them to organize services and actions in
culture field for cash. Elaboration of recommendations in the purpose to collaborate with
village houses of culture, with educational institutions for relaunching their activity.
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9. Elaboration and launching on the Internet of electronic Fund of Moldavian cul-
tural heritage. Elaboration of a program that could make easier the population access to
cultural, national and world values through the electronic network, equipment of cul-
tural institutions and of libraries with computers connected to the Internet network.

10. Elaboration in cooperation with Writers’ Union and the National Library of a
Plan of Actions that could stimulate the interest in reference to the book: meetings with
readers, public readings in schools, libraries, museums; organization of book fairs and
»days of the poetry“ 3-4 times per year, inclusively in the cities and in the biggest rural
localities.

11. Elaboration at ministerial level of some cultural projects intended especially for
rural localities, including scenario and concept plans, insurance with décor elements etc.
12. Foundation of publishing companies or branches at regional, district level.

13. Institution of some cultural functions at municipal, city, district level.

14. Depoliticizing the Moldavian-Romanian identity problem in the organization
and holding of cultural actions.

15. Elaboration and carrying out of a modernization project of Museum Literature;

16. Approval of additional actions for supporting traditional handicrafts: creation
of exhibition and sale spaces in each city and district center and of methodological cent-
er under The Village Museum.

17. With the aim to attract the specialists from culture field in villages, it is pro-
posed to extend for young specialists the existing protection measures for teachers and
physicians.

18. There are necessary the actions of transparence improvement within the elabo-
ration of transparence improvement actions while realizing actions and cultural poli-
cies, organizing public discussions of main cultural projects, forming boards that will
verify the opportunity and the correctness of social costs from the field;

19. It is requested to form an information system in the field: creation of some da-
tabase on cultural institutions and their potential, on the new cultural-artistic projects,
on producers, artists, stage directors, Maecenas from the field. There is also perceived
the lack of a publication in the related field.

20. Organization by the ministries of ,fundraising” (aptitude to get a sponsorship)
courses for the directors of cultural institutions at all levels.

21. The increase of the role and efficiency of cultural attachés of Republic of Moldo-
va Embassies from abroad, of cooperation level with culture and art institutions.

22. Creation of a literary tourist route in the country, a more active promotion of
internal tourism for pupils, lyceum pupils, students, people of all ages.

23. Realization of a reform in the educational system in arts field at all levels by
means of introduction of visual arts potential, by synchronization according to actual
trends in arts development; by reviewing and updating the whole curriculum, adjusting
the methodology to international standards etc.
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24. There is necessary to take some measures for sustaining and promoting the na-
tional cultural-linguistic heritage:

a) sustaining by the state of publications editing in Romanian language for a cer-

tain period (3 years);

b) realization of Audiovisual Code objectives, that is 80 percents from emission
volume of radio broadcasting from the country must be transmitted in the state
language;

¢) stimulation of production and advertising broadcast in the state language etc. ;

d) recording and storage of main cultural events, performances etc.

25. Elaboration and implementation of some strict standards for artistic product
proposed to the public, consumer’s protection from forgeries and lie usage by elabora-
tion of some restrictions in artists’ evolution with vocal phonograms in the frame of
public, paid spectacles, realization of not authorized copies etc.

26. For stimulation of professionals from culture, art and mass-media there is pro-
posed to reintroduce the obligatory norm of author’s emoluments for evaluation of per-
sonalities of culture and arts on TV, radio, in written press.

27. There is necessary to identify and to promote new leaders in culture field (avail-
able for the Unions of creation and private institutions from the field).

28. To elaborate a studying program of other countries experience in the given field
and to adapt this experience to the conditions of Republic of Moldova.

29. Education of country citizen in a quality of exigent and permanent consumer of
the artistic product, this one being the surest funding source for culture and art.

30. In the purpose to ensure the equal population’s access to cultural values there is
proposed to revitalize carrying out of tours, theaters, museums, concert organizations
in district centers and villages. In this regard, the Ministry of Culture and the local
public administrations have to open a special article of partial funding (stimulation) of
these tours - transport costs, accommodation, but sometimes — per diem.

31. Stimulation of Maecenas’ activity and sponsorship of cultural field at national
and local level.

32. Elaboration of a new program of reconstruction and repairing of cultural build-
ings from rural localities. To introduce into reviewed projects some spaces for comput-
ers, halls for exhibitions, discussions, artistic education and libraries.

33. There is requested to prepare the personnel from the field at national and local
level in compliance with economic market requests that should provide:

a) keeping of the whole artistic educational system in the subordination of the

Ministry of Culture;

b) introduction into the specialties nomenclature of the following terms: ,,Cultural
management®, ,,Cultural activities®

¢) institutionalization of higher courses of staging (film, drama theater, musical
theater etc.);

d) creation of some scholarships for the trainees from abroad;
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e) implementation of a national program of continuing formation of the staff from
the field (at least one time during 5 years) and institution of a methodical mu-
seum Center;

j) authorization of National Center of Popular Creation for training activities of
cultural institutions managers and of popular masters from the territory.

34. Setting of a permanent dialogue between decisional factors with culture and art

people and with the consumer of artistic production.

35. Promotion of cultural standards of European Union in Moldova; mobilization
of culture and art people in the implementation of Republic of Moldova - European Un-
ion Program and common projects.

36. For insuring the equal access to public funds there is proposed to extent the
funding way of artistic projects through contests organization, including architecture
and improvement field.

37. Realization of a linguistic state policy in the acquisition and films projection
field, projection of films from national heritage.

38. Reexamination of the charter of ,MoldArtProduction” Impresario agency for
conferring to this one the functions of a consulting body for obtaining funds from
outside.

39. Holding of Cultural Lottery.

40. Settlement by the Government decision or by a ministerial order of cultural
institutions” obligatoriness to establish permanent relations with the public — consumer
of artistic creations: opinion polls; promotion of future premieres, CDs, exhibitions; or-
ganization of press conferences; replies in the settled way to critic objections of artistic
production consumers; opening of fan clubs; printing of photos, signs, t-shirts, albums
with institution’s logo or stars mark.

41. To review the regulation on minimal rent fees for not used provisional spaces of
the buildings intended for Culture, so that the activity field of the tenant has tangencies
with the culture, the entertainment, undertaking the function of culture promoters.

42. Extension in Chisinau city and opening in each city/district center of a special-
ized shop of art and handicraft objects. Elaboration and realization of an editing plan
and making of prospects, albums, signs, t-shirts, object that should be able to promote
Moldova’s realizations in culture and art field, tourist routes of the country. Opening of
some stalls for souvenirs and artistic objects in the frame of theatrical - concert institu-
tions.

43. Settlement by the Government decision that one share from the bonus fund to
each lotteries, contests, competitions, Olympiads made by merchandises — be as objects
with artistic value or products of popular masters — (to propose 25 percents).

44. To set for a given period, that the promotion in written and electronic press
of cultural-artistic events (festivals, premiere, concerts, spectacles/film, concerts, book,
disks and video clips launching, etc.) will make part from the advertising with social
character and will be broadcast/published for free.
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45. To institute the honorific title ,,Maecenas of national art®.

46. To make an evaluation of sieges state of the Union of creation, Press House,
Actor’s House, Artistic Fund, and the using of the areas in compliance with their desti-
nation and to undertake measures for reparation and/or restoration of these buildings.
There is proposed to allot funds for placing some spaces for creative boutiques in the
new buildings from the capital.

Other objectives

1. There is necessary that the people of culture and art pass from confrontation to
the dialogue with any authorities: the lack of cooperation with the authorities, in Re-
public of Moldova, is equal to isolation from the society and stagnation in the field.

2. The art workers must require permanently the freedom of creation, the creator’s
autonomy, the copyright, appealing to the support of legal bodies and of public Associa-
tions from the field.

3. There is required to form some auto regulating organizations in arts field, elabo-
ration of some conduct codes of arts people, creation of a network of cultural NGO in
the main localities from the country.

4. The organizational problem of lobby to cultural policies remains up to date.

5. The civil society should supervise the implementation way of such objectives
(strategies), to popularize got successes in certain localities and fields.

6. There is requested to diversify the collaboration form directly between theaters,
museums, concert institutions, houses of culture, libraries.

7. There is proposed to organize at national level subscription programs with par-
ticipation of National Philharmonic and other theatrical - concert organizations.

8. The organization by mayor’s offices, schools, lyceums, culture divisions of some
tours in Chisinau municipality will be useful in the purpose to disclose the value of cul-
tural potential of the capital.

9. The problem of volume growth of cultural emissions is actual within audiovisual
institutions from the country, especially at IPNA ,Teleradio-Moldova®, as well as the
solution of the problem of artistic production storing (printing and keeping in the ar-
chives of theater spectacles, artistic manifestations, exhibitions).

10. Increase of exigencies (studies, creations, exhibitions) for the candidates to
member title of the Union of creation.

12. To establish in the necessary way that businessmen that are permanently sup-
porting the culture, the art, can become Honorary Members of some Unions of crea-
tion, being proposed to be awarded with honorific titles, with orders and state medals.

13. The people of culture and art have to project actions and liabilities for the pur-
pose of esthetical education of the citizen.
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