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PERFORMIND ORASUL

Interventiile artistice in spatiul public, Tn mediul nostru imediat, cu toate implicatiile
lor sociale, cu metodologii situationiste, interventioniste si inclusive, s-au remarcat
pe scena artistica inca de la sfirsitul anilor 1960. Criticind diverse institutii, unii
artisti au iesit in afara, condusi de dorinta de a intra in contact direct cu audiente
mai largi. Ei reactionau la conditiile social-politice ale timpului, recucerind noi
spatii pentru actiunea publica — spatii care, intotdeauna, ne-au apartinut noua,
cetatenilor.

Citiva ani in urma, asociatia tinerilor artisti plastici din Moldova OBERLIHT a
initiat proiectul INTERVENTII, cu scopul de a incuraja si stimula productia de

arta contemporana, invitind diferiti artisti si curatori, pentru a pune fundamentul
unui sistem de educatie si a construi noi retele. Editia de acest an a proiectului
INTERVENTII a adunat n jur de patruzeci de participanti din Moldova, Romania,
Croatia, Germania si Franta, care au lucrat cu starea actuala a spatiului public din
orasul Chisinau si suburbiile lui, prinse intre influente, simboluri si imaginar
comerciale si politice. Proiectul urmarea si sa exploreze dimensiunea periferica a
orasului ca vehicul pentru reflectii asupra conceptului de vecinatate.

Artistii au fost invitati sa interactioneze cu procesele care produc spatiul public al
Chisindului de azi, structura vizuala a orasului, memoria si experienta cotidiana a
locuitorilor lui. Tn calitate de réspuns s-au obtinut interventii pe teren, care mergeau
de la graffiti si practici de street-art la “renovari istorice”, disocierea

constructelor identitare, promovarea fluxului liber al bunurilor culturale, provocarea
starii obignuite de lucruri, ascultarea sunetelor periferice ale orasului, inscrierea
personalului in public si viceversa.

In timpul proiectului, artistii, in principiu, se plimbau prin oras, practicind un fel de
“turism urban”!, observind, cautind mituri locale, construind naratiuni, pornind, cu

1 Artistul roman Mircea NICOLAE a utilizat aceasta expresie ca titlu pentru
prezentarea sa publica din cadrul proiectului INTERVENTII3
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INTERVENTIONS3, CHISINAU, MOLDOVA
20.07 - 31.08.2008

PERFORMING THE CITY

Artistic interventions in public space, immediate surroundings, along with social
implications, with situationist, interventionist and inclusive methodology, have been
present in art from the end of 1960-es. Criticizing institutions some of the artists
went out lead by desire to get in direct contact with wider audience by reacting to
actual socio-political conditions, reconquering new spaces for public action, spaces
that have always been belonging to us, citizens.

Few years ago, Moldavian art association OBERLIHT initiated the
INTERVENTIONS project aiming to encourage and stimulate contemporary art
production by inviting various artists and curators to build the platform for
education and networking. This year’s edition of the INTERVENTIONS project
gathered around forty participants from Moldova, Romania, Croatia, Germany and
France to deal with the current state of public space in the city of Chisinau and

its suburbs, squashed between commercial and political influences, symbols and
imagery. The project also aimed to explore the peripheral dimension of the city
being a vehicle for reflection over the concept of neighborhood.

Artists were invited to deal with the processes producing Chisinau’s public space
today, the city’s visual structure, the memory and experience of its inhabitants’
everyday life. The response included site-specific interventions ranging from graffiti
and street art practices to “historical reenactments”, dismantling identity constructs,
promoting free cultural goods flux, challenging usual “state of affaires”, listening to
the peripheral sounds of the city, inscribing personal into public and back.

During the offered time frame the artists were primarily city walkers, practicing a
sort of “urban tourism™, observing, searching for local myths, constructing

1 Romanian artist Mircea Nicolae used this expression as a title for his public
presentation within INTERVENTIONS3 project
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bagajul de cunostinte stocat in rucsacuri in spatele lor, inevitabil, de la idei deja
concepute. Pozitia lor de observatori deplasati poate fi perceputa ca element cheie
in intelegerea lucrarilor pe care le-au produs. Ei nu au urmarit orbeste faptele, dar,
mai curind, au reactionat subiectiv la varianta dominanta de ‘distribuire a
sensibilului’ (Jacques Ranciére).

Proiectul INTERVENTII3 a avut doua accente: interventiile artistice in tesutul urban
al Chisinaului si o serie de explorari suburbane, ce au culminat printr-o sesiune de
graffiti Tn satul Ghidighici.

Lucrari

PODUL DE FLORI, o lucrare colaborativa a lui Mircea NICOLAE si Vlad NANCA
trateaza un simbol politic, destul de puternic pe vremuri — o metafora a legaturii
dintre Moldova si Roméania — timpul caruia a expirat odata cu noua realitate
geopolitica. Artistii au arborat pe ramasitele lacului secat de la Valea Morilor doua
drapele, al Republicii Moldova si al Uniunii Europene (simbolizind pozitia actuala a
Romaniei), fiecare pe un mal al unui canal milos. Lasate in voia curentilor de aer,
steagurile fluturau printre plantele acvatice, aratindu-si ocazional simbolurile, Tn
mijlocul unui spatiu aproape pustiu.

In COROANE DE FLORI, o alta interventie a acelorasi artisti, ei au pornit intr-o
plimbare de la monumentul lui Stefan cel Mare din parcul central pina la monumen-
tul lui Lenin mutat la periferie, purtind in spate, in loc de rucsacuri, coroane
tricolore de flori'. Statutul precar al monumentelor, “revizia/ingineria istorica”
constanta a acestora, in raport cu relatiile actuale de forta, tind sa “epuizeze”
persoana care se plimba prin oras in ziua de azi. Monumentul isi pierde
semnificatia initiala in peisajul urban, supra-poluat din punct de vedere semiologic,
transformind observatorul lui intr-un sceptic ironic.

POSTCARDS FROM HOME, de Michele BRESSAN, reprezintda momente din
“backstage” de la Chisinau, serii de fotografii ce reprezinta cartiere indepartate,
camere de hotel, arii industriale. Autorul a produs o serie de carti postale, pe
care le-a distribuit Tn magazine turistice, pe post de alternativa la reprezentarea
conventionala, idealizata a realitatii locale.

Tn proiectul FOOTAGE REVISITED, Nicu ILFOVEANU se concentreazé pe
sonoritatea vietii cotidiene, inregistrind sunetele pulsului haotic al orasului: vocea
unei femei care vinde la piata otrava pentru soareci, suprapusa peste o emisiune
de radio, pasari, autobuze, masini. ILFOVEANU a ridicat cortina sonora a orasului,
aratind o alta stare a spatjului, densitatea unei realitati urbane invizibile.

Larisa SITAR a transformat intrarea principala a parcului din centrul orasului

intr-o zona de constructii. Testa reactia cetatenilor, spunindu-le ca isi pot pierde
parcul central, care va fi inlocuit cu cladirea unui hotel. Proiectul HOTEL UNIUNEA
abordeaza planificarea urbana necontrolata, politica urbana non-transparenta si
lipsa constiintei civice — in consecinta, incapacitatea de a reactiona a cetatenilor.

Piata de vechituri de pe strada Tiraspol este unul dintre cele mai colorate spatii
din oras, un loc de intilnire si schimb. Locul in care intimitatea este pusa la
vinzare alaturi de iepuri din ceramica, medalii din timpurile sovietice si pantofi
jerpeliti cu toc a servit drept mediu perfect pentru interventia lui Stefan TIRON.
Tmpreuna cu doi entuziasti de pe loc, TIRON si-a deschis propria taraba, cu o
cutie plina de “bunuri culturale”. Fanzinele horror cbr, Crashomon, CDisplay.exe,
Subcultural Scuba Divers archive, Jesus Camp sunt citeva dintre bunurile oferite

1 Albastru, galben si rosu sint culorile drapelului de stat al Romaniei si Republicii
Moldova

narratives, in the same time carrying their own backgrounds as backpacks,
inevitably starting with already constructed ideas. Their position of displaced
observers may be taken as a key element towards understanding of the works they
produced, not blindly following facts, but rather reacting individually, subjectively to
the dominant ‘distribution of the sensible’ (Jacques Ranciére).

The INTERVENTIONS3 project had two accents: artistic interventions in Chisinau
urban tissue and a series of suburban explorations culminated by a graffiti session
in Ghidighici village.

Works

The FLOWER BRIDGE a collaborative work by Mircea NICOLAE and Viad
NANCA is dealing with once powerful political symbol, a metaphor of bonding
between Moldova and Romania, whose time expired along with new geo-political
reality. On the remains of dried out artificial lake in Chisinau, the artists erected two
flags, the one of Republic of Moldova and the other of European Union
(symbolizing current Romanian position), from each side of a swampy channel. Left
on the mercy of air currents the flags were waving between the water plants
occasionally revealing its symbols, in the middle of almost deserted area.
FLOWER WREATHS, another intervention by same two artists, suggested a
walking tour having as starting point the monument of Steven the Great, installed
in the central park, to Lenin’s monument on the periphery, carrying three colour"
flower wreaths on their back instead of backpacks. Precarious status of
monuments, constant “historical engineering/revisions”, in relation to actual power
relations, tends to “exhaust” contemporary city walker. The monument looses its
initial meaning in the semiologically over polluted urban scenery, transforming it's
observer into ironical disbeliever.

POSTCARDS FROM HOME by Michele BRESSAN are the scenes from Chi-
sinau’s “backstage”, series of photography depicting remote neighborhoods, hotel
rooms, industrial areas. The author produced a series of postcards, which he dis-
tributed in tourist shops as an alternative to the conventional, idealistic

representation of the local reality.

In his project FOOTAGE REVISITED Nicu ILFOVEANU is focusing on sonority of
everyday life, recording the sounds of chaotic city pulse: the voice of the woman
selling rat poison on the market mixed with a radio show, sound of the swinger
somewhere on the periphery, birds, buses, cars. ILFOVEANU raised city sound
curtain revealing another state of the place, showing the density of invisible urban
reality.

Larisa SITAR transformed the main entrance of the downtown city park into a
zone of construction. Facing the citizens with the possibility of loosing the central
park that would be replaced with a hotel building, she was testing their reactions.
HOTEL UNIUNEA is a project dealing with uncontrolled urban planning,
non-transparent city policy towards it and lack of awareness among the citizens
and consequently their inability to react.

The flea market is one of the most vivid city spots, place of encounter and
exchange. The place where intimacy is put on sale along with ceramic rabbits,
badges from Soviet times and shabby high heals shoes, served as a perfect
environment for Stefan TIRON'’s intervention. Along with two local enthusiasts,
TIRON established his own market place, a box where he offered variety of

1 Three colours: blue, yellow, red, represent Moldavian and Romanian state flags
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INTERVENTII3, Alexandru CIUBOTARIU si Andy SINBOY, lacul Ghidighici, s. Vatra 2008

chisinauienilor, initial nedumeriti si sceptici referitor la intentiile unei persoane care
le da DVDuri pe degeaba.

Intre timp, in satul Ghidighici, o suburbie a Chisinaului, unul dintre peretii fostului
colhoz a fost acoperit de graffiti, estompind astfel limita dintre mediul urban si cel
rural. Ceea ce reprezenta inainte un bun agricol comun a devenit un loc de actiune
comuna a unui grup de desenatori de graffiti localnici si invitafi. THIS IS NOT A
WAR (ACESTA NU E RAZBOI), spune un text de Vlad CADAR, amplasat sub un
tanc roz pictat pe peretele colhoz-ului. Inconjurati de localnici, trecatori, animale

de casa si politia locala, artistii au acoperit peretele, provocind reactji contrare din
partea satenilor: Pisica Patrata s-a ales cu citeva cicatrice.

Sesiunea de graffiti de la Ghidighici s-a incheiat cu concertul trupei No Shagga, o
trupa de blues din localitate, in fata primariei.

Ca efect secundar, citeva interventii au avut loc in cladirile abandonate din jurul
orasului. Andy SINBOY s-a semnat sub un Lenin de la second hand, pictat in roz
si galben. Un portret de pe o insigna de la piata de vechituri a servit ca punct de
pornire pentru inca o interpretare referitoare la controversatul fondator al statului
sovietic. El a aparut ca simbol pop pe peretele unui monument istoric neglijat din
centrul Chiginaului.

Alina POPA a venit in cautare de suprafete albe de “advertising invizibil”,
documentind un “peisaj urban absurd” ca parte a unei lucrari in progres pe care a
inceput-o in Bucuresti, cu un an in urma. In proiectul ei de la Chisindu, ALB, Alina
a fotografiat “afise goale”, spatii goale din punct de vedere semiologic, puse in
opozitie cu peisajul urban, plin de imagini ce reprezinta proprietatea. Seria ALB {ine
de imaginatie si de produciia “de jos in sus” a dorintei. E despre “timpul privat in
spatiul public, caracterul vizual al contemplarii, al reflectiei”, dar exprima si o
atitudine fata de logica vizuala a orasului, in contextul sau social.

Proiectul INTERVENTII3 inseamna trecerea artei in sfera publica, dar
chestioneaza si locul artei ca atare: de ce spatii are nevoie arta; daca are nevoie
de vreun spatiu, sau care sunt conditiile in care anumite spatii devin un loc pentru
arta.

In afara centrului orasului, in unul dintre cartierele Chiginaului, ascuns intre blocuri
de apartamente, gradini si covoare puse la curatat, Dan PERJOVSCHI a intervenit
in subsolul numit deocamdata ARThotel. Unul dintre cei mai importanii artisti
contemporani din Roméania, recunoscut pe scena artistica internationala pentru
stilul sau spiritual, provocator si, uneori, prin comentariile sociale acute, care
utilizeaza desenul pentru a trata probleme sociale relevante, a acceptat sa fie
primul artist in resedinta la ARThotel. A creat lucrari noi, special pentru aceasta
ocazie, ce raspund contextului social si politic dat, o serie de desene facute in
Moldova.

Artisti locali

In paralel cu artistii in rezidenta, artistii locali au utilizat platforma proiectului
INTERVENTII3 pentru a-si testa propriile concepte despre posibilitatea actiunilor
artistice Tn spatiu urban deschis. Unii au facut uz de aceasta posibilitate pentru

a incepe un dialog referitor la probleme concrete privind functionarea serviciilor
orasenesti. Ludmila BOUROS, prin lucrarea sa, a reactionat la faptul ca soferii
de taxi din Chisinau refuza s-o duca acasa, in Durlesti, o parte a orasului cu
infrastructura proasta a drumurilor, in care strazile nu au nume sau le-au primit
abia recent. Tn cadrul proiectului ei, BINE ATI VENIT IN DURLESTI, ea a reusit sa
organizeze o coada de taxiuri pe o straduta noroioasa din Durlesti, unde locuitorii
se confrunta zilnic cu probleme de transport, desi, oficial, acestea sunt considerate
rezolvate. Problema identitatii si a emigrarii au fost punctele cheie in lucrarile
Tatianei FIODOROVA si ale grupului 2+2 (Alexandr RAEVSCHI, Ruxanda
STEFANOV), in timp ce Vadim LUNGUL cauta un loc al intimitatii si reflectiei in
spatiul public alienat. Alex COSMESCU utilizeaza texte poetice pentru a submina
limbajul publicitar. Tn locul publicitatii comerciale, ce comunica mesaje imperative
care produc in mod artificial dorinta, el genereaza locuri heterotopice de reflectie,
inserindu-si poezia in diferite spatii cu o functionalitate determinata — de la toalete
publice la troleibuze. Mark VERLAN si-a instalat sculptura PINOCCHIO pe un
piedestal gol din parcul central, intrebindu-se cine are dreptul sa aiba un
monument si cine decide asta. Odata cu instalarea, el a cules semnaturi de la
cetateni si trecatori, in favoarea necesitatii de a ridica acest tip de monument
de-ideologizat in orasul Chisinau. Angela CANDU a ales o casa ruinata din centrul
orasului in calitate de spatiu pentru interventia sa. Performance-ul ei POM. OCHI
INCHIS a fost o interventie aproape ritualicd asupra unui obiect arhitectural in
proces de disparitie. Astupind in cruce cu bete de lemn ramele de la ferestre,
batind in cuie pe ele pere uscate si apoi acoperindu-le cu var, ea inscrie
personalul, intimul, femininul in tesutul urban, creind inca o bucata din enorma ei
livada fictiva ce se extinde mereu.

lon FISTICANU si-a prezentat lucrarea pe acoperisul unei cladiri cu saisprezece
etaje, la portile orasului, unde un inel de beton de unitati locative comune creeaza
0 zona de demarcatie intre urban si natura. ORASE PE ACOPERISUL CASEI
MELE e un proiect ce recicleaza materialele gasite pe teren si le combina cu

alte objets trouvés (sticla, pietre, monede, jucarii, cuburi, steaguri, globuri, carti
etc.) pentru a crea noi forme. Stabilind o continuitate intre spatiu si utilizatorul lui,
inscriindu-si subiectivitatea, dindu-i o noua identitate, artistul creeaza trecerea,
momentul in care un spatiu devine locul.

Lucrérile contextuale au ca prim scop sa inscrie arta in refele comunicative active
si fluide. Daca ele au ca background / baza un oras, lucrarile artistice se inscriu
in matricea lui urbana gi arhitecturald, in hardware, creind, in acelasi timp, relatii
comunicationale de software ce contribuie la perceperea oragului ca organism
viu si ca spatiu de interventie pentru toti locuitorii lui. (Mestrov/Mrduljas).

Natasa BODROZIC | 15.09.2008
Alexandru COSMESCU - traducere

“cultural goods”. Horror fanzines cbr, Crashomon, CDisplay.exe, Subcultural Scuba
Divers archive, Jesus Camp are some of the goods offered to Chisinau citizens, at

first confused and doubtful about the intentions of the seller giving away the DVDs

for nothing.

In the meantime, in the village of Ghidighici, a suburb of Chisinau, a wall of ex
kolkhoz was to be covered with graffiti, blurring this way the limits between the
urban and rural environments. What used to be communal agricultural good now
became a place of joint action by a group of local and invited graffiti artists. THIS
IS NOT A WAR says a text by Vlad CADAR under a pink tank painted on the edge
of kolkhoz wall. Surrounded by local inhabitants, passers by, domestic animals and
local police, the artists covered the wall provoking counter reactions from the
villagers’ side: Pisica Patrata got few scars.

Ghidighici GRAFFITI session finished with the concert of No Shagga, local blues
band, in front of the town hall.

As a side efect, few interventions took place in the abandoned buildings around
the city. Andy SINBOY left his signature by second hand Lenin, in pink and yellow.
A portrait on the badge found on a local flea market served as a starting point for
one more interpretation of controversial founder of the Soviet State. He emerged
as a pop symbol on the wall of the neglected historical monument in the centre of
Chisinau.

Alina POPA came to search for white surfaces of “invisible advertising”,
documenting an “absurd city landscape”, as a part of the work in progress she
started in Bucharest, one year before. In her Chisinau project WHITE, Alina
photographs “empty billboards”, semiologically empty spaces in opposition to urban
scenery dense with proprietary imagery. WHITE series are dealing with

imagination and “bottom-up” production of desire. It is about “private time in public
space, a visuality of contemplation, of reflection”, but also expressing an attitude
towards the visual logic of the city in its social context.

INTERVENTIONSS3 project was about placing art in public sphere, but it also puts a
question about place of art as such; what kind of place does art need, if it needs a
place at all, or under which conditions certain space becomes the place of art.

Out of the city center, in one of the Chisinau neighbourhoods, hidden between
blocks of flats, gardens and spread carpets ready for cleaning, Dan PERJOVSCHI
intervened in the underground space precariously named ARThotel. One of the
leading Romanian contemporary artists famous on the international art scene for
his witty, provocative and occasionally cutting social commentary, using drawing
to deal with socially relevant issues, accepted to be the first artist in residence at
ARThotel. He created a new work especially for this occasion responding to the
given social and political context, a serial of drawings made in Moldova.

Local artists

Parallely with artists in residence, local artists used the platform of the
INTERVENTIONSS3 to develop their own concepts related to the possibilities of
artistic actions in the open city space. Some of them used the opportunity to start

a dialogue about concrete problems with functioning of the city services. Ludmila
BOUROS reacted to the fact that Chisinau taxi drivers refuse to drive her home,

in Durlesti, a part of the city with bad road infrastructure, where streets have no
names or they got it just recently. Within her project WELCOME TO DURLESTI,
she managed to make a taxi queue in muddy Durlesti street whose inhabitants face
basic transportation problems on a daily base, although they are officially
considered to be resolved. Questions of identity and emigration were the key points
in works by Tatiana FIODOROVA and 2+2 group (Alexandr RAEVSCHI,

Ruxanda STEFANOV), while Vadim LUNGUL was searching for a place of
intimacy and reflection within alienated public space. Alexandru COSMESCU uses
poetical texts in order to undermine the language of publicity. Instead of
commercial advertising communicating imperative messages artificially

producing desire, he generates heterotopic places of reflection by inserting his
poetry in different spaces with determined functionality — from public toilets to
troleybuses. Mark VERLAN installed his PINOCCHIO sculpture on an empty
pedestal in the central city park questioning who has the right to monument and
who decides on that. Along with the installation he collected signatures from the
citizens and passers by about the need to errect this kind of de-ideologised
monument in the city of Chisinau. Angela CANDU used an old house in the state
of desintegration placed in the city center as a place for her intervention. Her
performance FRUIT TREE. CLOSED EYE is almost ritual intervention over an
architectural object in the process of dissapearance. By putting wooden sticks,
forming crosses over window frames, nailing dry pears on them and spreading
whitewash over, she inscribes personal, intimate, female in the urban tissue,
creating another part of her immense fictive orchard that is extending continously.

On the roof top of the sixteen floors building, on the edges of the city, where a
beton ring of joint inhabitance units creates a zone of demarcation between urban
and nature, lon FISTICANU presented his work. CITIES ON THE ROOF OF MY
HOUSE is a project of recycling materials found on the spot and combining them
with other objects trouvés (glass, stones, coins, toys, cubes, flags, globes, books
etc.) creating new forms. By establishing continuity between the space and its user,
inscribing subjectivity, giving it new identity, the artist creates the passage, the
moment in which a space becomes the place.

Contextual works have as a first aim to inscribe art in active and fluid
communication networks. If they have a city as a background/base, artworks
inscribe in its urban and architectural matrix, its hardware, in the same time
creating communication software relations contributing to the idea of the city as
living organism and the space of intervention of all the citizens (Mestrov/Mrduljas).

Natasa BODROZIC | 15.09.2008




ESTE SAU NU GARDUL DIN GHIDIGHICI UN PRODUS DE ARTA AUTENTIC?

Prejudecata asta ca graffiti este prin definitie o practica a artei contemporane care,
pentru ca lupta cu sistemul, trebuie facuta ilegal, este rezultatul formarii unui stereotip
pe care, sincer, nu stiu cui sa-l atribui — exponentilor subculturii sau publicului pe care
aceasta 1l atinge.

Pe de o parte, exista tendinta tAmpa a unui mare numar de artisti, pe care i-as numi
diletanti, de a-si martiriza ocupatia, forma de expresie pe care invata sa o practice.

Pe de alta, masele care primesc adresarea subculturii, pentru ca sunt formate in

alte medii, trebuie sa stie cum sa o perceapa si atunci incearca sa-i dea o definitie.
Definitiile maselor sunt, de regula, spontane si nefondate. Mai este si aspectul corelatiei
dintre subcultura si mase. Pentru ca acestea au contact direct intre ele, fara

intermedii, si artistii chiar {in cont de mase iar maselor le place sa stie ca exista cineva
care activeaza autonom, anonim; pentru ele subcultura este un grup de eroi, un fel de
unknown soldiers localizati la polul opus manipulatorilor care li se adreseaza prin
mass-media — cei care le promit si nu le dau, care spun ca vor face si nu fac.

Subcultura este imprevizibila si nu promite nimic. Ea doar impresioneaza, uneori
socheaza si, pentru acest public larg, prezinta doar un subiect interesant de analiza.
Din acest punct de vedere, chiar daca le e mai greu sa ii perceapa mesajul, masele
primesc totusi subcultura anume pentru ca ea li se prezinta ca o expresie sincera —
sinceritatea e primul lucru care conteaza pentru masele populare. De aceea, atunci
cand vine vorba de a face graffiti in mod autorizat, se creeaza o contrareactie atat din
partea unora cat si a altora — subcultura si organizarea institutionala sunt infuzionabile.
Ca si cum daca o faci Tn mod autorizat inseamna ca nu mai lupii cu nimic, ca te
resemnezi si te abati automat de la insusi conceptul de graffiti. Dupa mine e la fel de
aberant ca si in cazul in care ai spune ca in Olanda nu mai are sens sa fumezi iarba.
Acuma sa zicem ca esti artist si ca ai nevoie de un anume spatiu public, spatiu care
apartine anumitor autoritati. Si sa zicem ca acestea iti intra in voie si {i-l dau. Ce se
intdmpla atunci? Nu te mai simti in regula sa te folosesti de acel spatiu? Nu mai ai
nevoie de el? Exista situatii cand faci lucrurile din capul tau si exista situatii cand poti

fi diplomatic. Si aici nu e vorba de a face un compromis, ci mai degraba de a fi mai
inteligent.

Cum Tti alegi spatiile? Sa fie radical cat se poate? Esti un erou daca faci bombinguri pe
institutii de stat si nu te prinde nimeni? Asa se cucereste spatiul public? Nu am
simpatizat niciodata marile imperii, dar un lucru mi-a placut intotdeauna. Veneau roma-
nii la barbari si le cereau sa se supuna si barbarii se opuneau. Apoi le ziceau ca maine
vin si se lupta. Du-te la Voronin si cere-i sa-ti ofere dreptul de a picta pe Presedentie,
stiind ca n-o sa ti-l dea. Atunci anunta-l ca pana rasare soarele a doua zi nu mai
ramane bucata de perete alb pe tot Parlamentul, si s& vedem cum o scotj. Atunci,
poate, esti un erou al subculturii. Sau, poate, un imbecil al maselor populare?

Vadim TIGANAS | 20.09.2008

ARThotel

DOES THE GHIDIGHICI WALL REPRESENT AN AUTHENTIC ART WORK?

The prejudice that graffiti as a contemporary art practice should be done outlaw,
because it fights against the system, is a stereotype which, frankly speaking, I find hard
to decide whom to assign to — to the representatives of subculture or to their publics.

On one hand, there’s a stupid tendency coming from the side of a big group of artists
to martyre their occupation, the form and expression they learn to apply. On the other
hand, due to their different background, the masses that receive subculture’s message
need to find a way to define it and consequently find a way to read it. Definitions given
by masses are, as a rule, spontaneous and unfounded. There’s also the aspect of
correlation existing between the subculture and the masses. Having a direct contact
with no intermediate structures between them the artists indeed care for the masses
and their reaction, and the masses like to know that there’s somebody who acts
autonomously and anonymously; the subculture appears to them as a group of heroes,
kind of unknown soldiers which they place against the manipulators addressing them
through the media — the ones who give the promises and do not keep them, those who
talk but do not act.

The graffiti subculture is unpredictable and promises nothing. It just goes to impress,
sometimes to shock, coming just as an interesting subject for analises. Taking this into
account masses do accept subculture mainly due to its sincere character, even if the
message stays beyond their reach. Sincerity is first that matters for the people. That's
why when it comes to authorized graffiti, there is a counter reaction from both sides —
the subculture and institutional world are not possible to merge. As if you would do it
authorized you would not be fighting against anything anymore; you come to

resignate and turn away from the concept of graffity. Up to me it is as supid as saying
that there is no sense to smoke grass in Holland. Let’s imagine you are an artist looking
for a public space that belong to some authorities and let's admit that they would let you
use it. What happens then? You are not happy anymore to use that space, don’t you
need it anymore? There are cases when you do it on your own and there are situations
when you can act wise. And it's not about making compromises; it's about being more
reasonable.

How do you choose your spaces? As radical as possible? Are you a hero if you tag on
state buildings without being caught? Is it how you conquer public space? | have never
admired big empires, but there’s something I've always appreciated. When Romans
were coming to the barbarians asking them to submit and the barbarians were refusing,
the Romans would say that the next day they would come to fight them. Ask Voronin to
let you paint on the Presidency knowing that he will not let you. Then tell him that until
sun rises next morning there will remain no white spot on the Presidency wall, and let's
see how you will handle that. Then, maybe, you would become a subculture hero, or
maybe the idiot for the masses?

Vadim TIGANAS | 20.09.2008
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Dan PERJOVSCHlI in resedinta la ARThotel

ARThotel
(str. Gh. Asachi 53/1, lit. “A”, Chisinau)

ARThotel este un spatiu deschis recent creatiei si schimbului artistic din orasul Chiginau al
carui forta motrice o constituie artistii si practicile lor. Cu toate ca se afla intr-un stadiu de
renovare, el s-a lansat in august 2008 cu lucrarea lui Dan PERJOVSCHlI, invitat intr-o scurta
resedinta n cadrul proiectului INTERVENTII3.

Pornind de la necesitatea deschiderii unui spatiu ce ar prezenta arta contemporana publicu-
lui din Chisinau pe linga solicitarea in continua crestere manifestata de vizitatori din alte

tari pentru Moldova, ARThotel se vrea un spatiu de desfasurare a unor proiecte si intilniri
internationale. Tn urmé&toarea perioada scopul séu este s& asigure un spatiu de lucru si cer-
cetare pentru artistii aflati intr-o resedin{a scurta la Chisinau. Fiind intr-un proces de definire
a propriei sale identitati si coordonat de Asociatia Oberliht, ARThotel reprezinta o resedinta
pentru artisti si arte vizuale — un spatiu de produciie, creatie, difuzare, formare, dezbateri,
conferinte etc. cu posibilitatea extinderii domeniului acoperit catre alte discipline in viitor.
ARThotel is a space for artistic creation and exchange in the city of Chisinau whose driving
force is artists with their practices. Although the space is currently in the stage of renovation
and fitting out, it opened in August 2008 with a project by Dan PERJOVSCHI invited for a
short term residency as part of INTERVENTIONS3 project.

Witnessing a need for a place hosting contemporary art along with general increase of
interest for Chisinau and Moldova as a target of foreign visitors, the ARThotel is meant to
become a place for international art encounters. In the following period it will provide a work
and research space for artists that would come to Chisinau for a short-term residency. Run
by Oberliht Association it will primarily host visual art(ists) for residencies / creation /
production / diffusion / workshops / debate / conferences with the possibility to open
towards other disciplines in the future.

galeria mObila

1 - 30 septembrie, 2008

http://lwww.oberliht.org.md/GM.html

Alina POPA Alb de Chiginau
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