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Ca si multe alte state ex-sovietice, Ucraina a mostenit o serie de trasaturi
ale vechiului sistem comunist. Deocamdata, puterea este concentrata in
capitala si, prin urmare, viata ei economica, sociala si culturala este extrem
de centralizata. Desi scena regionala este destul de promitatoare — orase
precum Lvov, Odesa sau Harkov asigurind o oferta culturala potential
diferita si incercind sa-si dezvolte propriile lor tendinte culturale — Kievul
pare a fi, la moment, singurul loc unde s-a reusit formarea unei piete de
arta.

Prin comparatie cu Odesa, care a ramas fara institutii de arta puternice,
sau cu Lvov, care ascunde un mare potential nedezvoltat, luptind, in acelasi
timp, Tmpotriva provincializarii scenei artistice locale prin utilizarea mecani-
smelor de management, sau cu orasul Harkov, unde anumite spatii sint
squat-ate pentru a fi transformate n spatii artistice deoarece putinele
institutii de arta de acolo nu au prevazut un loc si pentru tinara generatie
de artisti locali, Kievul intruneste cele mai puternice institutii de arta din
Ucraina — printre care centre de arta, muzee, galerii, fundatii — si este
favorizat atunci cind apar noi institutii.

Situatia artei contemporane ramine aceeasi, indiferent de dimensiunile
sau de pozitia geografica a oraselor din Ucraina — arta contemporana e
aproape total ignorata de institutiile municipale sau nationale de stat si nu
este inclusa in programul lor expozitional. Initiativele ce tin de dezvoltarea
artei contemporane sint fie private (Centrul de Arta Pinchuk, Fundatia
EIDOS, Galeria Ya, Galeria Karas etc.) sau vin de la structuri auto-organizate,
independente, in mare parte informale (R.E.P., SOSka, Open Place). Fostul
Centru Soros pentru Arta Contemporana din Kiev (astazi CAC) se regaseste
intre aceste doua situatii, incercind sa-si asigure un loc in conditiile de
“post-finantare”, sustinind tineciiartisti si,intre timp, organizind citeva

programe. - =y ! %
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Ukraine like many other former Soviet Union countries has inherited dif-
ferent features from the old communist system. So far the power is still
concentrated in the capital city and as a result of it the economic, social
and cultural life is heavily centralized. Although the regional scene is quite
promising — cities like Lviv, Odessa or Kharkiv providing a potentially dif-
ferent cultural offer and trying to develop their own trends in culture, Kiev
seems to be the only place in this moment that managed to establish an art
market.

In relation to Odessa that is missing strong art institutions, or Lviv that hides
a big undevelopped potential in the meantime fighting against the provin-
cialization of the local art scene by deploying managerial mechanisms, or
the city of Kharkiv that registers squatted art spaces since the few local art
institutions are ineffective in providing a space for the younger generation
of local artists, Kiev is gathering the strongest art institutions in Ukraine —
art centers, museums, galleries, foundations among them, and is favorized
when new institutions are born.

When speaking about contemporary art the situation stays the same dis-
regarding the size or the geographical position of the cities in Ukraine — it
is almost absolutely ignored by the state institutions be it local or national,
and is not included into their exhibition policy. The initiatives related to
contemporary art development are either private (Pinchuk Art Centre,
EIDOS foundation, Ya Gallery, Karas gallery etc.) or come from self-orga-
nized, independent, mostly informal structures (R.E.P., SOSka, Open Place).
Former Soros Center for Contemporary Art in Kiev (today CCA) stands in
between, trying to find it’s place in the , post-funding” condition, giving
support to young artist and hosting few programes in the meantime.

Lviv, Odessa, Kiev, Kharkiv arexfeur Ukrainian cities visited in 2008 and 2009
by Natasa BODROZIC and Vladimir US.in the frame of CHIOSC project.

Vladimir US - project director, curator

Calatorie cu trenul, Ucraina



“Cele £300 000 obtinute din vinzarea lucrdrii «Dark Days»
de Damien Hirst vor fi inminate Leagdnului Sperantei, un
program elaborat de Fundatia Victor Pinchuk si care isi pro-
pune sd sustind nou-ndscutii din Ucraina. Lucrarea artistica
creatd in 2008 si donatd de celebrul artist britanic Fundatiei
noastre a fost licitatd la Sotheby’s pe data de 5 februarie.”

Vorbind despre situatia actuald a artei in Ucraina, nu
putem ignora steaua strdlucitoare a evenimentelor
artistice din Kiev, celebrul si controversatul Centru

de Arta Pinchuk. Locul in care Damien Hirst se simte
aproape acasa si Sir Elton John isi demonstreaza colectia
desigur ca nu propune bors la ultimul etaj, in cafeneaua
spatioasa cu vedere spre acoperisurile Kievului. De la
deschiderea lui, in septembrie 2006, a fost vizitat de
peste o jumdtate de milion de oameni, spune respon-
sabilul de relatii cu publicul al Centrului, si acest numar
pare real daca ne amintim de cozile lungi pe care le-am
védzut noi insine, in fata centrului, in februarie. Accesul
este gratuit, iar cozile sint un rezultat al destul de ener-
vantei proceduri de verificare de la intrarea principala.
Este mai mult decit evident faptul ca acest centru de arta
contemporana are la baza sa o strategie populista, mai
putin obisnuita pentru domeniul artei contemporane,
dar binecunoscuta in discursul politic post-socialist.

Conform unor opinii, Pinchuk pare a suplini absenta

a ceea ce, probabil, au fost asteptdrile pline de sperantad
fata de eforturile lui George Soros de a institutionaliza
arta si cultura in Europa de est, adicd neo-capitalisti sd-si
directioneze capitalul spre artd.?

“Combinind businessul si politica, oligarhul ucrainean
(Pinchuk) si-a recistigat inocenta transformindu-se in
filantrop si in sustinator amator al artei contemporane”.
Aceasta afirmatie ambigua si cumva ironica face parte
dintr-un articol al cotidianului francez “Le Monde”,

pe care echipa de relatii cu publicul a lui Pinchuk I-a
considerat relevant pentru preluare si publicare pe
site-ul oficial al acestuia. Oligarh este “un termen cu sens
asemanator celui de parvenit in fosta Uniune Sovietica,
pe care oamenii il atribuie celor care s-au imbogatit in
timpul privatizarilor din anii ‘90, utilizindu-si legaturile
personale cu cei aflati la putere”.

Tn timpul vizitei noastre din februarie, centrul Pinchuk
gdzduia expozitia artistei britanice Sam Taylor-Wood

si un proiect de grup al artistilor contemporani rusi 21
RUSSIA. Pinchuk colectioneaza arta de mai bine de un
deceniu si, la sfatul curatorului sdu, Alexander Soloviov,
a reusit sa adune multi dintre cei mai remarcabili jucatori
ucraineni in cimpul artei contemporane. Staruri locale
precum Alexander Gnilitsky, Vassily Tsagalov, Oleg Kulik si
Sergey Bratkov stau aldturi de Olafur Eliasson, Thomas Ruff
sau Michael Lin. Aici am putea problematiza o data in
plus abordarea si eforturile curatoriale de a legitima arta
locala prin intermediul unor legaturi est-vest nu indea-
juns de bine elaborate. Pe de alta parte, bogatia colectiei
de artd ucraineana ne demonstreaza cit de inconstiente
sau pasive au fost institutiile locale in ceea ce tine de for-
marea unor colectii. Ignoranta institutionala fata de arta
contemporanad este vehement criticata din toate partile:
de artisti, ONG-uri, fundatii private.

EIDOS este o Fundatie internationald de binefacere, care
organizeazd prelegeri, conferinte si concursuri artistice,
invitind la Kiev curatori si teoreticieni recunoscuti pe
plan international, incercind sa stabileasca legaturi intre
ei si artistii locali si aplicind diverse module educationale
cu mai mult sau mai putin succes. Desi scopul pe care
si-l propune poate fi perceput, la modul idealist, ca o
incercare de a compensa insuficienta educatiei in dome-
niul artei contemporane, EIDOS ajutd la construirea unor
cariere viabile din punct de vedere comercial pentru artistii
ucraineni si est-europeniin Kiev. Prin proiectele recente
pe care le-a initiat (proiectul de Muzeu al Artei Contem-
porane, Spatiul Public, Arta Apriori: Istorii Contempo-
rane...), si care au implicat comunitatea artistica locala si
de peste hotare, fundatia incearca sa modifice peisajul
cultural ucrainean. Atelierele recente cu curatorii lara
Boubnova (Sofia) si Ekaterina Degot (Moscova), care
au adunat mai mult de doudzeci de artisti locali si straini,
precum si Dimitri Vilensky din colectivul din St. Peters-
burg “Chto Delat?’, care a prezentat la Academia de Arte
din Kiev o prelegere si un atelier cu titlul Cum sa faci
arta in mod politic? sint citeva dintre ultimele activitati
ale acestei fundatii.

Centrul pentru Arta Contemporana Kiev (CAC),
care a gazduit prezentarea proiectelor INTERVENTII3
si CHIOSC, are in continuare un rol simbolic pentru

1 Declaratie oficiala de presa de pe site-ul web al Fundatiei
Victor Pinchuk (pinchukfund.org)
2 Conform lui Aaron Moulton: O revolutie pe standby,
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protagonistii scenei artistice locale si reprezinta un loc
de referintd pentru vizitatorii straini. Dupa elaborarea
unor strategii de supravietuire in “perioada post-
finantare”’, CAC serveste astazi drept laborator si ofera
sustinere pentru proiectele tinerilor artisti. In afara de
aceasta, mai gazduieste, in rezidenta, curatori si artisti.
Sub conducerea Yuliei Vaganova, a initiat recent un
proiect educational care tine de managementul culturii
si care se va desfasura in citeva orase din Ucraina. CAC
isi imparte biroul cu Centrul de Cercetari in domeniul
Culturii Vizuale al Universitatii Nationale din Kiev — Aca-
demia Mohyla. Transformdrile urbane post-comuniste,
inclusiv rolul spatiului public astazi, au constituit tema
centrala in jurul careia CCCV organizeaza un seminar
anual in Kiev (Seminarul de Urbanism Post-sovietic).
Organizatorii au anuntat ca urmdtoarea editie va avea
loc in noiembrie 2009.

Pe peretele spatiosului birou al CAC se afla o imagine a
doua mini care se string reciproc, formind imaginea unor
aripi. E un fragment / o ramasita a lucrarii “Patriotism’, o
pictura murala realizata de tinarul, dar deja bine stabilitul
colectiv artistic ucrainean R.E.P. (Spatiu Revolutionar
Experimental), initial o platforma de doudzeci de artisti
care activau in jurul CAC, redusa astazi la doar sase
membri. Colectivul a iesit in fata in timpul Revolutiei Por-
tocalelor din 2004/2005, utilizind insesi mediul revolutiei,
metodologia protestului, pentru a exprima un tip diferit
de urgentd, inertia artei si culturii. La o privire artificiald e
vorba de pseudo-activismul unui enfant terrible, dar scopul
lor este de a revolutiona limbajul artei contemporane,
creind un limbaj care sd nu fie un dialect hibrid est-vestic,
dar ceva cu adevdrat ucrainean, care sd fie utilizat pentru

a descifra localul, in baza unei aborddri critice. R.E.P. sta

pe pozitiile criticii institutionale, explorind modurile de
coexistare formind astfel o platforma artistica, “fara a
produce putere”in acelasi timp, avind un resentiment
fata de orice posibilitate de institutionalizare. Cu toate
acestea, R.E.P. este una dintre cele mai fluctuante grupari
artistice ucrainene, prezentad atit peste hotare, it si in
fiecare galerie artistica semnificativa din Kiev, inclusiv
“celebrul” Centru Artistic Pinchuk.

Un alt colectiv de arta “coborit in stradd’, utilizind tactic
modalitdti neconventionale de a atrage spectatorii,
vinde din orasul Harkov din Ucraina de est si se numeste
SOSka. incepindu-si “protestul anti-institutional” prin
constituirea propriei “galerii de laborator” (intr-un con-
text in care institutiile artistice par a se afla intr-un somn
profund), inspirati de Boris Mihailov, ca predecesor,
“vecin”si“nas spiritual” al lor, SOSka utilizeaza un limbaj
simplificat si direct pentru a demonstra complexitatea
unei“noi realitdti ucrainene” proprii. Auto-educarea,
experimentele in cimpul socialului, distanta emotionala
redusa sau absenta ei, la limita dintre arta si activism,
SOSka ne oferd un fel de material brut, reinventind o
arta capabild sa vorbeasca pentru ea insasi, o arta ce-si
transmite continutul oricarui spectator.

Open Place (Spatiu deschis - Yuriy Kruchak si Yulia
Kostereva), lvan Bazak, Alevtina Khaidze sint alti artisti
contemporani ucraineni care isi gasesc locul in acest fir
narativ. Desi apartin diferitor generatii si sint repartizati
diferit din punct de vedere geografic, ei opereaza
deseori in spatiul public, iar lucrdrile lor contin puternice
comentarii politice, chiar daca, la prima vedere, ar putea
parea autoreferentiale si “autosuficiente”

Vizitele de studiu nu ofera posibilitatea unei diag-

noze. Ceea ce am scris aicCi nu e nici macar un insight,

e o colectie de informatii si contacte. E un punct de
pornire. Cu toate acestea, mediile noi sint, intotdeauna,
terenuri favorabile pentru formarea unor viziuni, pentru
implementarea de teorii, pentru discutii. Intr-o anumita
masurd, “situatia artei noi”in Ucraina, formele ei colec-
tiviste si “(pseudo)activismul tactic” (cum il numesc unii)
ar putea fi cititd ca amestec dintre incredere modernista
in misiunea sociala a artei, dar si jocul sau chiar ironia
postmoderna ce contamineazd aceasta incredere. Pe de
alta parte, ar putea fi destul de oportun sa ne amintim de
Guy Debord si de conditiile “spectacolului integrat™ cind
sistemul existent este capabil sa absoarba vadit chiar si
interventiile politice si sa transforme miscarile culturii de
opozitie in manifestari pur manieriste de stil, potrivite
pentru a merge direct pe piata.

Natasa BODROZIC - co-curator
Alexandru COSMESCU - traducere
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»The £300 000 proceeds from selling the «Dark Days» by
Damien Hirst will be handed over to the Cradles of Hope, a
program developed by the Victor Pinchuk Foundation and
aimed at providing aid to newborns in Ukraine. The work
of art created in 2008 and donated by the renowned British
artist to the Foundation was auctioned at the Sotheby’s on
5 February.”

Speaking of Ukrainian ,art situation” today, one simply
can not ignore the shiny star of the art happenings in
Kiev, famous and controversial Pinchuk Art Center. The
place where Damien Hirst almost feels at home and Sir
Elton John shows his collection, surely doesn’t serve
borsch on its top floor, within the spacey café with a
view on Kiev roofs. Since its opening in September 2006,
over half a million people visited it, says it's PR, and this
figure might be realistic according to big queues that we
personally witnessed in front of the Center, last February.
The entrance is free of charge and queuing is a result of
quite annoying checkpoint procedure at the main gate.
It is more than evident that this particular contemporary
art center is intentionally lead by populist strategy, less
common in contemporary art, but well known in post-
socialist political discourse.

There are some opinions that Pinchuk appeared to fill the
gap of what were presumably the hopeful expectations of
George Soros’ efforts to institutionalize art and culture in
Eastern Europe, i.e. neo-capitalists directionalizing capital
towards art.?

“Having mixed business and politics, the Ukrainian
oligarch (Pinchuk) has re-found his innocence again by
turning into a philanthropist and amateur supporter of
contemporary art.’ This ambiguous, if not ironical claim,
is a part of an article published in the French “Le Monde”,
that Pinchuk'’s public relation team found relevant to
take over and put on his official web site. The very term
oligarch is“a term akin to a“locust”in the former Soviet
Union that people attributed to men who made a for-
tune in the privatizations of the 1990s taking advantage
of their personal connections with those in power.”

During our visit in February, Pinchuk Center hosted the
exhibition of the British artist Sam Taylor-Wood and
group project of the contemporary Russian artists 21
RUSSIA. Pinchuk has been collecting art for more than

a decade and with the advice of his curator Alexander
Soloviov managed to put together an incomparable
array of the Ukraine’s more notable players in contempo-
rary art. Local stars like Alexander Gnilitsky, Vassily Tsaga-
lov, Oleg Kulik and Sergey Bratkov sit alongside Olafur
Eliasson, Thomas Ruff or Michael Lin. Here, again, one can
problematize the approach and the curatorial efforts to
legitimize local art through a non sufficiently elaborated
East-West connections. On the other hand, the richness
of the collection, when Ukrainian art is in question, only
shows how unaware or inactive the collecting of local
institutions has been. The critique of the institutional
blindness toward contemporary art comes from all sides:
artists, NGO's, private foundations.

EIDOS is a privately initiated International Charity
Foundation, which organizes lectures, conferences

and arts competitions, bringing to Kiev internationally
recognized curators and theoreticians whom they try to
involve with local artsts, through different educational
modes, more or less successfully. Although their mission
can idealistically be seen as an attempt to compensate
the insuficiency of contemporary art education, EIDOS is
helping to build commercially viable careers of both Ukrai-
nian and Eastern European artists in Kiev. With several
recent projects they initiated (Museum of Contemporary
Art project, Public Space, Art A Priori: Contemporary
Histories...), involving local art community and beyond,
they have been trying to change the Ukrainian cul-

tural landscape. Recent workshops with curators lara
Boubnova (Sofia) and Ekaterina Degot (Moscow),

that gathered more than twenty young artists from the
country and abroad, as well as Dimitri Vilensky from St
Petersburg collective ,Chto Delat?” within the Kiev Art
Academy (lecture+workshop ,How to do art politi-
cally?”), present some of the highlights coming lately
from this foundation.

Center for Contemporary Art Kiev (CCA), that hosted
INTERVENTIONS3 and CHIOSC projects presentation,
still has a significant symbolic role in the minds of the
local art scene protagonists and it is a place of reference
for the foreign visitors. After thinking of a strategies of
survival in ,post-funding period’, CCA today serves as

1 The official press release from Victor Pinchuk Foundation
web site (pinchukfund.org)
2 According to Aaron Moulton: A Revolution on Standby,
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a laboratory and support for young artists projects. It
also hosts curators and artists in residency. Under the
leadership of Yulia Vaganova, it has recently initiated

a project related to cultural managment education in
several Ukrainian cities. CCA shares the office with Visual
Culture Research Center of National University of Kiev-
Mohyla Academy. Post-communist city transformations,
including the question of public space today have been
a focus around which they organize an annual seminar
in Kiev (Post-Soviet Urbanism Seminar). The organizers
announced the new edition in November 2009.

On the wall of the spacious CCA office, there is an image
of two hands shaking, forming the shape of wings. It

is a fragment/a remain of ,Patriotism*, wall painting

by young, yet well established Ukrainian art collective
R.E.P. (Revolutionary Experimental Space), initially a
platform of twenty artists creating around CCA, today
reduced to the number of six. The collective pushed
forward in the times of Orange Revolution 2004/2005
using the very media of revolution, methodology of a
protest, to express a different kind of urgency, the inertia
of art and culture. Superficially seen as pseudo-activism of
an enfant terrible, their aim is: to revolutionize a language
for contemporary art, one that is not a hybrid East-West
dialect but something truly Ukrainian used to decipher
locality with a critical approach. R.E.P. stands on a position
of institutional critique, exploring the modes of coexist-
ing as an artistic platform, ,without producing power” at
the same time, resenting any possibility of institution-
alization. However R.E.P. is one of the most fluctuating
Ukrainian art groups, present abroad as well as in every
Kiev art gallery that means something, including the
,hotorious” Pinchuk Art Center.

Another art collective that ,took the streets”, using
unconventional ways to attract viewers, as a tactique,
comes from Eastern Ukrainian city of Kharkiv and is
called SOSka. Beggining their ,anti-institutional protest”
by establishing their own lab gallery” (in a surround-
ings where art institutions seem like in deep sleep),
being inspired by Boris Mikhailov, as their predeces-
sor, ,neighbour” and ,spiritual goodfather”, SOSka uses
simplified and direct language to demonstrate the
complexity of a,new Ukrainian reality” of their own.
Self-education, experiments in the field of social, slight
or no emotional distance at all, on the edge between art
and activism, SOSka provides us with some kind of raw
material, reinventing art that is able to speak for itself,
communicating content to everyone who watches.

Open Place (Yuriy Kruchak and Yulia Kostereva), lvan
Bazak, Alevtina Khaidze are contemporary Ukrainian
artists who somehow also fit this line of story. Although
belonging to different generation or geographically
displaced, they often operate in public space, their work
contain strong political commentary even if it might
seem autoreferential and ,self-sufficient”, on the first
glance.

Study visits usually do not grant a diagnosis. It is barely
an insight, a collection of information and contacts. It is
a point to start. However, new environments are always
good territory for projections, for theories implementa-
tions, for discussions. In one moment one could read
Ukrainian ,new art situation”, its collectivist forms and
Jtactical (pseudo)activism” (as some call it) as a mix of
modernist confidence in social mission of art contami-
nated with a postmodern playfullness, or even irony. On
the other hand, it might also be quite convenient here
to recall Guy Debord and the conditions of ,integrated
spectacle”, when the existent system is being able to
absorbe openly the political interventions, and to trans-
form the attempts of the opositional culture into pure
mannerist manifestations of style, suitable to go straight
to the market.

Natasa BODROZIC - co-curator

3 Guy Debord: Comments on the Society of the Spectacle,
Verso Classics, 1998.
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